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marine fuTuriZe 

zoomorfuli ornamentuli tradicia da  

misi cvalebadobis dinamika brinjaos xanis kulturebSi:  

aRmosavleT saqarTvelos SemTxveva 

preistoriuli xanis Zvel samyaroSi ornamentaciis mravalferovan variantTa Soris 

erT-erT gavrcelebul tradiciaszoomorfuli Tematika warmoadgens, romelic sakmaod 

farTod damaxasiaTebeli movlena Cans ara mxolod maxlobeli aRmosavleTis, aramed 

samxreT kavkasiis regionisTvisac (fuTuriZe 2012: 219-233). Tumca isic aRsaniSnavia, rom 

maxlobeli aRmosavleTis sxvadasxva kulturul centrSi aRniSnuli Tema garkveulad 

ufro adreul etapze da gacilebiT farTod iyo warmodgenili. samxreT kavkasia ki, ro-

melic maxlobeli aRmosavleTis ukidures Crdilo periferias warmoadgens kulturu-

li ganviTarebis TvalsazrisiT, zoomorfuli ornamentaciis prezentirebis mxriv, Ziri-

Tadad, brinjaos epoqis dasawyisidan avlens interess.  

Cveni kvleva amjerad mxolod samxreT kavkasiis erT konkretul arealSi, kerZod ki, 

aRmosavleT saqarTvelos teritoriaze gavrcelebul brinjaos xanis sxvadasxva kul-

turaSi warmodgenil zoomorful ornamentacias, misi cvalebadobis dinamikaze Tvalis 

gadevnebasa da interpretirebas warmoadgens. sakiTxis geografiis amgvarad SezRudva, 

upirvelesad, TviT Temis da aseve am tipis masalebis gansakuTrebiT farTo moculobi-

dan amomdinareobs. aqve davsZenT, rom, perspeqtivaSi, aRniSnuli kvlevis saboloo miza-

ni, mainc, mTeli samxreT kavkasiis masStabiT monacemTa gaanalizeba, misi calkeuli re-

gionebis Seswavlis Sedegebis Sejereba da sakiTxis mTlianobaSi gaazrebaa, rac, cxadia, 

xangrZliv samuSaos warmoadgens da araerTi mkvlevris sagangebod koordinirebul Ses-

wavlas moiTxovs.amjerad ki, kvlevis dasawyisi etapis Sedegebs SevTavazebT preistori-

uli xaniT dainteresebul mkiTxvels da vTvliT, rom es, sakiTxis mTlian konteqstSi 

Seswavlis xangrZliv gzaze, samxreT kavkasiis calkeuli regionebis etapobrivad da 

Tanmimdevrulad kvlevis TvalsazrisiT swori midgomaa. 

upirvelesad, xazi gvinda gavusvaT imas, rom zoomorfuli Tematika warmodgenilia 

sxvadasxva tipisa (Tixis WurWeli da mcire plaსtikis nimuSebi) da sxvadasxva faqturis 

(Tixa, liToni, qva) artefaqtebze, ris gamoc, cxadia, gansxvavebulia maTi prezentirebis 

teqnikuri Tu stilisturi xerxebi da TviT ornamentuli saxis gadmocema.  

mTeli am mravalferovani produqciidan Cven mxolod Tixis WurWelze mocemul 

zoomorful dekors, misi gadmocemis xasiaTs da brinjaos xanis ganviTarebis dinamikaSi 

danaxul am ornamentuli Temis cvalebadobasa da mxatvrul stils SevexebiT. aRsaniSna-

via is niuansi, rom TviT keramikis faqtura, zogadad, zoomorfuli dekoris sxvadasxva-

gvarad prezentirebis SesaZleblobas iZleva. ferTa gamaze aqcentirebis xerxiT, es Se-

iZleba iyos aRniSnuli saxeebis moxatvis, gravirebis an reliefuri plastikis gamoyene-

biT gadmocema. Sesabamisad, brinjaos xanis calkeul kulturaTa Tixis artefaqtebi maT 

variaciul, gansxvavebul versiebs gvTavazoben da is, sabolood, swored ama Tu im kul-

turisTvis maxasiaTebel faqtorad yalibdeba.amis TvalnaTel magaliTebad amTaviTve 

SeiZleba davasaxeloT adreuli brinjaos xanis Tixis WurWelze gravirebiT, reliefuri 

teqnikiTa da cxovelis formis mqone WurWlis saxiT Sesrulebuli nimuSebi; Sua brinjaos 
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xanis nawarmze — moxatvis, gravirebis, e.w „savarcxlis kbilis“ StapiTa da reliefuri 

xerxebis gamoyenebiT, xolo gviani brinjao-adreuli rkinis xanis SemTxvevaSi ki, Ziri-

Tadad, WurWlis sxvadasxva nawilze miZerwili cxovelis plastikisa da nakawri teqnikis 

gamoyenebiT warmodgenili zoomorfuli motivis dekori da, rac Zalian sayuradReboa, 

didi qronologiuri intervalis Semdeg kvlav Cndeba faunis formis Tixis WurWeli 

(axvlediani 1999: tab. LXVIII, LXIX, LXX, LXXI, LXXII). gansakuTrebiT aqtualuri ki am 

ukanasknel epoqaSi liTonis zoomorfuli plastika xdeba (abramiSvili 1997:1-22; Abrami-
shvili, Abramishvili 2008:351-363; ficxelauri 2013: 520; lorTqifaniZe 2002: 80, sur.:51, 93; 

sur.:60, 62, 95; sur.:66, 96; sur.:70, 97; sur.:71, 109; sur.:85, 110; sur.:87, 88, 111; sur.: 91, 

112-120; sur.:93-98, 100,103,105). 

brinjaos xanis mTel qronologiur ganviTarebaSi Tixis WurWelze zoomorfuli Te-

matikis gamoCena iwyeba adreuli brinjaos xanidan. Tumca mtkvar-araqsis kulturasTan 

dakavSirebiT niSandoblivia, rom mis uadres etapze, romelic samecniero literatura-

Si didube-kikeTis jgufis Zeglebis saxeliTaa cnobili, keramikis ornamentaciaSi zoo-

morfuli motivi TiTqmis ar gvaqvs warmodgenili. is Tavs iCens mxolod am kulturis 

ganviTarebul, II etapis nimuSebze da uwyvetad gahyveba mas, rogorc uaRresad damaxasi-

aTebeli Tavisebureba misi arsebobis bolomde.  
mtkvar-araqsis kulturis mosaxleobis mier Seqmnil produqciaze, romlisTvisac 

prioritetuli dargi swored meTuneoba iyo da sadac is avlenda Tavisi SemoqmedebiTi 

potencialis maqsimums, ra Tqma unda, gansakuTrebuli adgili eTmoba garemomcveli sam-

yaros gadmocemis SemTxvevebs.am mimarTebiT, mtkvararaqsel mosaxleobas mkafiod axa-

siaTebs cxoveluri Tematikis sxvadasxvagvarad, mravalgvari kombinaciiT gadmocemis 

mcdeloba.es aris swored is realoba, romelSic is cxovrobda da bunebrivia kidec, rom 

cdilobda mis asaxvas. am faqts utyuarad adasturebs ara mxolod cxovelTa da frin-

velTa damaxasiaTebeli niSnebis kargad codnisa da realisturad (zogjer ki sqematu-

rad) gadmocemis mcdeloba, aramed maT yofiT garemoSi mikvleuli zooarqeologiuri 

monacemebi, sadac swored im cxovelTa Zvlovani masala iqna dadasturebuli, rac mosax-

leobas asaxuli aqvs Tixis artefaqtebis ornamentaciaze an gamoyenebuli aqvs, rogorc 

Sromis iaraRi. amis mkafio ilustraciad SeiZleba davasaxeloT irmis rqis Zirisagan 

damzadebuli miwis saxvneli iaraRi (Rlonti, javaxiSvili 1962:tab.XXXIII11) qvacxelebis 

namosaxlaridan, aseve, xaris rqisa da lulovani Zvlebisagan damzadebuli sxvadasxva ar-

tefaqti (Rlonti, javaxiSvili 1962:tab. IV208-212). 

vfiqrobT sruliad ar iwvevs gakvirvebas is, rom mtkvararaqsel meTunes daebada 

survili, sxvadasxva da sakmaod rTuli Sinaarsis geometriul da simbolur gamosaxule-

baTa gverdiT (SanSaSvili 1999; SanSaSvili 2005: 84-94), TixaSi gadmoeca cxoveluri Te-

mebi. maTi yvelaze prioritetuli saqmianoba — meTuneoba, amis yvelaze karg SesaZleb-

lobasa da asparezs aZlevda da is, rom keramikis warmoeba maTi aqtivobis sayvareli sfe-

roa, esac naTlad ikiTxeba maT naxelavSi. amitomac mtkvararaqseli cdilobs WurWels, 

utilitarul daniSnulebasTan erTad, saritualo, esTeturi da maRalmxatvruli ieri 

SesZinos da amisTvis ornamentul siuJetSi rTavs iseT rTulad Sesasrulebel saxeebs, 

rogoric zoomorfuli gamosaxulebebia. safiqrebelia, rom amiT is, jer erTi, iZleva 

miseuli garemos, aseve samyarosadmi damokidebulebis asaxvis mcdelobas da, meorec, 

gansakuTrebul iers aZlevs misTvis yvelaze mniSvnelovan Tixis produqcias.  

zoomorfuli Temis Semcveli artefaqtebi uxvad moipoveba mtkvararaqsul namosax-

larebsa da dasakrZalav ZeglTa Soris, romelTagan mxolod erT nawils SevexebiT. Tixis 

WurWlis zedapirze mocemuli zoomorfuli motivi SesaZlebelia ramdenime tipad (Tu 

jgufad) diferencirdes, kerZod: frinvelebi, gareuli cxovelebi da Sinauri cxovelebi. 

amasTan, maT Soris sakmaodaa warmodgenili rqosani pirutyvic (Txa, iremi, xari, jixvi).  
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sayuradReboa irmis gamosaxulebiani keramikuli nawarmi, romelic sakmaod realis-

turia da saeWvos ar xdis cxovelis saxeobis dadgenas. maT Soris gansakuTrebulad dax-

vewili stiliT gamoirCeva qvacxelebis namosaxlarze aRmoCenili WurWlis xufze reli-

efuri teqnikiT gadmocemuli datotvilrqebiani irmis gamosaxuleba (Rlonti, javaxiS-

vili1962: tab. XXVII3), romelic damoukidebeli ornamentis saxiTaa mocemuli wriuli ar-

tefaqtis centrSi.  
sainteresoa, rom zoomorful Tematikas adreuli brinjaos xanis meTune mxolod 

damoukidebel ornamentul saxed ki ar gamosaxavs, aramed zogjer mTel siuJets qmnis 

misi monawileobiT. amgvari faqti gvaqvs axalcixis amiranis goris 36 samarxSi aRmoCenil 

Tixis WurWelze, romelzec piqtogramuli niSnebia mocemuli. misi gamTxreli, t. Cubi-

niSvili am dekoris originalur interpretirebas iZleva da Tvlis, rom aq gamosaxuli 

mravalfiguriani kompoziciis pirvel nawilze mocemuli unda iyos Sewiruli wero, mis 

win ki — „sakurTxeveli“ (CubiniSvili 1965: 136, tab.VIII1). rasakvirvelia, sakurTxeveli aq 

pirobiTi simboloTi gvaqvs warmodgenili, romlis gamosaxvasac preistoriuli xanis 

mxatvari mxolod simboluri figuriT axerxebs. Tumca weros, rogorc nayofierebis 

mniSvnelobis mqone frinvelTan marTkuTxa niSan-simbolos „sakurTxevlad“ miCneva sa-

fuZvels moklebuli ar Cans. aRniSnuli WurWlis sakulto mniSvnelobas, vfiqrobT, xazs 

usvams masze mocemuli siuJetis danarCeni nawilebis simboloebic. kerZod ki, rTuli 

geometriuli dekori (rogorc am siuJetis meore nawili) imave avtors „samsxverplod“ 

da masTan Tanmxleb gaurkvevel niSnad aqvs moazrebuli (CubiniSvili 1965: 136, tab.VIII2). 

rac Seexeba WurWelze mocemuli kompoziciis kidev erT monakveTs, romelic gadabmuli 

rombebis uwyvet jaWvad aris mocemuli, is mkvlevars gvelis gamosaxulebad aqvs inter-

pretirebuli (CubiniSvili 1965: 136, tab.VIII3). gamosaxulebis amgvari gaazrebis sasargeb-

lod miuTiTebs sami rombiseburi niSnis horizontalur RerZze warmodgena da Tavis na-

wilis moculobis aSkara sipatarave tanis monakveTTan SedarebiT. vfiqrobT, rom piq-

togramuli niSnebiT ornamentirebul aRniSnul WurWelze aSkarad sakulto mniSvnelo-

bis scena gvaqvs, romelic, cxadia, simboloebiTaa gadmocemuli. maTgan siuJetis or da-

moukidebel monakveTze sruliad aSkarad gvaqvs zoomorfuli Tematika: pirvelze — 

weros, xolo mesameze ki — gvelis gamosaxulebebi. es ki niSnavs, rom mtkvararaqseli me-

Tune sakulto-saritualo scenas swored faunisturi gamosaxulebebiT tvirTavda. aR-

niSnuli keramikis ornamentuli saxe, romelic Rrma nakawris teqnikiTaa Sesrulebuli, 

erT-erTi gamorCeulia am kulturis ornamentuli sqemebis kompoziciur mravalferov-

nebaSi.  
rqosan pirutyvTa gamosaxulebis SemTxvevebidan sainteresoa Tiselis seris namo-

saxlaris keramikis fragmentze mocemuli dekori. garkveulwilad, cxoveli aq stilize-

bulia, Tumca gamokveTilad aqvs mocemuli rqebi da qvemoTken morkaluli kudi (gogo-

Wuri, orjonikiZe 2010: tab.IV10,11), ris gamoc is gamTxrels Txad aqvs definicirebu-

li. gamosaxulebis stilizebuloba ZiriTadad exeba tans, romelic wveroebiT SeerTebu-

li ori samkuTxedis saxiTaa gadmocemuli, xolo cxovelis maRali yeli ki tanidan wamo-

suli erTaderTi wvrili xaziTaa warmodgenili, romelsac uSualod rqebi agrZelebs. 

sainteresoa am ornamentis stilisturi programa, roca profilSi mocemul cxovelis 

tans mxatvari mkafiod morkalul rqebs anfasSi adgams.Tiselis seris nimuSze cxovelis 

gamosaxulebis simartivesa da raime damatebiTi ornamentuli detalis gareSe gadmoce-

mas esmeba xazi, kerZod, cxovelis tanis gamomsaxveli ori samkuTxedi sruliad sadaa da 

masSi Tavisufali sivrce araviTari dekoriT ar aris gadatvirTuli. amave dros es orna-

menti kombinaciaSia mocemuli simboloTi gadmocemul, gaurkveveli (Tumca vuSvebT Se-

saZleblobas, rom is saZovars asaxavdes an, aseve ar gamovricxavT, rom preistorielma 

mxatvarma amiT mTebis gadmocemis mcdeloba SemogvTavaza, magram romelimes dabejiTe-
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biT mtkiceba, cxadia, Wirs) mniSvnelobis orrigad Sesrulebul, wakveTili samkuTxede-

biT Sevsebul marTkuTxedis figurasTan (gogoWuri, orjonikiZe 2010: tab.IV10), sxva Sem-

TxvevaSi ki is diagonalebiT gayofil wresTanaa gadmocemuli (gogoWuri, orjonikiZe 

2010: tab.IV11). amgvari simboluri saxeebi, romlebic aSkarad mogvagonebs zemoT dawvri-

lebiT aRweril axalcixis amiranis goris  36 samarxis keramikis dekoris erT elements, 

rasakvirvelia, zogadad, mtkvararaqseli sazogadoebis erTian msoflmxedvelobriv xe-

dvaze migvaniSnebs, romelic globaluri da universalurad gasagebi xelovnebis eniT 

cdilobs gamoxatos Tavisi damokidebuleba samyarosadmi. analogiuri zoomorfuli de-

kori, modelirebuli wveroebiT SeerTebuli samkuTxedebiT, zvelis samarxis kerami-

kazec aris dadasturebuli (orjonikiZe 1983: tab.275). gvinda aRvniSnoT am motivis kidev 

erTi analogiis Sesaxebac, miuxedavad imisa, rom es Zegli Cveni kvlevis lokalizaciis 

areals scdeba, Tumca ki, cxadia, mtkvar-araqsis kulturis gavrcelebis farglebSi eq-

ceva. esaa adreuli brinjaos xanis, SengaviTisa da araratis velis, sxva namosaxlarebze 

mikvleuli, Rrma jamebze nakawri teqnikiT Sesrulebuli, wveroebiT SeerTebuli ori 

samkuTxediT Seqmnili rqosani fauna (savaraudod, irmebi), warmodgenili horizonta-

lurad gadmocemul rigSi (Мунчаев 1994:21, Табл.33,21), riTac naTlad Cans, rom gadmoce-

mis es xerxi, zogadad, damaxasiaTebelia mtkvar-araqsis kulturis saerTo sivrcisaTvis. 
amgvarad, aSkaraa, rom adre brinjaos xanis xelosnisaTvis mTavaria gadmosces (an is 

mxolod amgvarad axerxebs ideis grafikul gamosaxvas) rqosani cxovelis met-naklebad 

realisturi saxe, xolo figuris calkeuli detalebis sizuste misTvis meorexarisxova-

nia. cxovelis rqebi gadmocemulia saCxereSi aRmoCenil brinjaos sakinZis Tavze, rome-

lic warmoadgens urmis RerZis (borblebiT) da mis centralur monakveTze modelirebu-

li xaris rqebis gamosaxulebas (CubiniSvili 1965: 134, sur. 97). ase rom, xaris gamosaxva, 

naturalisturad Tu stilizebuli rqebis saxiT, sakmaod damaxasiaTebelia am kulturi-

saTvis, rac arc aris gasakviri imdenad, ramdenadac mtkvararaqselebi ganviTarebuli 

miwaTmoqmedni iyvnen da maT meurneobaSi, cxadia, Zalian aqtualuri swored xari iyo. 
gareul da Sinaur cxovelTa Soris, garda faunis rqosani warmomadgenlebisa, 

gvxvdeba aseve gvelis gamosaxulebebic. Rrma nakawris teqnikiT Sesrulebul qvewarmav-

lis saxesTan (axalcixis amiranis goris 36 samarxis keramikis aRwerili SemTxveva) er-

Tad, qvemo aranisis (axali Jinvalis) mtkvararaqsul namosaxlarze aRmoaCines didi mo-

culobis saritualo WurWeli, sadac sxva cxovelur saxeebTan (maT gamTxreli jixvad an 

verZad Tvlis) kombinaciaSi warmodgenilia reliefuri teqnikiT Sesrulebuli gvelebis 

gamosaxulebebi (Rlonti 2006: 51-61, tab.I,II). kompoziciurad, stilisturad da gadmoce-

mis maneriT analogiuria badaanis namosaxlarze, 1 kenotafSi aRmoCenili keramika, Tum-

ca masze gacilebiT stilizebuli zoomorfuli saxeebia mocemuli (mircxulava 2010: 88, 

tab.13), romelic reliefurad gadmocemul rTul da aSkarad sakulto Sinaarsis orna-

ments iZleva. aRniSnuli orive kompleqsis sakulto keramika, mxatvrul-stilisturi da 

Sesrulebis teqnikuri xerxebis TvalsazrisiT, gamorCeulad daxvewili nimuSebia am 

kulturis mTel sivrceSi, romelic xazgasmiT miuTiTebs mtkvararaqselTa mier saritu-

alo scenebis gadmocemisas swored zoomorfuli saxeebis prioritetulad gamoyenebis 

midrekilebaze.  

mtkvararaqsul zoomorful TematikaSi gansakuTrebuli adgili ukavia weros orna-

ments. is sakmaod xazgasmulad aris warmodgenili, keramikis garda, liTonzec da, ro-

gorc Cans, sagangebo ritualuri datvirTvac gaaCnia. keramikis zedapirze is warmodge-

nilia rogorc geometriul saxeebTan kombinaciaSi, ise sruliad damoukidebel Temad 

(Puturidze 2012:12-70, Fig.27). pirvel SemTxvevaSi, romlis magaliTadac moviyvanT oznis 

WurWels (CubiniSvili 1965: 134, sur.111), is reliefuri xerxiTaa gamosaxuli WurWlis 

damoukidebel, sxva ornamentisagan Tavisufal, sivrceze heraldikur pozaSi, am SemTx-
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vevaSi — cilindruli formis yelze, riTac, vfiqrobT, xazi aqvs gasmuli mis sagangebo 

datvirTvas. weros gamosaxuleba, rogorc wesi, safasado adgilasaa mocemuli da Zalian 

iSviaTadaa gadatvirTuli dekoris sxva elementebiT.amis magaliTad, garda oznis kera-

mikisa, SeiZleba davasaxeloT axalcixis amiranis goris namosaxlarze aRmoCenili nimu-

Sic, romelzec weros reliefuri gamosaxuleba korpusis yvelaze centralur adgilasaa 

mocemuli (CubiniSvili 1965: 134, sur. 108), an kikeTSi aRmoCenili oryura qoTnis yelze 

reliefuri teqnikiT Sesrulebuli am frinvelis saxe (CubiniSvili 1965: 134, sur. 1010). 

sof. avranloSi aRmoCenil, mowiTalod naprialeb, keramikis fragmentze gadarCa swo-

red is monakveTi, romelzec reliefuri xerxiT natifad Sesrulebuli weros gamosaxu-

lebaa (Narimanishvili 2012:88-105, Fig.16a). im iSviaTi SemTxvevebidan ki, roca gamosaxuleba 

rTul geometriul saxeebTan kombinaciaSi gvaqvs warmodgenili, unda aRvniSnoT axal-

cixe-aspinZis regionSi, WobareTis mtkvararaqsul namosaxlarze,  5 ormoSi aRmoCenili 

Tixis sadgris fragmenti, romelzec Rrmad nakawri teqnikiT Sesrulebuli sami frizi-

dan Sua frizze gadmocemulia weroebis msvleloba (Kakhiani, Sagona, et al.2013: 86,Fig.392, 
545). misi danarCeni frizebi ki Sevsebulia erTmaneTis sawinaaRmdego mimarTulebiT gan-

lagebuli, Tanabari zomis daStrixuli samkuTxedebiT, romlebic weroebis gamosaxule-

bebTan mTlianobaSi rTul siuJets qmnis.  
garda keramikisa, weros gamosaxuleba gvxvdeba liTonis yvelaze prestiJul, soci-

aluri aspeqtis maniSnebel artefaqtebzec. qvacxelebis 2 samarxSi aRmoCenili diadema 

warmoadgens cxoveluri stilis mravalferovnad gadmocemis kidev erT nimuSs (Rlonti, 

javaxiSvili 1962: tab. XXXVI; Glonti, Ketskhoveli, Palumbi 2008:171, Fig.51), sadac naTlad ikve-

Teba simboloebiT sakulto scenis prezentirebis SemTxveva. ori weros saxe am artefaq-

tze warmodgenilia or jixvTan (Tavs ukan gadagdebuli rqebiT), mzis diskoebTan da ge-

ometriul ornamentTan kombinaciaSi. mtkvar-araqsis kulturis lokalizaciis farg-

lebSi, brinjaos amgvarive siuJetiT ornamentirebuli diademis kidev ori nimuSi mogve-

poveba gudabertyas namosaxlaridan (orjonikiZe2019: 40, sur.17), romelzec weroebis, 

jixvebis da, savaraudod, irmebis gamosaxulebebiT Seqmnili rTuli kompoziciaa. weros, 

iseve, rogorc dekoris sxva elementebis gadmocema keramikul da liTonis nawarmze, 

bunebrivia, gansxvavebuli teqnikiT xdeba. liTonis SemTxvevaSi gamosaxulebis reli-

efurobas ostati aRwevs punsonis xerxis gamoyenebiT, ra drosac gamosaxulebebi im-

denad axlo-axlosaa Sesrulebuli, rom konturis xazis reliefurobis gancdas iZleva. 

amgvarad, man kargad icis, ra xerxiT unda miaRwios gamosaxulebis sasurvel, reliefu-

robis efeqts Tixasa da liTonze da Sesabamisi teqnikuri niuansebis dacviT axerxebs 

ornamentis formasTan sworad korelirebas. 
sruliad axali, manamde ucnobi tipis zoomorfuli formis Tixis WurWlis ori 

nimuSi aRmoCnda bolo xanebSi araderTis orgoris namosaxlaris mtkvar-araqsul fenaSi 

(Kvavadze, et al. 2019:500-522,Fig.2), romelic axali TvalTaxedviT warmogviCens faunis Temis 

reprezentirebis SesaZleblobebs adreuli brinjaos xanis meTuneebis mier.mxatvrul-

stilisturad da formis modelirebis mxriv gamorCeulad daxvewili es keramika dRemde 

unikaluri, aSkarad sakulto nimuSia mtkvar-araqsis kulturis gavrcelebis farglebSi 

da gamTxrelis mier miiCneva, rom is, cxadia, prototips warmoadgens Semdgomi periode-

bis zoomorfuli formis Rvinis yvela WurWlisaTvis (Kvavadze, et al. 2019:522). aRniSnuli 

nimuSebi, vfiqrobT, aSkarad metyvelebs brinjaos xanis dasawyisSi zoomorfuli Tema-

tikis im sruliad axali tipis keramikis warmoSobaze, romelic mxolod aTaswleulze 

meti xnis wyvetilis Semdeg kvlav gamoCndeba Sida qarTlis regionSi da gviani brinjao-

adre rkinis epoqis maxasiaTebel specifikad gamovlindeba. 
garda faunis dasaxelebuli warmomadgenlebisa, adreuli brinjaos xanis keramikaze 

xSirad gvxvdeba iseTebic, romelTa saxeobebis dadgenac ver xerxdeba. amis magaliTad 
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gamodgeba badia samSvildis samarovanidan, romelzec Zalze sqematurad gamosaxul 

cxovels misi gamTxreli, didi albaTobiT, cxenis msgavsad aRiqvams (mircxulava 1975: 

46-47, tab. XIII1,2), Tumca, TviTonve, am cxovelis konkretuli saxeobis gamocnobas, Zlieri 

stilizebulobis gamo, SeuZleblad miiCnevs, rac, vfiqrobT, ufro marTebulia. aseve 

Zneli saTqmelia, Tu ra cxoveli gamosaxa meTunem digaSen I-is namosaxlarze aRmoCenil 

dergze, romelsac gamTxreli TiTqos ZaRls amsgavsebs (orjonikiZe 1998:16, tab. I1), 

Tumca is SeiZleba aseTive albaTobiT faunis sxva saxeobadac miviCnioT. gaurkveveli sa-

xis cxovelTa gamosaxulebebi mtkvar-araqsis araerT sxva Zeglzec dasturdeba, maT So-

ris somxeTis teritoriidan (Badalyan, Avetisyan 2007: 243, 247, ტაბ. III-9-11) da samxreT kavka-

siis farglebs gareT, maxlobeli aRmosavleTis regionSic (Kosay 1976: 36, 79, 84, 87; Dothan 
1993: 37).  

am kulturasTan dakavSirebiT saWirod migvaCnia imis xazgasmac, rom zoomorfuli 

tipis dekori mocemulia ara mxolod Tixis WurWelze, raSic mtkvararaqselebi zedmi-

wevniT daostatebulebi iyvnen, aramed liTonze da aseve qvisa da Tixis mcire plastika-

zec, romlis nimuSebic mravlad gvaqvs amiranis goridan (CubiniSvili 1963: tab. XI; Cubi-

niSvili 1965: 134, sur.96), cixiagoradan (maxaraZe1994: tab. LXXI), badaanis namosaxlari-

dan (mircxulava 2010: tab.19); xaris figurebi (isini sakmaod naturalisturad aris mo-

delirebuli da swored rqebis nawilia win wamoweuli) mogvepoveba naxiWevanis qiul-Te-

fedan da SreS-bluridan (CubiniSvili1965: 134, sur.91,2) da mtkvar-araqsis kulturis 

farglebSi araerTi sxva kompleqsidan (mircxulava, orjonikiZe, mindiaSvili, jafariZe 

1992: tab. LXIX; Мунчаев1994: Табл. მ131-3; 141-11; 17-24). swored es gvafiqrebinebs, rom cxove-

luri stili mtkvararaqselTaTvis, zogadad, iyo prioritetuli da masalis faqturis an 

artefaqtis tipis TvalsazrisiT SezRudvas ar emorCilebodnen.  
arsebuli monacemebidan Cans (maTi raodenoba ki gacilebiT metia, vidre aq ganvi-

xileT), rom zoomorfuli ornamentuli Tema uaRresad mravalferovani da saintereso 

stilisturi versiebiTa da saxeobebiTaa (Sinauri cxovelebi, gareuli rqosani pirutyvi, 

frinveli, qvewarmavali) warmodgenili adreuli brinjaos xanis keramikaze. maTi gadmo-

cemis xerxebisa da stilis TvalsazrisiT is sakuTriv mtkvar-araqsis kulturis speci-

fikur maxasiaTeblad gamoiyureba da nakleb ganviTarebas poulobs brinjaos xanis mom-

devno kulturaTa zoomorfulsave dekorSi. swored amis xazgasmulad aRniSvnis da mra-

valgvarad gadmocemis mcdelobad migvaCnia is nimuSebi, romlebzec zemoT SevaCereT 

yuradReba. mTlianobaSi SeiZleba vTqvaT, rom gamosaxulebis mkafiod stilizebuli ma-

neriT gadmocema uaRresad damaxasiaTebelia adreuli brinjaos xanis am kulturisaT-

vis, romelic mis Semdgom ukve aRar poulobs gagrZelebas.  
asalis Tundac retrospeqtulad ganxilviTac ki cxadi xdeba, rom cxoveluri sti-

lis gadmocemis xerxebi da manera icvleba Sua brinjaos II, anu ganviTarebul etapze 

(Puturidze 2003:111-127, Fig.5.2) da aseve gviani brinjaos xanaSi. manamde ki sakmaod sainte-

reso movlenas vawydebiT imasTan dakavSirebiT, Tu rogor viTardeboda da icvleboda 

sakvlevi ornamentuli Tema postmtkvararaqsul periodSi. saerTod, hqonda Tu ara mas 

gagrZeleba da tradiciis uwyvetoba, am niuanss garkveuli mniSvneloba eniWeba mtkvara-

raqsuli ornamentaciis xasiaTisa da stilis tradiciis gadacemisa da gangrZobiTobis 

dadgenis mxriv. Tuki qronologiuri ganviTarebis retrospeqtivaSi SevxedavT zoomor-

ful ornamentul tradicias, aRmoCndeba, rom drois garkveul monakveTSi is saerTod 

iqna miviwyebuli postmtkvararaqsul, anu e.w. adreyorRanebis kulturis etapze. am xanis 

meTuneebis mier is, rogorc Cans, ubralod naklebmodurad aris miCneuli, radgan kera-

mikis ornamentirebaSi SemoaqvT sruliad sxva, novatoruli geometriuli saxeebi (Дедаб-
ришвили 1979: Табл. XXVI-XXIX, LIII-LIV, LVIII-LX). am kulturul-qronologiur etaps Tavisi 
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sirTuleebi gaaCnia da masSi zogierTi arsebiTi sakiTxi kvlav sadavod rCeba (fuTuriZe 

2012: 219-233), magram, Tuki dRemde miRebul pozicias daveyrdnobiT, adreyorRanul 

kulturaSi diferencirebuli ori etapis: martyofisa da bedenis arsebobis Sesaxeb 

(jafariZe 1998), maSin unda vaRiaroT, rom mTeli am mokle, daaxloebiT 350-400-mde 

wliani etapis manZilze zoomorfuli Tematika keramikaze saerTod aRar gvxvdeba (jafa-

riZe 1998: 12-19,41-50, tab.III, V-VIII,XX-XXVII, XXXII-XLI; Дедабришвили 1979: Табл. XV-XXX, 
XLVI-LX; Sagona, Zimansky 2009: 187-191, Fig. 5.21). erTaderTi SemTxveva, romelic dRemde 

mogvepoveba adreyorRanebis epoqis asamde kompleqsis keramikuli produqciis mraval-

ricxovani ansamblidan, aris TeTriwyaros raionSi gaTxril tyemlaras 4 samarxSi aRmo-

Cenili qoTani, Semkuli vertikalurad Sesrulebuli ori reliefuri klaknilis gamosa-

xulebiT, romelsac gamTxrelebi gvelad miiCneven (SatberaSvili 2010: 187,tab. IV1). is 

imdenad stilizebulia, rom misi wakiTxva zoomorful saxed, vfiqrob, mxolod mayureb-

lis individualur xedvazea damokidebuli da dabejiTebiT mtkiceba Znelia. sxva mkvle-

vari amave gamosaxulebis interpretaciisas aSkarad Tavs ikavebs misi qvewarmavlis saxed 

miCnevisagan da aRniSnavs, rom am natifi WurWlis „Semkobas warmoadgens vertikaluri 

reliefuri zolebis mwkrivi korpusze...“ (orjonikiZe 2015: 27), rac ufro damajerebeli 

Cans. dReisaTvis arcerTi sxva, Tundac aseTi saTuo, SemTxveva cxovelis gamosaxvis 

mcdelobisa martyofisa da bedenis yorRanebis masalaTa Soris saerTod ar dasturdeba. 

simboluri elementi, rac, savaraudod, SeiZleba arapirdapir daukavSirdes sakvlev sa-

kiTxs, aris bedenis kulturis zogierTi tipis WurWelze arsebuli yuris specifikuri 

tipi, romelic, garkveulwilad, cxovelis acqvetil yurs mogvagonebs (javaxiSvili 2017: 

tab. LIV) da samecniero literaturaSi zogjer cxoveluri stilis, zogjer ki meniskise-

buri tipis yuradaa moxseniebuli.  
amdenad, martyofis jgufis Zeglebis gamoCenisTanave zoomorfuli ornamentacia 

Tixis WurWelze, SegviZlia vTqvaT, rom, wydeba. misi ararseboba bedenis kulturis Ti-

xis nimuSebze, rac aseve udavo faqtia, cxadia, gakvirvebas iwvevs. jer erTi, am sociumis 

yofasa da biogaremoSi Zalian intensiuri Cans mecxoveleobis dargis, gansakuTrebiT ki 

wvrilfexa saqonlis ganviTareba (jafariZe 2006: 309-340; Mindiashvili 2012:71-89; saqarTve-

los arqeologia 1992:124-146) da meorec, bedeneli oqromWedeli xom pirvelia, romelic 

qmnis urTules zoomorful saxes liTonis plastikaSi — wnoris yorRanis oqros lomis 

saxiT (Дедабришвили 1979: Табл. LXVII) da saocaria, ratom uvlis gverds is zoomorful 

ornamentul Temas keramikis ornamentaciisas? vfiqrobT, rom es momenti interessa da 

kiTxvebs udavod badebs. 

am mcirexniani wyvetilis Semdeg zoomorfuli dekoris ganviTareba kvlav intensi-

urad agrZelebs arsebobas Zv.w. 21-e saukunis dasawyisidanve da is ukve uwyvetad gvaqvs 

warmodgenili brinjaos xangrZlivi, ramdenime aTaswlovani qronologiuri epoqis bo-

lo safexuris CaTvliT.  
Sua brinjaos xanis TrialeTis kulturam gansakuTrebulad warmoaCina zoomor-

fuli ornamentuli Temis ganviTarebis tendencia misi gamravalferovnebisa da daxvewis 

TvalsazrisiT. aRsaniSnavia, rom am kulturis matarebelma sazogadoebam misi prezenti-

reba sruliad gansxvavebuli masalis saSualebiT scada da, Sesabamisad, cxoveluri sti-

liT Semkuli nimuSebi mogvca Tixisa da Zvirfasi liTonebis WurWelze, saritualo niv-

Tebze da liTonis mcire plastikis nimuSis saxiT. unda iTqvas, rom samive kategoriis 

nawarmi erTnairad maRalmxatvruli donis nimuSebia da isini zedmiwevniT zustad gad-

moscemen ama Tu im cxovelis damaxasiaTebel niuansur Taviseburebebs, Tumca, masalis 

Sesabamisad, rasakvirvelia, sxvadasxva teqnikuri xerxis gamoyenebiT. aSkaraa, rom Tri-

aleTis kulturis arsebobis xanaSi kvlav win iwevs zoomorfuli Tematika zogadad da is 

rogorc torevtikis, ise Tixis nawarmis SemkobaSic sakmaod prioritetuli xdeba.  
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Cveni interesis Sesabamisad, amjerad mxolod keramikaze mocemul cxovelur stilsa 

da misi gadmocemis teqnikur xerxebze SevaCerebT yuradRebas. isini ornamentirebulia 

sxvadasxva, kerZod ki — gravirebuli, reliefuri, nakawri, e.w. „savarcxlis kbilis“ teq-

nikiT da WurWlis zedapirze Sesrulebuli moxatviT. amas garda, ornamentis gadmocemis 

teqnikur mxaresTan erTad gansxvavebulia zoomorfuli saxeebic, romelTa Sorisaa: 

wylis frinvelebi, niamori Tu jixvi, gveli da sxva rqosani cxovelebi. rac Seexeba to-

revtikaze warmodgenil faunistur saxeebs, gacilebiT ufro gamravalferovnebulia 

cxovelTa is wre, romlis gadmocemaSic daostatebulia TrialeTeli oqromWedeli. 

TrialeTis torevtikis RirsSesaniSnav nimuSebze mocemulia: lomis, irmis, onagris, 

arwivis, xaris (verZis) da cxvris (Txis) zedmiwevniT realisturad gadmocemuli gamosa-

xulebebi (Куфтин 1941: 78-100, Табл. LXXXVIII, XCI, XCII, XCVII, C; Puturidze 2003: 119, Fig. 5.7). 
rasakvirvelia, cxoveluri Temis prezentireba gansxvavebuli siuJetiTa da teqnikuri 

xerxebiTaa mocemuli keramikisa da liTonis faqturebze da is SesabamisobaSia im masa-

lasTan, romelzec xdeba misi gadmocema, amitom teqnikuri xerxebis SerCeva xdeba indi-

vidualuri midgomiT. rac Seexeba keramikaze modelirebul cxovelur stils, is war-

modgenilia, rogorc erTiani siuJetis nawili anu konkretuli saxe, rac gacilebiT 

amravalferovnebs mas, da aseve, sruliad damoukidebeli zoomorfuli gamosaxulebis 

saxiTac. garda amisa, uaRresad didi mniSvneloba aqvs siuJetis SinaarsSi cxovelis an 

frinvelis warmoCenis princips. amis sailustraciod mSvenieri magaliTia e.w. „wylis 

sqemis“ motiviT moxatuli keramika, romelzec SevronebSi moqceuli talRuri sqema, ro-

melic calsaxad wylis Sinaarss gadmoscems (amas aseve xazs usvams WurWlis formac —

 hidria, romelic swored siTxisTvis gankuTvnil WurWels warmoadgens), harmoniuladaa 

Serwymuli wylis frinvelTa gamosaxulebebTan, romlebic kompoziciurad zustadaa Ca-

werili Sevronebs Soris Tavisufal sivrceSi (Куфтин 1941: 78-100, Табл. LXXXI, LXXXII; A 
Glance from the Bronze Age 2010: 28, Fig21) an sruliad improvizaciulad (gogaZe 1972: tab.15 

4,16,22, 17 26,35, 198,20; Есаян 1976: 102, табл. 831,2; Кушнарева 1993: 114-115, рис. 42, 43, 124-125, рис. 48, 
49; Devedjian 2006: Col. Tab. VII3,5,6; Tabs. 6, 79, 94; Pls. 138). am keramikuli nimuSebis gavrce-

lebis geografia da misi nairsaxeobrivi versiebic Zalian farToa, sadac frinvelTa ga-

mosaxulebebi bevrgan dominirebs, sulerTia, is aRmosavleT anatoliaSia aRmoCenili, 

vani-urmiispireTis auzSi Tu samxreT kavkasiis sxvadasxva regionSi (fuTuriZe 2019: 115-

130). es ki, vfiqrobT, moxatuli keramikis am tipis SemTxvevaSi (TrialeTis kulturis 

sxva — kremisfer fonze yavisfriT moxatul xviebze cxoveluri Tema saerTod ar gvxvde-

ba) zoomorfuli Temis aqtualobaze miuTiTebs.  
wiTelze SaviT moxatuli keramikis es motivi erT-erT wamyvan nawarmad miiCneva Tri-

aleTis kulturisaTvis, sadac zoomorfuli Temaa win wamoweuli. wylis frinvelTa ana-

logiuri gamosaxulebebi, oRond naWdev konturSi e.w. „savarcxlis kbilis“ Stampis sa-

xiT gadmocemuli, warmoadgens dmanisSi gaTxril samarxSi aRmoCenili mdidruli kera-

mikis erT-erT komponents (Кахиани, Глигвашвили 2007: 99-100). is, jerjerobiT, erTaderTi 

SemTxvevaa, wylis frinvelTa moxatvis garda, sxva teqnikiT gadmocemisa da, amdenad, 

gansakuTrebiT niSandoblivi. aSkarad gamorCeulad prezentabelur da, savaraudod, sa-

ritualo funqciis mqone aRniSnul WurWels, mxarze datanil farTo frizSi rTuli 

kompoziciuri siuJeti aqvs gadmocemuli, sadac wamyvani swored zoomorfuli Temati-

kaa. garda wylis frinvelebisa, kompoziciis damoukidebel komponents warmoadgens 

kvlav e.w. „savarcxlis kbilis“ teqnikiT heraldikur pozaSi Sesrulebuli niamorebis 

(Tu jixvebis) ornamenti, romelzec cxovelis Tavs ukan gadagdebul grZel rqebzea 

gansakuTrebuli aqcenti gakeTebuli.TrialeTis kulturis keramikul nawarmze arcTu 

xSirad, magram rqosan cxovelTa saxeobebi mainc mogvepoveba. cxovelis gamosaxvis 
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SemTxvevebi ZiriTadad warmodgenilia maRalxarisxiani kecis TrialeTur Savad gamom-

wvar keramikaze, sadac sruliad damoukideblad an sxva geometriul saxeebTan kombina-

ciaSi mogvepoveba gvelis, umeteswilad reliefuri teqnikiT Sesrulebuli, sakmaod re-

alisturi gamosaxulebebi walkis 23 yorRanidan da mesxeT-javaxeTidan, axCiis 14 yorRa-

nidan (gogaZe 1972: tab.261; jafariZe, kikviZe, avaliSvili, wereTeli 1981: 72, sur. 27256, 

tab. XXXVII256). 
Sua brinjaos xanisaTvis zoomorfuli Tematikis erT-erTi saukeTeso prezentire-

baa warmodgenili axCiis 4 yorRanis dergze, romelic Zalian saintereso suraTs iZleva 

faunis sxvadasxva saxeobis gamosaxvisa da siuJetis kompoziciis TvalsazrisiT. mxarze 

datanil farTo sartyelSi warmodgenili nakawri da wertilovani teqnikiT Sesrulebu-

li saxeebi imdenad stilizebulia, rom gamTxrelebi maT Sesaxeb cxovelebis an frinve-

lebis gadmocemaze miuTiTeben (jafariZe, kikviZe, avaliSvili, wereTeli 1981: 47, sur. 

14). ikonografiulad aq cxovelTa, erT SemTxvevaSi ki, savaraudod, frinvelis msvle-

lobaa gadmocemuli, romelTa Soris garkveuli intervalebiT dabal fexebze aRmar-

Tuli, erTmaneTSi Cawerili marTkuTxedebis gaurkveveli daniSnulebis oTxi erTnairi 

gamosaxulebaa mocemuli (ar gamovricxavT, rom sakurTxevlis stilizebuli saxec Se-

iZleba iyos). sayuradReboa, rom erT SemTxvevaSi, savaraudod, frinvelis da danarCenSi 

ki cxovelTa (erTobliobaSi sul Svidi) gamosaxulebebidan, mxolod erTze ikiTxeba mka-

fiod rqebi da wverebi, riTac, albaT, Txis gadmocemas Seecada preistorieli meTune. m-

gvari, TrialeTuri keramikis ornamentaciis sxva SemTxvevebisagan erTgvarad aSkarad 

gansxvavebulad prezentirebuli zoomorfuli saxeebi da sxva elementebic, vfiqrobT, 

WurWelze mocemul sakulto siuJetze unda miuTiTebdes.  
amdenad, Sua brinjaos xanis ganviTarebul etapze zoomorfuli Tematika axasiaTebs 

rogorc Savad gamomwvar, ise wiTelze Savad moxatul keramikul nimuSebs da am SemTxve-

vaSi mniSvneloba ar hqonda kecis faqturasa da zedapiris damuSavebas.aqve gvinda xazi 

gavusvaT sxva niuansebsac, kerZod ki imas, rom cxoveluri kompoziciebi gacilebiT mra-

vlad da mravalferovnadacaa warmodgenili TrialeTur torevtikaze, vidre keramikul 

nawarmze da, rac simptomaturia, TrialeTis brwyinvale yorRanebis kulturaSi TiTqmis 

ar gvxvdeba Tixis an qvis mcire plastikis cxovelTa figurebi. am TvalsazrisiT sxvaoba 

xazgasmiT mkafioa mtkvar-araqsis kulturasTan mimarTebiT.  
zoomorfuli Tematikis retrospeqtul analizTan dakavSirebiT dasasruls Sevexe-

biT gviani brinjao-adre rkinis xanis keramikul produqcias, sadac aseve figurirebs am-

jerad CvenTvis saintereso faunis tipebi. yvelaze meti raodenobiT cxovelTa gamosa-

xulebani gvxvdeba Trelis samarovanze, romelic, SeiZleba iTqvas, am epoqis erT-erTi 

klasikuri Zeglia.am samarovnis sxvadasxva samarxSi prezentirebulia gvelis, irmis, 

xaris, verZis da aseve gaurkveveli saxeobis cxovelebis gamosaxulebebi.  
Trelis 79 samarxis oryura WurWelze, romelsac am Zeglis mkvlevari Zv.w. IX sau-

kuniT aTariRebs, warmodgenilia reliefurad Sesrulebuli gvelis gamosaxuleba (axvle-

diani 1999: 37, tab. XXIV). gveli, kvlav reliefuradve prezentirebuli, 7 samarxis Wur-

Wlis korpuszec gvxvdeba. es kompleqsi Zv.w. VIII-VI ss TariRdeba, rac miuTiTebs, rom 

qvewarmavlis gamosaxva sakmaod xangrZliv periodSi dasturdeba. is axasiaTebs rogorc 

adreuli, ise Sua brinjao II da, aseve, gvian brinjao-adre rkinis xanis arqeologiur 

kulturebs. Trelis samarovnis Zv.w. XI s. dasasruliTa da X s. dasawyisiT daTariRebul 

137 samaris masalaSi cxoveluri Tema erTaderT WurWelze gvxvdeba da is nakawri teqni-

kiT Sesrulebuli irmis gamosaxulebiTaa warmodgenili (axvlediani 1999: 36, tab. XXXVII). 

uaRresad sayuradReboa is faqti, rom am epoqaSi faunis Tema ara mxolod Tixis WurWelze 

ornamentis saxiTaa mocemuli, aramed aseve warmodgenilia WurWlis mTliani formis sa-

xiT, iseve, rogorc es mtkvar-araqsis kulturis SemTxvevaSia dadasturebuli. amis sai-



marine fuTuriZe 

 

 16

lustraciod ikmarebda verZis formis WurWeli Trelis 16 samarxidan, romelic rva er-

Teulis saxiT mogvepoveba (axvlediani 1999: tab. LXVIII, LXIX, LXX, LXXI, LXXII ) da yvela 

maTgani gviani brinjao-adre rkinis periods (Zv.w. VIII s. bolo-VII s. pirveli naxevari) ga-

nekuTvneba. am Zeglis publikatori n. axvlediani varaudobs, rom amgvari WurWlis ra-

odenoba gacilebiT meti iqneboda, iqidan gamomdinare, rom aqve verZis Tavis fragmente-

bis sakmao raodenoba aRmoCnda (axvlediani 1999: tab. LXXIII). cxovelis es saxeoba — verZi, 

sakmaod gvxvdeba xovles namosaxlaris mcire plastikis Tixis nimuSTa Soris (musxeliS-

vili 1978: 104, tab.: XXIV2383,2383-1, XXXII2299,2300),amitom is, zogadad, aRniSnuli epoqis maxasi-

aTebel zoomorful saxed SeiZleba CaiTvalos. verZis formis WurWelTan dakavSirebiT 

sayuradRebo Tvalsazrisi aqvs gamoTqmuli Trelis zemoaRniSnuli keramikis mkvle-

vars, n.axvledians, romelic Tvlis, rom WurWlis es tipi gamonakliss warmoadgens rki-

nis farTo aTvisebis xanis aRmosavleT saqarTvelosaTvis da isic niSandobliv faqtad 

miaCnia, rom amgvari keramika mravladaa dadasturebuli wina aziis regionSi (axvlediani 

1999: 62). zoomorfulgamosaxulebiani keramika, zogadad, yvelaze uxvad Trelis 16 sa-

marxSi dadasturda, rac mis gamorCeulobaze miuTiTebs. kerZod, aqve aRmoCnda Tixis 

mcire plastikis nimuSi cxenis figuris saxiT (axvlediani 1999:tab. LXXXVII). rqosani 

saxeobis cxovelis gamosaxulebiT saintereso nimuSs miakvlies Zv.w. VIII s. bolosa da VII 

s. pirveli naxevris Trelis 24 samarxSi, sadac WurWels mxarze Semouyveba msvlelobis 

siuJeti irmis rva gamosaxulebiT (axvlediani 1999: tab. XCVIII390). aqve gvinda aRvniSnoT, 

rom irmis gamosaxuleba sxva kompleqsebSic figurirebs, maT Soris narekvavis gviani 

brinjao-adre rkinis xanis WurWlis ornamentaciaze (nikolaiSvili, gavaSeli 2007: tab. 

XXXI1093). irmis saxe sakmaod vrcel arealSia warmodgenili, maT Soris kaxeTis regionSic. 

amis maCvenebelia meliRele I samlocvelo, sadac WurWlis fragmentebze swored irmebis 

gamosaxulebebi gvxvdeba. aseve aRsaniSnavia gulgula I samarovnis 16 ormosamarxis 

qilis formis WurWeli, kvlav irmis gamosaxulebiT (ficxelauri 1973: tab. XXXVI, LXIV2). 
aRsaniSnavia, rom irmis prezentireba sakmaod xangrZliv periodSi dasturdeba. misi 

gamoCena jer kidev gviani brinjaos xanis sruliad dasawyisidanve iwyeba, risi maCvenebe-

licaa Zv.w. II aTaswleulis meore naxevriT daTariRebuli RrmaRelis 4 samarxi, romel-

Sic aRmoCenilia keramika irmebis gamosaxulebiT da imave xanis RrmaRelis 5 samarxSi da-

dasturebuli qila, romlis oTxive yuri sruldeba cxovelTa TavebiT (qoriZe d., 1955: 

sur. 25, sur. 30). aseve aRsaniSnavia wiTelgorebis 2 yorRanSi mikvleuli keramika irmis 

gamosaxulebiT, romelic Zv.w. XV s. dasasruliTa da XIV-is dasawyisiT TariRdeba (gome-

lauri 2003: tab. II1). nataxtaris gviani brinjaos xanis samarovnis  31 ormosamarxSic da-

dasturda moSavo-monacrisfro dergze gamosaxuli irmis nakawri gamosaxulebebi sam-

kuTxedebis dekorTan kombinaciaSi (sadraZe 2018: 57-58, sur. 253). rac Seexeba Trelis ze-

moaRniSnul 24 samarxs, is gansakuTrebiT mdidari aRmoCnda cxoveluri Temis prezenti-

rebis mxriv.aq iyo agalmatolitis (iranuli warmomavlobis qva) fiala, romlis yuri 

sruldeboda verZis Tavis gamosaxulebiT (axvlediani 1999: tab. CII) da, garda amisa, 

Tixis WurWeli xaris gamosaxulebiT (axvlediani 1999: 46, tab. CIV). zoomorfuli saxeebi 

gvxvdeba narekvavis samarovanzec, sadac Tixis WurWlis yurebi sruldeba pirdaRebuli 

cxovelis Tavis gamosaxulebiT (mcxeTa, narekvavi I, 1999: 179, tab. XLI326 ). unda iTqvas, 

rom, zogadad, am epoqis specifikur niSnad gvevlineba WurWlis yurze an mxarze modeli-

rebuli cxovelis plastika, romelic mis winamorbed arcerTi kulturis keramikul ma-

salas ar axasiaTebs. Tixis WurWelze zoomorfuli Temis amgvarive da sxva teqnikiTac 

Sesrulebul prezentirebas sakmaod farTo geografia gaaCnia da is mxolod aRmosav-

leT saqarTvelos regioniT ar ifargleba. amis damadasturebeli nimuSebi mravlad aris 

mikvleuli gviani brinjao-adre rkinis xanis somxeTis sxvadasxva Zeglze (jixvis, Txis, 



zoomorfuli ornamentuli tradicia da misi cvalebadobis dinamika brinjaos xanis... 

 

 17

xaris, verZis, cxenis gamosaxulebebi — yaraSambis sxvadasxva samarxidan, diliJanidan, 

dvinidan, asTRi bluridan, noemberidan; irmis gamosaxuleba — Sirakidan; gvelis reli-

efuri gamosaxuleba — dvinis sxvadasxva kompleqsidan, sinahinidan; frinvelebisa — lWa-

Senidan da sxva (A Glance from the Bronze Age 2010: Figs.11, 19, 24-26, 33, 34, 54, 57, 73, 78). es Sem-

Txvevebi, vfiqrobT, kidev ufro naTlad warmoaCens SerCeuli Temis kvlevis geografiis 

gafarToebis aucileblobas. 
am epoqis masalaTa Soris aris SemTxvevebi, roca cxovelis saxeobis dazusteba SeuZ-

lebelia misi sqematurad gadmocemis gamo. amis magaliTia Zv. w. II aTaswleulis bolosa 

da I-is dasawyisiT daTariRebul wiTelgorebis 2 yorRanis CaSvebul samarx 3-Si aRmoCe-

nili keramika, romlis sami yuridan mxolod erTi, gvirgvinze gardamaval kuTxesTan bo-

lovdeba cxovelis Tavis gamosaxulebiT (axvlediani 2003: tab. III). uaRresad saintereso 

zoomorfuli Tixis ritoni aRmoaCines berikldeebis namosaxlaris gviani brinjao-adre 

rkinis xanis I fenaSi (javaxiSvili 2017: tab. LXXI, sur. 2). am saxeobis Tixis artefaqtebis 

aRmoCenis SemTxvevebi (Trelis samarxebi, berikldeebi), roca zoomorfuli Tema WurW-

lis formis saxiTaa mocemuli, saerTo jamSi ukve erT aTeulamdea. rasakvirvelia, brin-

jaos xanis dasasruli etapis is kompleqsebi, sadac zoomorfulgamosaxulebiani kera-

mika gvaqvs, aq motanil SemTxvevebs aRemateba. amjerad Cveni mizani am epoqis ZiriTadi 

damaxasiaTebeli tipebis warmoCena iyo mxolod, Tumca, zogadad, SegviZlia vTqvaT, rom 

maTi raodenoba gviani brinjaos epoqaSi arcTu Zalian STambeWdavia da is gacilebiT 

Camouvardeba adre brinjaos xanaSi arsebuli cxoveluri Tematikis amsaxveli keramikis 

SemTxvevebs.aqve mxedvelobaSia misaRebi erTi niuansic, kerZod ki is, rom zoomorfuli 

saxeebi udavod dominirebs gviani brinjao-adre rkinis xanis mxatvruli liTonis 

produqciaSi, vidre keramikaze (abramiSvili r., 1997: qronologiuri sqema). es ki, 

vfiqrobT, am epoqaSi liTonwarmoebis, maT Soris liTonis mxatvruli plastikis gansa-

kuTrebuli dawinaurebiTac iyo gamowveuli. sxvadasxva cxovelisa (gansakuTrebiT rqo-

sani) Tu frinvelis liTonis figurebi aSkarad wamyvan xazad gasdevs gviani brinjaos xa-

nis rogorc adreuli etapis, Zv.w. 1350-1250 ww. daTariRebul (ficxelauri k., 2013: 520), 

ise gviani brinjao-adre rkinis xanis Zeglebs (Abramishvili, Abramishvili 2008: 351-363, Figs. 3, 
4; ficxelauri 2013: 520; gomelauri 2003: 76-90). am monacemebis gaTvaliswinebis safuZ-

velze ki SesaZlebelia imis Tqma, rom, zogadad, cxovelTa gamosaxva, rogorc dekoris 

elementi, da misi Semadgeneli nawili aRniSnul epoqas, cxadia, axasiaTebs, magram mainc 

ufro mokrZalebuli raodenobiT keramikis SemTxvevaSi, vidre liTonSi.  
rac Seexeba qronologiur moments Tixis WurWelze svadasxva teqnikuri xerxiT gad-

mocemuli cxoveluri stilis SemTxvevaSi, aq aucilebelia imis xazgasma, rom is gaci-

lebiT naklebi raodenobiT dasturdeba Zv.w. II aTaswleulis meore naxevris Tixis WurW-

lis ornamentaciaze da sagrZnoblad matulobs Zv. w. I aTaswleulis pirvel naxevarSi. 

esac, udavod, gviani brinjaos dasawyisisa da gviani brinjao-adre rkinis epoqis kul-

turuli ganviTarebis dinamikis erT-erTi specifikuri maxasiaTebelia.  

Tuki SevajamebT yovelive zemoT ganxilul faqtobriv monacemebs, SegviZlia vTqvaT, 

rom, zogadad, brinjaos xanis ganviTarebis mTels xangrZliv periods uwyvet xazad gas-

devs zoomorfuli Tematikis arseboba da erTaderTi gamonaklisi SemTxveva mxolod ad-

reyorRanuli kulturis etapia. aSkarad TvalSisacemia brinjaos epoqis calkeul eta-

pebze (adreuli, Sua da gviani brinjao-adre rkinis xana) zoomorfuli Tematikis gansxva-

vebuli intensivobiT arseboba. aseve, uTuod aRsaniSnavia keramikis dekorze am motivis 

ganviTarebisa da misi saxecvlilebis dinamikac. vfiqrobT, rom misi interpretirebis 

sirTule ara mxolod kulturaTa mravalferovnebis jaWvSi zoomorfuli motivebis 

cvalebadobaSi, aseve, mis xan gaaqtiurebasa da xan ki garkveul etapebze reducirebaSia 
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(an, sulac, gaqrobaSi), aramed yovelive amis ganmapirobebel faqtorebSi. Sesabamisad, 

roca vcdilobT warmovaCinoT zoomorfuli motivis aq aRwerili ganviTarebis suraTi, 

imasac unda gavusvaT xazi, rom am Temas ufro globalurad unda SevexoT da veZioT amis 

gamomwvevi faqtorebi. vfiqrobT, amgvar mTavar mizezTa Sorisaa brinjaos xanis konkre-

tul qronologiur etapebze gavrcelebuli kulturis xasiaTi, misi Taviseburebani da 

masze garesamyarodan momdinare gavlenebis zemoqmedebis specifikaca. am faqtorebis 

Sesabamisad, kulturis sxva araerT maxasiaTebelTan erTad unda Secvliliyo zoomor-

fuli ornamentaciis ganviTarebac. 
unda vTqvaT, rom zoomorfulma ornamentulma Temam, qronologiur-kulturul re-

trospeqtivaSi Zalze saintereso suraTi mogvca. upirvelesad, cxadad Cans, rom drois 

perspeqtivaSi is aSkarad ganicdis cvalebadobas sxvadasxva mimarTulebiT, kerZod: or-

namentuli saxeebis, maTi stilistur-mxatvruli gadmocemis da modelirebis teqnikuri 

xerxebis mxriv. zoomorfuli Tematikis Tixis WurWlis monacemTa safuZvelze irkveva, 

rom agrerigad damaxasiaTebeli es ornamentuli saxe erTbaSad wyvets arsebobas mtkvar-

araqsis kulturis dasrulebasTan erTad da is aRar axasiaTebs arc martyoful da arc 

bedenur keramikul nimuSebs. 

kvlevis Sedegad gairkva, rom zoomorfuli ornamentis ama Tu im xerxiT gadmocema 

(magaliTad, reliefuri an nakawri teqnika) xSirad dominanturia romelime qronologi-

uri etapisaTvis an gvaqvs SemTxvevebi, roca is erTnairad damaxasiaTebeli niSani xdeba 

brinjaos sxvadasxva kulturisaTvis. mxedvelobaSi gvaqvs zoomorfuli saxeebis mode-

lirebis teqnikuri da mxatvruli Taviseburebebi. Tavidanve SevniSnavT, rom yvela es 

niSani araerTgvarovania adreuli, Sua da gviani brinjaos xanis masalebis mixedviT da, 

umetes SemTxvevebSi, gansxvavebul tendenciebs avlens. am mxriv niSandoblivia, rom Sua 

brinjaos xanis ganviTarebul, II safexurze, romelic kulturulad TrialeTis brwyin-

vale yorRanebis kulturis arsebobas emTxveva (Puturidze 2003: 111-127) da momdevno, gviani 

brinjao-adre rkinis xanaSi, zoomorfuli Tematika Tixis produqciaze sruliad saxesx-

vaobrivi ornamentuli principiTaa warmodgenili. Sesabamisad, brinjaos xanis ganviTa-

rebis sxvadasxva etapze cxoveluri saxeebi xan amosavali da wamyvani Temaa kompozi-

ciisaTvis, xan naklebad mniSvnelovani detali da xan ki ornamentaciis mTavari ideis 

erT-erTi Semadgeneli nawili, rogorc es, magaliTad, Sua brinjaos xanis e.w. „wylis 

sqemis motivis“ wylis frinvelTa gamosaxulebebi. aseve simptomaturia, rom zoomor-

fuli elementi keramikis dekorSi zogjer asaxavs kompoziciur erTianobas da misi uSu-

alo Semadgeneli xdeba (qvacxelas 36 samarxis piqtogramuli niSnebiT Semkobili WurW-

lis ornamentuli sqema), Tumca gvaqvs, da Tanac araerTi, iseTi magaliTebi, roca cxove-

luri ornamenti erTaderTi damoukidebeli saxea da is mxolod WurWlis safasado mxa-

ris gaformebis datvirTvas iZens. 

masalis interpretireba droisa da kulturaTa cvalebadobis fonze saSualebas 

gvaZlevs vTqvaT, rom brinjaos xanis mTeli qronologiuri jaWvi warmogvidgens zoo-

morfuli Tematikis gangrZobadobas Tixis WurWlis zedapiris ornamentirebisas. erTa-

derTi, SedarebiT xanmokle etapi, roca es tradicia wyvets arsebobas da, rogorc saxe, 

WurWlis SemkobaSi saerTod aRar monawileobs, adreyorRanebis kulturis safexu-

ria. brinjaos xanis yvela danarCen etapze zoomorfuli Tema arsebiTia keramikis orna-

mentaciis kuTxiT da ar kargavs aqtualobas.  
vfiqrobT, rom momavalSi uaRresad mniSvnelovani iqneba aRmosavleT saqarTvelos 

teritoriisaTvis gakeTebuli zoomorfuli Temis interpretaciis SedarebiTi kvleva 

kavkasiis sxva regionebis monacemebTan, TiToeuli viwro qronologiuri periodis far-

glebSi. Cveni azriT, am Temis kvlevis geografiis gafarToeba da meti detalizacia ga-
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cilebiT Rrmad Cagvaxedebs am saintereso sakiTxSi, romelic sayuradReboa ara mxolod 

TavisTavad (anu am ornamentis statistikuri suraTis dazustebis, misi warmoSobisa da 

ganviTarebis TvalsazrisiT), aramed ufro masStaburi TvalTaxedviTac. kerZod ki, wina 

aziasa da kavkasiaSi gavrcelebuli am ornamentuli saxis Seswavlis safuZvelze romeli-

me konkretul regionebs Soris kavSirurTierTobisa da gavlenebis arsebobis kvlevis 

poziciidan. 
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MARINE PUTURIDZE 

 
 ZOOMORPHIC ORNAMENTAL TRADITION AND THE DYNAMICS OF ITS TRANSFORMATION IN 

BRONZE AGE CULTURES: THE CASE OF EASTERN GEORGIA  

Summary 

The article isdedicated to the special study of origin and continuation of zoomorphic decoration throu-
ghout the Bronze Age in the territory of eastern Georgia. At the present state of research, it is possible to note 
that zoomorphic ornamentation wasrepresented well enough elsewhere in eastern Georgia and lasted from the 
Early Bronze era including the very end of Late Bronze-Early Iron Age. Exclusively one short time-interval, 
when an interruption of the mentioned type of decoration was recorded, was the period of so-called Early 
Kurgan Culture.  

Currently, this survey considersa wide range of data of animal decorations, represented on the pottery 
from various assemblages. It allows to judge about the continuity and development of these ornamental motifs 
and the methods of their representation in eastern Georgia throughout the entire Bronze period (Early-, 
Middle- and Late Bronze-Early Iron Ages).  

This is exactlythelong time interval, deliberately chosen for this purpose, that allows to considerthe zoo-
morphic ornamental tradition from the point of view of its continuity or disappearance during the above men-
tioned stages of Bronze Era. 

From this point of view,the presented article particularly analyses dozens of ceramic assemblages from 
the Early Bronze Age Kura-Araxes culture, Middle Bronze Age phase I,the so-called Early Kurgan culture, 
Middle Bronze Age phase II Trialeti culture of Brilliant Kurgans and the cultures of Late Bronze-Early Iron 
Age (Samtavro and Lchashen-Tsitelgorebi cultures). This rather long period allows us to examine interesting 
ceramic assemblages, firstly, from the perspective of their continuation and, secondly, from the point of 
transformation or total change of zoomorphic design throughout hundreds of centuries.  

Ceramic artifacts on the surface of which were represented animals and birds are characteristic of the 
Kura-Araxes culture of the Early Bronze Age. Usually they are designed by using different technical imple-
ments, like relief, incised and engraved techniques. Clay masters of this period were attempting to create 
different faunistic varieties: horned animals, cranes, wild goats, dogs, snakes or others. It is important to note 
that animal imagesare presented not only asceramic decorations but also as clay and stone figurines and as 
metal personal ornaments (like diadems of the elite representatives). During the excavations carried out in the 
last years in Shida Kartli region were revealed especially interesting and unique clay samples, which were 
modelled as animal-shaped vessels. This form (fashion) of vessel does not have continuation in the succeeding 
Middle Bronze era, and only after a long time interval again appears in the Late Bronze-Early Iron Age and, 
what is remarkable, in the same area of eastern Georgia (Treli cemetery, I layer of the Berikldeebi settlement).  

From the point of view of continuation of the zoomorphic decoration, special attention was devoted to the 
clay artifacts of the so-called Early Kurgan culture (earliest, i.e. I phase of the Middle Bronze Age), where no 
case of an animal design was recorded. Throughout this relatively short time-interval, clay or stone figurines 
were not produced either. It seems greatly surprising why the best South Caucasian masters of clay vessels 
were not interested at all inpresenting faunistic ornamentations, whereas, they are the ones, i.e. the jewellers of 
the Bedeni Culture, who created such a unique and fascinating figurine as the golden lion. This fact of an 
absence of any zoomorphic ornamentation on the ceramics of this cultural unit arouses interest and questions. 

  The mentioned motif again appeared as the ornamentation of pottery inthe developed, i.e. II phase of the 
Middle Bronze Age, which coincides with the period of existence of Trialeti Culture of Brilliant Kurgans. 
Among the assemblages of this period was discovered clay production with different zoomorphic motifs, 
mainly of complicated design. Representations of various horned animals, among them: pasang (Capra aega-
grus), Caucasian goat (Capra), goat (Capra hircus), water birds, etc., represent specific ornaments for Trialetian 
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ceramics. It is symptomatic that they modelled animals/birds by using different techniques: like painting (the 
case of water bird ornament, which appears to be a detail of the so-called “water-scheme motif” decoration), 
incised, engraved, relief (cases of snake design) and the so-called “combed” ornamentation. 

It seems an essential matter that faunistic design is more characteristic of the toreutic assemblages than the 
pottery of the Trialeti Culture, which might be explained by the heyday of the high artistic craft. At the same 
time, it should be noted that clay or stone figurines, which were so actual for the Early Bronze Age Kura-
Araxes culture, absolutely disappeared during the Middle Bronze period.  

From the point of view of zoomorphic decorations, special attention should be given to the clay produ-
ction of the final stage of Bronze era, i.e. Late Bronze-Early Iron Age. Zoomorphic ornamentation appears 
rather more actual at the time of its final phase, rather than during the early phase of Late Bronze Age. Diffe-
rent types of animals (ram, bird, snake, undefined horned animal, lion, Caucasian goat) were designed on clay 
pottery of that period. The considered ornamental images were represented by sculptural details, which were 
incised, engraved or attached to the lug or shoulder of the vessel. 

Summarizing numerous currently known clay assemblages of the long-lasting Bronze era, from the point 
of continuation of zoomorphic decorations, it might be concluded that the mentioned design was a characte-
ristic feature for all the stages of this period, except the relatively short time-interval of so-called Early Kur-
ganculture pottery. At the same time, it seems essential that for each stage of Bronze era, i.e. Early-, Middle- 
and Late Bronze-early Iron Age, more or less distinct technical methods of modelling were symptomatic, as 
well the representation of the faunistic world. 

It would bepreferable if scholars investigated the issue discussed above from the point ofview of eva-
luation of materials from different regions of the Caucasus and their comparative study. The overall study of 
this issue requires further detailed research of faunistic ornamental design represented on clay patterns from 
other regions of the Caucasus as well. Only such wider consideration of clayware from the point of its 
distribution will give a chance to judge with more certainty about the continuity of zoomorphic ornamental 
tradition. 

 
 
 



civilizaciuri Ziebani 

 23

Irine Demetradze 

PHRASEOLOGICAL UNITS WITH SOMATIC COMPONENTS:  
THREATS AND BENEFITS 

(On the Material of English and Georgian Languages) 

The paper aims to study the phraseological units with somatic components in English and Georgian lan-
guages. With reference to both languages, such units have been analyzed by numerous scholars from the lin-
guistic viewpoint. The novelty of the given paper is that it approaches such units with regard to their psycholo-
gical impact, which, in the long run, either affects or benefits the human health system.  

It is well known that phraseological units with somatic components are untranslatable expressions contai-
ning the names of various parts of the human body as well as the elements of the respiratory, neural and 
gastro-intestinal systems. Such phraseological units are abundantly found in every language, including the two 
languages under analysis. M. Iunescu notes that “anatomical lexemes are of significant importance in any 
culture, because they are used to describe associated semantic and metaphoric relationships” (Iunescu 2005: 
40). According to Dingenmanse, the reason for such abundance of phraseological units with somatic compo-
nents is that “everyone has a body, and it is easy to refer to its parts, so the body is a very suitable source 
domain for expressing a variety of things” (Dingenmanse 2006:59). 

However, the usage of such phrases is not always safe. According to famous neuroscientists, “a single 
negative word can increase the activity in our amygdala (the fear center of the brain). This releases dozens of 
stress-producing hormones and neurotransmitters, which in turn interrupts our brains’ functioning” (Newberg 
& Waldman 2012:14). 

Therefore, based on the works of neuroscientists and psycholinguists, the paper outlines the positive and 
negative impacts of phraseological units with somatic components on human health. 

In the article “The Power of Words: How Words Impact Your Life”, a well-known author Katherine Hurst 
reminds us of a famous verse from the Bible:  

In the beginning was the Word, and the Word was with God, and the Word was God.1 
Further, K. Hurst notes that “Words consist of vibration and sound. It is these vibrations that create the 

very reality that surrounds us. Words are the creator; the creator of our universe, our lives, our reality. 
Without words, a thought can never become a reality. This is something that we have been taught throughout 
history, as far back as the Bible, which writes of ‘God’ – whatever that word may mean to you – saying ‘let 
there be light’ and as a result creating light. So what can we learn from this? … Surely, we should only pick 
the very best words in order to create our very best reality. Our thoughts also impact what we manifest in our 
lives. But it can be argued that the real power lies in our words. It is our words that provide a bold affirmation 
of our innermost thoughts. They are a confirmation to the world of how we see others, our lives and ourselves. 
It is this powerful affirmation that our words provide which enables our thoughts to manifest into a reality. So 
why do we choose to misuse our most powerful asset?” (Hurst 2016: 5) 

According to a famous Jewish author Yehuda Berg,“Words have energy and power with the ability to 
help, to heal, to hinder, to hurt, to harm, to humiliate, and to humble.”2 

                                                            
1  John 1. King James Version 
2 Retrieved from https://www.azquotes.com/author/18623-Yehuda_Berg 
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The “magic” power of words and phrases has been proved by numerous scientific experiments. Suffice to 
mention the experiment carried out by a Japanese scientist and water researcher Dr. Masaru Emoto,who has 
revealed that thoughts and vibrations affectthe molecular structure of water.After studying water for many 
years through high speed photography of water crystals and by the use of MRA, a vibration measuring device 
to record emotional vibrations in humans, Dr Emoto observed that water reacts to the sound vibrations.The 
water crystals formed beautiful geometric shapes when words of love and gratitude were spoken near the 
water. But when evil words were uttered near another sample of water taken from the same source, the crystals 
smashed, they turned into destructed shapes. The research of Dr. Emoto showed that water has memory and 
affects things, for instance plants, trees and, above all, humans.It can have a strong impact on human 
consciousness, since 70% of human body consists of water. So, the words we hear have impressions on our 
heart and mind, because the water inside reacts accordingly. Dr. Emoto’s research provides enough evidence 
that the person complaining of someone’s bad attitude is hurt and is reacting for a reason.It is important to 
know how we can make someone’s day or ruin it with mere use of words, at times without even realizing how 
harsh or productive they were.1 

According to an outstanding psychologist V. Sinelnikov, the subconscious perceives information literally. 
Therefore, we have to be very careful when selecting a word or a phraseological unit, or else, the meaning will 
be perceived directly by the human subconscious system, and this, in its turn, will lead to certain diseases 
(Sinelnikov2018:7). 

All the above-mentioned, naturally, also refers to phraseological units. It should be underlined that the 
phraseological units based on somatic components are the most vivid illustration of the above-mentioned 
scientific studies. According to the research carried out by numerous neuroscientists and psychologists, some 
of these units are harmful to our health (the ones with negative semantic content), whereas others (the ones 
with positive semantic content) are safe, and, what is more, have a certain healing power. Below I will discuss 
both types of phraseological units and their impact on human health. All the English empirical material is 
taken from numerous printed and electronic dictionaries of idioms. As for the Georgian material, it is taken 
from printed and online dictionaries as well as live colloquial speech. 

Let us start with the phraseological units based on the word “head”. According to Liz Burbo, the head 
symbolizes human individuality. If a person suffers from headaches, he/she criticizes and blames 
himself/herself too severely. Such a person frequently utters head-related idioms of negative semantic content 
(Burbo2016:49).  

In English, the “threatening” idioms related to the word “head” are as follows:  
 
A kick in the head – a thoroughly devastating or disappointing setback or failure; 
 
Be banging (one’s) head against a brick wall – to be attempting, continuously and fruitlessly, 
to accomplish some task or achieve some goal that seems ultimately hopeless; 
 
Be shouting (one’s) head off – to be yelling a lot or excessively; 
 
Bother (one’s) head about (something) – to worry or concern oneself with something;  
 
Do (one’s) head in – to cause one to feel bewildered; 
 
Have a (sudden) rush of blood to the head –

to have a sudden feeling of excitement or anger that causes one to act in unexpected ways; 

                                                            
1Retrieved from https://dailytimes.com.pk/291794/the-science-behind-power-of-words/ 
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To have a hard head – to be inflexible or stubborn; to be overly willful or obstinate, also to be a slow 
learner. 

 
As for Georgian, the negative head-related idioms are:  
„Tavi nu amatkive“ /tavi nu amatkive/ (lit:don’t make my head ache), said to someone who talks too 

much, is too noisy or gets on our nerves;  
 
„autkivari Tavi avitkive“ /autkivari tavi avitkive/ (lit: my head did not ache, but I made it ache), 

usually uttered when someone starts doing some hard job, while he/she could have avoided doing it; 
 
damartya TavSi /damartq’a tavshi/ – it occurred to me suddenly, (lit: it hit my head); 
 
gagixeTqav mag Tavs /gagixetqav mag tavs/ (lit: I will smash your head), menacing expression, 

sometimes uttered jokingly;  
 
Tavzari dameca /tavzari dametsa/ – I was shocked (lit: a bell fell on my head); 

Tavi momeWra /tavi mometchra/ – I was disgraced (lit: my head was cut off); 
 
Tavsatexi gamiCnda /tavsatexi gamichnda/ – I was puzzled (lit: my head was broken). 
 
Thus, as we see, in both languages under analysis, head-related phraseological units are mostly of 

negative semantics. They can be harmful to human health, because, according to numerous psychologists, our 
subconscious perceives the meanings of these phraseological units literally. Hence, frequent uttering of such 
idioms leads to headaches and high blood pressure. 

As for the phraseological units related to eyes, they are abundant in both English and Georgian languages. 
According to Sinelnikov, idioms of negative content related to eyes and eyesight express the unwillingness to 
see things clearly and are related to negative emotions like hatred, aggression and irritation (Sinelnikov 2018: 
110). 

The English idioms on eyes are:  
 
Bawl (one’s) eyes out – to sob or weep loudly, uncontrollably, and for a long period of time. 
It should be mentioned that sobbing itself is caused by negative emotions; hence, it has a negative impact 

on human health. This impact is aggravated by the very expression which, in its turn, also affects the eyesight. 
 
Other phraseological units related to eyes are: 
 
Close (one's) eyes to (something) – to willfully ignore or overlook something; 
 
Give (someone or something) a black eye – to make someone or something look bad; to damage 

someone's reputation; 
 
Hard on the eyes – unattractive; ugly; 
 
Here is mud in your eye – a convivial toast. The phrase is meant to be ironic. However, when taken 

literally by the sub-conscious of the hearer, this toast may lead to blurred eyesight.  
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The Georgian expressions related to eyesight are: 
 
TvaliT ar damenaxo /tvalit ar damenaxco/ (don’t come into my eyesight), usually uttered by someone 

who is angry; 
 
magis danaxvac ar minda /I don’t want to see him/her/, referring to persons we do not want to see 

because we are angry withthem. 
 
According to neuroscientists, frequent usage of such expressions can lead to glaucoma, cataract, 

conjunctivitis and other ophthalmological diseases.  
In both languages under analysis, there are numerous phraseological units related to ear. According to 

Sinelnikov, ear-related diseases are characteristic of people who refuse to accept different opinions and 
understand other people’s viewpoints (Sinelnikov 2018: 109).  

 
The English threatening idioms related to ear are:  
A flea in (one’s) ear – a sharp, strident, or disconcerting reproof; 
Fall on deaf ears – to be ignored. 
 
The Georgian phraseological units expressing the above-mentioned are: 
გagonebac ar minda /gagonebats ar minda/ (I don’t want to hear it); 
 
yuri ar daugdo /yuri ar daugdo/ (refused to listen); 
 
Cemi rCeva yurad ar iRo /chemi rcheva q’urad ar ig’o/ (refused to take my advice); 
 
yurebi aewva/q’urebi aetsva/ (lit: his ears are burning) –said when someone has a feeling that people are 

gossiping about him/her. The same expression is found in English: “ears are burning”. 
As the heart is the most significant human organ, the greatest number of phraseological units in both 

English and Georgian are based on the word “Heart”. Psychologists consider that the heart is a symbol of life, 
love, joy and harmony. If a person frequently utters negative idioms related to heart, he/she suffers from the 
lack of love, unresolved emotional problems and excessive empathy to the problems of other people. “Heart is 
the centre of total personality, especially with reference to intuition, feelings, emotions, moods, moral features 
or shortcomings and even memory. In addition, the heart is seen as a container, or in general, an ‘easily 
broken’ object” (Oltean et al2014:13). 

All the above-mentioned is clearly illustrated by phraseological units with the somatic component of 
heart. In the English language, the threatening ones are: 

 
(One’s) heart bleeds for (someone) – one feels sorrow or sadness for someone who  is experiencing 

hardships; 
 
A faint heart – timidity or lack of willpower preventing you from achieving your objective; 
 
Be sick at heart –to be filled with a deeply unpleasant emotion, such as grief, remorse, dejection, etc; 
 
Break (one’s) heart – to cause or feel sadness, especially at the end of a romantic relationship. 
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The Georgian language also abounds in negative phraseological units related to heart. For instance: 
 
gulze gaskdoma /gulze gaskdoma/ (lit: burst at one’s heart), meaning feeling unhappy for the reason 

of envy or anger; 
 
gulis gaxeTqva /gulis gaxetqva/ (lit: smash one’s heart), referring to shock or fear; 
 
gulze eklad mawevs /gulze eklad matsevs/ (lit: it is like a thorn in my heart), referring to an 

unresolved problem. The same meaning can be expressed by another idiom: gulze lodad mawevs /gulze lodad 
matsevs/ (lit: there is a large stone pressing my heart); 

 
gulze Semomeyara /gulze shemomeq’ara/ (lit: my heart has been hit), meaning sudden shock; 
 
gulze cecxli mekideba /gulze tsetsxli mekideba/ (lit: my heart is on fire/, referring to stress, anger; 
 
guli meTanaRreba /guli metanag’reba/, referring to dissatisfaction; 
 
guli Semtkiva /guli shemtikiva/ (lit: my heart is in pain), means excessive sympathy or pity for 

someone; 
 
guli yelSi momebjina /guli q’elshi momebjina/ (lit: my heart is pressing against my throat), referring 

to a strong feeling of being offended. 
 
Another important part of the body is the throat. It is related to self-expression as well as acceptance of 

people, events, things, etc. In both languages, throat-related phraseological units are of negative connotation. 
The English idioms based on the word “throat” are as follows: 

 
Cut-throat – meaning ruthless, merciless; 
 
Jump down someone’s throat – to be very angry withsomeone; 
 
Have a lump in the throat – feel like crying; 
 
The corresponding Georgian idioms are:  
 
yelSi burTi gameCxira /q’elshi burti gamechxira/ (lit: there is a ball stuck in my throat), correlate of 

the English “lump in the throat”; 
 
yelSi amomivida /q’elshi amomivida/ (lit: it is up to my throat), meaning “I am sick and tired of this”; 
 
yeli gamomWra /q’eli gamomtchra/ (lit: my throat has been cut off) – I am disgraced. 
 
Finally, mention should be made of human limbs. In English, numerous negative idioms are related to 

footand the ability to stand or walk. For instance: 
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Can’t stand – used to say that you do not like someone or something at all, or that you think that 
something is extremely unpleasant; 

 
The wrong foot – a bad start;  
“Get/got off on the wrong foot” or “Start (off) on the wrong foot,” applied to situations in which 

something goes orhas gone awry at the very beginning; 
 
Be on the back foot – be in a position of disadvantage; 
 
Bind someone hand and foot – to cause one to feel trapped in a daunting situation; 
 
One foot in the grave – on the verge of death. 
 
The exact Georgian equivalent of the latter idiom is: cali fexi samareSi udgas /tsali fexi samareshi 

udgas/. 
 
In Georgian, idioms with negative connotation are related to the word – fexi – referring to both leg and 

foot. Thus, the threatening phraseological units are: 
 
fexebi ukan mrCeba /fexebi ukan mrcheba/ (lit: my legs fall behind), uttered when we go somewhere 

unwillingly, just because of obligation; 
 
neta fexi momtexoda da iq ar mivsuliyavi /neta fexi momtexoda da iq ar movsuliq’avi/ (lit: I 

wish I had broken my leg and not gone there), used when we regret having visited some place or person; 
 
fexს iTrevs /fexs itrevs/ (lit: drags one’s leg), meaning that someone is unwilling to go somewhere or 

start some activity; 
 
fexi waitexa /fexi tsaitexa/ (lit: broke his/her leg), meaning a failure; 
 
fexi amoikveTa /fexi amoikveta/ (lit: cut one’s leg out), meaning that someone stopped visiting a 

certain place. 
 
As for the word “hand”, the English idioms with negative connotation are as follows: 
 
(One’s) hands are tied – one is being prevented from acting; 
 
 From my cold, dead hands – indicates that someone is unwilling to give something up; 
 
The Georgian hand-related idioms are: 
 
გamixmes xeli /gamoxmes xeli/ (lit: may my hand wither), uttered when someone regrets having done 

something; 
 
xeli ara maqvs /xeli ara maqvs/ (lit: I have no hand), meaning “I have no right to do something”; 
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xelis moTaveba /xelis motaveba/ (lit: to end one’s hand/, meaning to put an end to something; 
 
xelis SeSla /xelis sheshla/ – to prevent, hamper. 
 
Thus, as we have seen from the above-mentioned examples, the major parts of the body are vastly 

reflected in phraseological units of both languages under analysis. However, we should be very careful when 
uttering the idioms with negative meaning. A famous doctor Habib Sadeghi gives useful advice in this regard: 
“Become aware of the negativity we generate both externally in what we say about ourselves, as well as 
internally through our “self-talk” inside out heads…choosing to exit a verbally negative situation is one of the 
healthiest and most healing things we can do”1. 

Luckily, in every language there are numerous phraseological units with positive somatic meaning. 
English and Georgian are not exceptions in this regard. Therefore, in our everyday speech we should try to use 
these units more frequently and altogether replace the above-given idioms of negative content with such 
positive ones. Below I will give some of the examples of phraseological units that make use of the body parts 
causing a positive impact on our subconscious, hence, having a healing effect on our health.  

 
Head and shoulders above – being superior; 
 
Head start – advantage; 
 
Cool head – the ability to remain calm and rational in stressful situations; 
 
Don’t worry your pretty little head about it – don’t stress yourself about a particular situation; 
 
Have one’s head above water – avoid being consumed by an unpleasant situation; 
 
The positive Georgian expressions related to head are: 
 
Tavi mxrebze mabia /tavi mxrebze mabia/ (lit: my head is on my shoulders) – I am clever; 
 
Tavi qudSi maqvs /tavi qudshi maqvs/ (lit: my head is in the cap) – I am in a favourable situation. 
 
In the English language, there are the following positive phraseological units related to eye: 
 
Gleam (stars) in one’s eye – happiness, amusement; 
 
Eagle’s eye – good eyesight; 
 
Easy on the eye – attractive or aesthetically pleasing; 
 
Feast one’s eyes on someone or something – to gaze with joy or pleasure. 
 
There are some positive Georgian examples too: 
 

                                                            
1Retrieved from: https://beingclarity.com/the-power-of-words-and-our-health/ 
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Tvals wyali davalevine /tvals tsq’ali davalevine/ (lit: I allowed my eyes to drink some water)– I 
enjoyed looking at the scenery; 

 
Tvals uxaria /tvals uxaria/ (lit.the eye is joyful) – said about something that is pleasant to look at; 
 
Tvalis sinaTle /tvalis sinatle/ (lit. the light of the eye) – equivalent of the English “Apple of the 

eye”; 
 
As for the ear, there are only a few idioms with positive content: 
 
Be music to one’s ears – be pleasant to hear; 
 
Be easy on the ear – to have a pleasant sound. 
 
yurTasmenis datkboba (lit: to sweeten the ear) – to listen to something pleasant, usually music. 
 
The positive expressions referring to heart are more abundantly found in both languages: 
 
The heart is in the right place – one means well or is good at heart; 
 
Do one’s heart good – to please someone; 
 
To have a light heart – to be carefree and glad; 
 
The Georgian positive expressions referring to heart are: 
 
guli sagules aqvs /guli sagules aqvs/ (lit: the heart is in the right place) – one is calm and carefree; 
 
guls uxaria /guls uxaria/ (lit: the heart is glad) – someone is glad, happy; 
 
guli momeca /guli mometsa/ (lit: the heart has been given to me) – I felt courageous. 
 
Interestingly enough, positive phraseological units related to throat have not been found in any of the 

languages under analysis. 
 
As for foot and hand, below I will bring some idioms of positive semantics: 
 
To put one’s best foot forward – present an ideal version of oneself; 
 
Get off on the right foot – to have a lucky start. 
 
fexze wamodgoma /fexze tsamodgoma/ (lit: to rise on one’s foot/ – to become strong physically or 

materially; 
 
fexis gadgma /fexis gadgma/ (lit: to make roots with feet/ – to become widespread; 
 
fexis mokideba /fexis mokideba/ (lit: to touch the ground with a foot) – establish a foothold. 



PHRASEOLOGICAL UNITS WITH SOMATIC COMPONENTS: THREATS AND BENEFITS  

 

 31

 
Safe pair of hands – a trustworthy and competent person; 
 
Steady hand on the tiller – full control over a situation; 
 
Have clean hands – to be innocent. 
 
xels maZlevs /xels madzlevs/ (lit: it gives me a hand) – it is profitable and favourable for me; 
 
xelis gamarTva /xelis gamartva/ (lit: straighten someone’s hand) – to assist financially; 
 
xelis damSveneba /xelis damshveneba/ (lit: to make one’s hands pretty) – to visit someone bringing a 

present. 
 
Thus, as we have seen, phraseological units with somatic components are abundantly found in both English 

and Georgian languages. Naturally, the above-given examples comprise only a small portion of such vocabu-
lary units. There are numerous other idioms related to the above-mentioned parts of the body as well as other 
human organs. Such expressions are uttered on a daily basis by the speakers of both languages under analysis. 
However, based on the ample research carried out by cognitive neuroscientists and psychologists, we can 
conclude that in our everyday speech we should try to avoid using phraseological units with negative meaning 
and try to replace them with positive ones. 
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Tamar namglaZe 

identobis formirebis meTodebi 

(l. laginis „moxuci xotabiCis“ mixedviT) 

Sesavali 

identobis politika, masTan dakavSirebuli manipulaciebi da identobis formire-

baze mimarTuli zegavlenis meTodebi, zogadad, mniSvnelovani sakvlevi sakiTxia. is gan-

sakuTrebul aqtualurobas iZens, rodesac identobis Camoyalibeba garkveuli ideolo-

giebis farglebSi mimdinareobs. am mxriv sayuradReboa bavSvebis mimarT sabWoTa kav-

Siris mier gatarebuli identobis politika, romlis umTavres mizans axali sabWoTa ada-

mianis — „homosovietikusis“ formireba warmoadgenda. am asakobrivi jgufis SemTxvevaSi 

ki sakmaod martivia zegavlenis moxdena, miT umetes, Tuki bavSvisTvis gansakuTrebiT 

saintereso an mgrZnobiare sakiTxebia aqcentirebuli. bavSvebisTvisa da mozardebis-

Tvis gankuTvnil mxatvrul literaturaSi am kuTxiT bevri saintereso magaliTia. oce-

mul statiaSi ganxilulia l. laginis „moxuci xotabiCis“ ori redaqcia, swored zegavle-

nis meTodebis gamokveTis mizniT; aseve xazgasmulia gansxvavebebi original da redaqti-

rebul teqstebs Soris. kvlevis Teoriul CarCos warmoadgens struqturalizmi, xolo 

meTods — narativis analizi. kvlevis aqtualurobas gansazRvravs is faqti, rom moma-

vali Taobis identobis formireba yoveli sazogadoebisTvis gansakuTrebiT mniSvnelo-

vani sakiTxi da sazrunavia.  

l.laginis nawarmoebi „moxuci xotabiCi“ erTi Cveulebrivi sabWoTa biWis, volka 

kostilkovis ambavs mogviTxrobs, romelic SemTxveviT jins — xotabiCs ipovis, ris 

Semdegac maTi saocari Tavgadasavlebi iwyeba. arse-bobs nawarmoebis sami redaqcia: 1938 

(originali, calke wignad daibeWda 1940 wels), 1953 (pirveli redaqcia) da 1955 wlebis 

(redaqtirebuli da gavrcobili versia). mocemuli statia 1938 da 1955 wlis redaqciebs 

Seexeba1 zegavlenis meTodebTan dakavSirebiT redaqtirebuli varianti yvelaze met in-

formacias gvawvdis. saxezea rogorc pirdapiri, ise arapirdapiri, Sefaruli meTodebi, 

ufro xSirad ki, emociuri fonis Seqmna/gamZafreba situaciis an movlenis gazviadebas-

Tan erTad da uaryofiTi Tvisebis/situaciis safuZvlad warsulis warmoCena. rapirda-

pir, Sefarul meTodebad SeiZleba miviCnioT: 1) garkveuli myari uaryofiTi an dadebiTi 

asociaciebis Seqmna; 2) konkretuli gzavnilebis Semcveli frazebis „gabneva“ TxrobaSi. 

aRsaniSnavia, rom zegavlenis es xerxebi ara mxolod cal-calke, aramed erTad, kombina-

ciaSic sakmaod xSirad gamoiyeneba. 

zegavlenis meTodebi 

emociuri foni 

pirveli, yvelaze TvalsaCino meTodi garkveul situaciasTan an konteqstTan dakav-

SirebiT emociuri fonis Seqmna/gamZafrebaa. bunebrivia, bavSvis identobis Camoyalibe-

bis procesze zemoqmedebisas emociur fons damatebiTi mniSvneloba eniWeba — calsaxad 

                                                            
1 kvlevisas gamoyenebuli 1938 wlis redaqtirebuli teqsti aris 2014 wlis gamocema, xolo 

1955 wlis redaqcia — 1958 wlis gamocema.  
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da mkafiod kargis da cudis gayofa, TiToeulis Sesabamisi emociuri maxasiaTebliT 

uzrunvelyofa xels uwyobs maT Soris garkveuli urTierTkavSiris damyarebas. agali-

Tad, rodesac jini — xotabiCi volkas gaamdidrebs da aRmoaCens, rom simdidre biWisTvis 

miuRebelia (ideologiuri safuZvliT), sTavazobs fuli sxvagvarad gamoiyenos da 

mevaxSe gaxdes. 1938 wlis originalSi vkiTxu-lobT Semdeg frazas: — „mevaxSe gavxde! — 

aRSfoTebiT wamoiZaxa volkam. — pioneri — da uceb mevaxSe! Tu ici Sen, rom Cvens qveya-

naSi ukve didi xania aRar arian mevaxSeebi?!“ (Лагин 1938:94). amis nacvlad, redaqtirebul 

gamoce-maSi vkiTxulobT: „sabWoTa adamiani — da uceb mevaxSe! da vin wavidoda masTan, 

gindac uecrad gaCeniliyo aseTi sisxlismwoveli? Tuki Cvens adami-ans fuli sWirdeba, 

mas SeuZlia mimarTos urTierTdaxmarebis salaros an amxanags esesxos. mevaxSe ki — 

sisxlismwoveli, paraziti, saZageli eqs-pluatatoria, ai vin aris! eqspluatatorebi ki 

Cvens qveyanaSi ar arian da arc arasdros iqnebian. basta! dalies Cveni sisxli kapitaliz-

misas!“ (Лагин 1955:134).  
rogorc moyvanili citatebidan Cans, 1955 wlis variantSi masStabebi gazrdilia, saq-

me exeba, zogadad, sabWoTa adamianis saxes da aramxolod pioners, anu azrovneba (da Se-

sabamisad — zegavlena) xdeba ufro didi erTeulebiT, rasac mohyveba emociurad sakma-

od datvirTuli pasaJi „saZagel mevaxSeebze“. zemoT ganxilul citataSi am mxriv ramde-

nime mniSvnelovani aqcentia dasmuli: 1) ra saSinelebaa mevaxSe da, zogadad, mevaxSeoba; 

2) sab-WoTa moqalaqe araTu TviTon ar iqneba mevaxSe, masTan Sexebac ar SeiZleba hqon-

des; 3) sabWoTa moqalaqeebi TviTonve exmarebian erTmaneTs gasaWiris dros; 4) kapitali-

zmis dros arsebobdnen mevaxSeebi (kidev erTxel kapita-lizmis siavis xazgasma); 5) mevax-

Seebs ukve erTxel (kapitalizmis dros) gauwamebiaT xalxi (samagierod, sabWoTa kavSirma 

moaSora xalxs es mwameb-lebi). 

kidev erTi magaliTi, romelic emociuri fonis, rogorc zegavlenis meTodis, mniSv-

nelobas asaxavs, nawarmoebis mTavari gmirebis — xotabiCis, volkasa da misi megobris (me-

gobrebis — nawarmoebis original teqstSi) italiaSi mogzaurobas aRwers. nawarmoebis 

avtoriseul teqstSi biWebi TviTmfrinaviT gamoicnoben, rom italiaSi arian. „upirve-

les yovlisa, yuradReba! [...] jer kidev ucnobia, sad movxvdiT“ (Лагин 1938:187) — ambobs 

volka, sanam is da misi megobrebi — Jenia da serioJa TavianT adgilsamyofels gaarkveven. 

igive situacia redaqtirebul gamocemaSi Semdegnairadaa gadmocemuli: „upirveles 

yovlisa, sifrTxile! da ar ilayboT! [...] jer kidev ucnobia, sad movxvdiT. TviTmfrina-

vis mixedviT ganvsazRvravT! — Tqva Jeniam“ (Лагин 1955:238). am winadadebaSi sayuradRebo 

gansxvavebaa — „upirveles yovlisa, yuradReba“ da „upirveles yovlisa, sifrTxile“. 

Tuki davakvirdebiT, meore SemTxvevaSi gamZafrebulia saSiSroebis SegrZneba (mowodeba 

sifrTxilisaken), rac kidev erTxel Seaxsenebs mkiTxvels, rom sabWoTa moqalaqe yovel-

Tvis fxizlad unda iyos da mtris Tavdasxmas elodos, miT umetes, rom sifrTxilisken 

mowodebas emateba fraza „ar ilayboT“, rac TavisTavad cnobil lozungTan da mterTan 

asociaciaa. iqve CanarTia, rom Jenia aviaciis yvelaze kargi mcodne iyo mTel skolaSi, 

erTi SexedviT arkvevda, Tu romel qveyanas ekuTvnoda TviTmfrinavi da daaxloebiT 40 

amosacnobi niSani icoda. am CanarTis Semdeg ki weria, rom TviTmfrinavi amerikulia, 

radgan TeTri varskvlavi aqvs. biWebi daaskvnian, rom, Tuki amerikuli TviTmfrinavi ase 

Tavisuflad dafrinavs, an saberZneTia an italia. anu, redaqtirebul variantSi, garda 

imisa, rom gamZafrebulia situacia da safrTxis Semcveli garemos SegrZnebaa Seqmnili, 

imavdroulad kidev erTxel aris xazgasmuli amerikis negatiuri saxe. aseve, gansxvave-

biT originalisgan, romelSic aRwerili zRvis sanapiro savsea xalxiT, redaqtirebul 

gamocemaSi mxolod ramdenime amerikeli oficeri da samxedroa. anu iqmneba STabeWdi-

leba, TiTqos italia amerikis mieraa „dapyrobili“. am monakveTSi zegavlenis meTodebis 
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kombinaciaa — erTdroulad gamoyenebulia emociuri foni da myari asociaciis Seqmna (am 

SemTxvevaSi negatiuri amerikasTan mimarTebiT). es SegrZneba siuJetis mixedviT ufro da 

ufro mZafrdeba. magaliTad, originalSi biWebi adgilobrivTan saubris Semdeg igeben, 

rom mTeli es xalxi umuSevaria. saubaric met-naklebad neitralurad mTavrdeba: — 

„wadi, wadi, aqedan damekarge. CvenTan genuaSi biWebs ar uyvarT, rodesac maT suleluri 

SekiTxvebiT gadaekidebian“ (Лагин 1938:189); redaqtirebulSi ki weria: „gana TqvenTan, nea-

polSi muSebi ar arian gaficulni mTavrobisa da amerikeli virTxebis winaaRmdeg?“ 
(Лагин 1955:241),xolo Semdeg: „ici ra, wadi aqedan, sanam saR-salamaTi xar. [...]moica, moica! 

iqneb, Sen mogwons Cveni mTavroba da maTi amerikeli batonebi? [...] — ras ambob! — 
aRSfoTda volka — rogor ar grcxvenia, ase rom amcireb ucnob biWebs! me isini ubralod 

mZuls!“ (Лагин 1955:241). sabolood, biWebi cemas mxolod xotabiCis jadoqrobis saSuale-

biT gadaurCebian. am yvelafris Semdeg, roca moxuci jini italielis gaqrobas SesTava-

zebs, umniSvnelovanesia volkas damokidebuleba: „aba gabede! [...] es sruliad SesaniSnavi 

biWia! mis adgilas mec zustad ase moviqceodi“ (Лагин 1955:242). 
nawarmoebis redaqtirebul variantSi, garda imisa, rom gacilebiT meti daZabulobaa 

Semotanili, gamokveTilia patriotul-ideologiuri suliskveTeba da mkafiod Camoya-

libebulia mTavari „mteri“. gasaTvaliswine-belia, rom am yvelafris mTavari moqmedi 

gmirebi biWebi, pionerebi arian, rac pirdapiri nimuSia mkiTxvelTaTvis, Tu rogor unda 

ifiqron, moiqcnen, aRiqvan da Seafason msgavsi movlenebi. 

warsuli — uaryofiTis safuZveli 

kidev erTi, Zalian moxerxebuli meTodia uaryofiTi Tviseba an situacia aRiweros, 

oRond mizezad didi xnis (Tundac zRapruli) warsuli saxeldeba. am mxriv ZiriTadad 

moxuci xotabiCi uSvebs „Secdomebs“, anu gamoyenebulia SemovliTi gza, romelic, erTi 

mxriv, sabWoTa cxovrebis-Tvis miuRebel qcevebsa da faseulobebs asaxavs, xolo, meore 

mxriv, personaJis gasamarTleblad safuZvels qmnis. 

nawarmoebSi ramdenjerme meordeba azri, rom sabWoTa kavSirSi siRaribe ar aris. am 

azris saCveneblad moxerxebuladaa gamoyenebuli xotabiCis qceva. rodesac moxuci jini 

SecdomiT erT-erTi moqalaqis winaSe muxlebze daeSva, es maTxovrobaSi CauTvales da 

miuTiTes: „sircxvilia, moqalaqev, maTxovroba Cvens droSi [...], Tanac rom kargadaa 

Cacmuli“ (Лагин 1938:114). aseve, rodesac gaciebuli xotabiCi gadawyvets mowyaleba 

gaiRos da maTxovrebs oqros monetebi daurigos, biWebi mas SeniSvnas miscemen da miuTi-

Teben, rom sabWoTa kavSirSi didi xania Raribebi aRar arian da visTvis apirebs fulis 

darigebas, mis fuls mxolod TaRliTebi daitace-ben. redaqtirebul variantSi erTi 

winadadebaa Secvlili — „CvenTan Raribebi sad naxe?“ (Лагин 1955:154), winadadeba TaRli-

Tebis Sesaxeb ki saerTod aRar aris. 

redaqtirebuli gamocemisTvis, zogadad, damaxasiaTebelia situaciebis detaluri 

aRwera da azris dawvrilebiT gadmocema. xotabiCis saSualebiT ki ostaturadaa gamok-

veTili Semdegi sakiTxebi: klasobrivi dapirispireba, ierarqia, mdidari/Raribi. unebri-

via, sami aTasi wlis jinisTvis gaugebaria, rogor SeiZleba mdidar da Zalauflebis mqo-

ne adamians ar emsaxurebodnen da mis winaSe qeds ar ixridnen ubralo adamianebi. kidec 

eubneba volkas: „Sen dagaviwyda, rom fuli gaZlevs yvelaze sando da mtkice Zalauf-

lebas adamianebze“ (Лагин 1955:133), razec volka pasuxobs: „romelime amerikaSi, magram 

ara CvenTan“ (Лагин 1955:133), xolo Semdeg moTminebiT uxsnis: „adamiani, romelsac moaqvs 

meti sargebeli samSoblosTvis, CvenTan ufro mets gamoimuSavebs, vidre is, romelsac 

naklebi sargebeli moaqvs. ra Tqma unda, yvelas unda meti gamoimuSaos, magram keTil-

sindisieri SromiT“ (Лагин1955:133-134). amas mohyveba saubari Tanasworobasa da saerTo 
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sakuTrebaze, rom sabWoTa kavSiris yvela moqalaqes Tanabrad ekuTvnis: qarxnebi, rki-

nigzebi, skolebi da a.S. 

Semdegi sakiTxi, romelic moxuci jinis saSualebiT aris ganxiluli, saxelganTqmu-

lobas exeba.xotabiCisTvis, cxadia, Seixebi, princebi da mefeebi yvelaze pativsacemi 

xalxia. am ambavs volka saSinlad Seicxadebs: „rogori politikuri uwignurobaa [...] vera-

fers ityvi, saxelganTqmuli adamianebi — princi da mefe“ (Лагин 1955:286), xolo redaqti-

rebul variantSi amas emateba: — „es xom sruliad uvargisi xalxia!“ (Лагин 1955:286) (kidev 

erTxel azris gamZafreba da emociuri fonis Seqmna, romelic xSirad gamoiyeneba sxva 

meTodebTan erTad kombinaciaSi). amas 1955 wlis gamocemaSi mkafiod Camoyalibebuli 

CamonaTvali mohyveba, Tu vin aris sinamdvileSi saxelganTqmuli: Cutkix, lunini, koJe-

dubi, paSa angelina. xotabiCis pasuxad, Tu vin aris Cutkix — sultani?, volka ambobs: 

„ufro maRla aiRe Zmao! Cutkix — qveyanaSi maudis warmoebis erT-erTi saukeTeso os-

tatia!“ (Лагин 1955:287). lunini orTqlmavlis saukeTeso memanqanea, koJedubi — mfrinavi. 

rac Seexeba paSa angelinas: „da visi colia paSa angelina, mefeebze da Seixebze ufro sa-

xelganTqmulad rom Tvli? — is TviTonaa cnobili, da ara qmris gamo. is saxelganTqmuli 

traqtoristia“ (Лагин 1955:287). 
am meTodis gamoyenebiT mkiTxvels dazustebiT unda gaego, Tu ra moiazreboda „sa-

xelganTqmul adamianSi“, anu vin iyo sabWoTa kavSiris faseulobebis mixedviT sanimuSo. 

es sakiTxi SeiZleba hofstedes „gmirebs“ davukavSiroT, rogorc mocemuli kulturis-

Tvis faseuli maxasiaTeblebis mflobelebs (hofstede 2011:16). aseTi adamiani bavSvis-

Tvis misabaZi unda gamxdariyo. sabWoTa kavSiris Rirebulebebidan gamomdinare, cno-

bili adamiani, bunebrivia, mowinave mSromeli unda yofiliyo. warsulTan Sepirispirebis 

meTodi ki SesaZlebels xdis, rac SeiZleba detalurad gadmoices saTqmeli (moxuci 

xotabiCisTvis gasagebi rom iyos). imavdroulad, jinis mier daSvebuli Secdomebi da sab-

WoTa azrovnebisTvis miuRebeli mosazrebebi umtkivneulod da sasacilod aRiqmeba, 

radgan is zRapruli personaJis mieraa Cadenili. 

 

asociaciebis damyareba 

asociaciebis meTodi Zalian xSirad gvxvdeba teqstSi rogorc damoukideblad, ise 

sxva meTodebTan, magaliTad, emociur fonTan erTad; aseve aqtiurad gamoiyeneba „mtris 

xatis“ Sesaqmnelad. magaliTad, nawarmoebSi or adgilas gvxvdeba inglisuri enis nega-

tiur konteqstSi moxsenieba. pirvelad, rodesac, siuJetis mixedviT, xotabiCi Zmas eZebs 

wyalqveS, ra drosac SemTxveviT Wurvs ipovis, romelsac Zmis samyofelad miiCnevs. Tum-

ca sakmarisia volkam waikiTxos, Tu ra weria Wurvze da maSinve mixvdeba rac aris, riTac 

sikvdils gadaurCebian. amis Semdeg Jenia ekiTxeba volkas: „aseTi ra waikiTxe im nivTze? 

[...], “Made in U.S.A” — ai, ra wavikiTxe“ (Лагин 1955:258). rogorc vxedavT, inglisuri ena 

uaryofiT situaciasTanaa dakavSirebuli — wyalqveSa WurvTan da, amasTanave, kidev er-

Txel usvams xazs amerikas, rogorc mtris xats — Made in U.S.A. 

redaqtirebul variantSi aseve aRwerilia Jenias indoeTSi yofna, romelsac mTeli 

Tavi eZRvneba. indoeTSi Jenia Sexvdeba spiloebis mexres, romelic jer mSralad eki-

Txeba: „ingliseli? portugalieli? amerikeli?“ (Лагин 1955:96)— „ras ambobT — pasuxobs 

Jenia saSinel inglisur enaze —me rusi var... rusi.damajereblobisTvis mkerdze xeli 

daido — hindi, rusi, pxai, pxai“ (Лагин 1955:96), ris Semdegac mexre udidesi pativiscemiTa 

da mowiwebiT Seisvams spiloze da waiyvans sofelSi, sadac sabWoTa moqalaqis sanaxavad 

mTeli sofeli gamova da sazeimo Sexvedrasac mouwyoben. 

zemoT moyvanili orive magaliTis SemTxvevaSi sayuradReboa situaci-is aRwerisas 

gamoyenebuli sityvebi, magaliTad „saSinel inglisur enaze“, romelic SeiZleba sruliad 
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uwyinrad miviCnioT, Tuki mxolod imas mianiSnebs, rom biWma inglisuri ar icis. magram 

inglisisa da amerikis mimarT damokidebulebisa da saerTo konteqstis gaTvaliswine-

biT, inglisuris negatiuri mniSvnelobis mqone sityvasTan dakavSireba imavdroulad 

zegavlenis meTodsac warmoadgens, Tumca es meTodi mxolod uaryofiTi asociaciis Se-

saqmnelad ar gamoiyeneba. magaliTad, siuJetis mixedviT, sanam xotabiCi zRvaSi Zmas 

eZebs, moSiebul biWebs meTevzeebi daapureben (meTevzeebi mSromeli xalxia, isini dax-

marebaze uars ar gvetyvian, fiqroben biWebi). am kuTxiT sayuradReboa Wurvis aRmoCeni-

sas volkas pasuxi Jenias kiTxvaze, — iyo Tu ara es sagani bombi. originalSi is ubralod 

pasuxobs: „es Wurvi iyo! — Tqva volkam, — Wurvi, gesmis? wyalqveSa Wurvi“ (Лагин 1938:204), 
redaqtirebul variantSi ki Semdegi sityvebia: „Wurvi, da ara bombi, — Seuswora volkam, — 

es unda gesmodes! wyalqveSa Wurvi“ (Лагин 1955:258). aqve gavixsenoT Jenias daxasiaTeba 

italiaSi TviTmfrinavis amocnobisas: — Jenia aviaciis yvelaze kargi mcodne iyo mTel 

skolaSi, icoda daaxloebiT 40 amosacnobi niSani da erTi SexedviT arkvevda, Tu romeli 

qveynis kuTvnilebas warmoadgenda TviTmfrinavi. nu, miuxedavad imisa, rom pirdapir ar 

aris naTqvami, pioners unda SeeZlos Wurvis bombisgan gansxvaveba da TviTmfrinavis 

amocnoba. msgavsi magaliTebiT Sesabamisi asociaciebi Cndeba da, konteqstidan 

gamomdinare, pioneris „swori“, ideologizebuli saxe yalibdeba. 

konkretuli gzavnilebi  

kidev erTi arapirdapiri meTodia iseTi winadadebebis gamoyeneba, romlebSic konk-

retuli gzavnilis (dadebiTi an uaryofiTi) mqone frazaa Casmuli, Tumca arc gamom-

dinareobs da arc uSualo kavSirSia mocemul winadadebebTan. msgavsi gzavnilebis Semc-

veli frazebi gabneulia nawarmoebSi, rac xels uwyobs maT nel-nela daleqvas mkiTxve-

lis gonebaSi. amis magaliTia eqim aleqsandr aleqseeviCisa da gogas (uaryofiTi perso-

naJi, volkas klaseli) SemTxveva, romelic Tavdapirvel variantSi, bunebrivia, ver iqne-

boda, radgan siuJetis es xazi saerTod ar arsebobda da redaqtirebis Semdeg daamates. 

xotabiCi pioner gogas sasjelis saxiT yefas daawyebinebs. Txrobisas xazgasmulia jinis 

Tavdajerebuloba, rom veravin verasdros mixvdeboda, Tu ra daemarTa biWs. magram xo-

tabiCis sasjelis arss erTi Cveulebrivi sabWoTa eqimi amoicnobs — jer bevrs ala-

parakebs/ayefebs Jenias, klaselebsa da maswavleblebze hkiTxavs azrs (Jenia, bunebrivia, 

gauCereblad yefs), Semdeg or, CvenTvis saintereso wina-dadebas daawerinebs: pirveli, 

„Worikanebi da mabezRarebi — kapitalizmis xalebia“ (Лагин 1955:162) da meore, „varvara 

stepanovna! vania petrovi da petia ivanovi Segnebulad maswavlian lanZRva-ginebas. 

rogorc Segnebuli sabWoTa moswavle, gTxovT miiRoT maT winaaRmdeg zomebi“ (Лагин 
1955:162-163). 

goga ver SeZlebs sworad daweros mxolod is sityvebi, romelic ar aris simarTle, 

anu sityvebi: „maswavlian lanZRva-ginebas“ da „miiRoT maT winaaRmdeg zomebi“. ra saWiro 

iyo swored am Sinaarsis winadadebebis dawera? miT umetes, rom iqamde goga leqssac am-

bobs da am gziTac mowmdeba misi daavadeba. savaraudod, es zemoqmedebis moxdenis swo-

red is meTodia, rodesac frazis Sinaarsi uSualo kavSirSi ar aris arsebul situa-

ciasTan (Tavad situacia politikas mowyvetilia), Casmulia mxolod konkretuli gzav-

nilis mqone fraza. msgavsi gzavnilebis Semcveli frazebi gabneulia nawarmoebSi, rac 

xels uwyobs maT nel-nela daleqvas mkiTxvelis gonebaSi. 

igive meTodia gamoyenebuli indoeTTan damokidebulebis Camoyalibebis SemTxveva-

Sic. indoeTs gansakuTrebiT mniSvnelovani adgili ukavia redaqtirebul gamocemaSi. 

pirvelad mis Sesaxeb saubari nawarmoebis dasawyisSi, volkas geografiis gamocdazea. 
originalSi indoeTze laparakic ar aris, biWs gamocdaze xvdeba sakiTxi dedamiwis for-
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misa da moZraobis Sesaxeb. redaqtirebul variantSi ki volka emzadeba, rom komisiis wev-

rebs mouTxros indoeTis Sesaxeb: „indoeTi da pakistani dasaxlebulia keTili, uZvelesi 

da mdidari kulturis mqone stumarTmoyvare xalxiT. amerikeli da ingliseli imperia-

listebi ki mudmivad Segnebulad cdiloben waaCxubon es ori qveyana“ (Лагин 1955:22). am 

erT monakveTSi erTdroulad sami mimarTulebiT xdeba zemoqmedeba: pirveli, indoeTic 

da pakistanic pozitiuri mxridan aris warmodgenili (sabWoTa kavSiris „megobrad“ CaTv-

lili „sxva“ jgufi); meore, imperialistebi — amerika da inglisi — kidev erTxel naxsenebi 

arian uaryofiT konteqstSi (mtris xatis formireba) da mesame — dapirispireba indoeTsa 

da pakistans Soris amerikisa da inglisis bralia, isini mudmivad cdiloben am ori qveynis 

„waCxubebas“. zemoTqmulidan gamomdinare, rom ara „saSineli“ imperialistebi, indoeTi 

da pakistani mSvidobianad icxovrebdnen. aq aucilebelia istoriuli konteqstis gaTva-

liswineba — 1938 wels indoeTi jer isev britaneTis imperias ekuTvnoda, 1955 wlisTvis 

ki indoeTi ukve ara marto damoukidebelia (1947 weli), aramed aqtiurad urTierTTanam-

Sromlobs sabWoTa kavSirTan. swored 1955 wels Sedga j. nerus oficialuri viziti sab-

WoTa kavSirSi, Sesabamisad, nawarmoebSic Seicvala damokidebuleba indoeTis mimarT. 

daskvna 

mocemuli kvlevis mizans zemoqmedebis meTodebis gamokveTa warmoadgenda. am mxriv 

redaqtirebuli varianti yvelaze met informacias gvawvdis. gamoyenebulia rogorc 

pirdapiri, ise Sefaruli meTodebi. pirdapiria — emociuri fonis Seqmna an situaciis/ 

movlenis gazviadeba da warsulis, rogorc uaryofiTis, safuZvlad warmoCena. Sefarul 

meTodebad SeiZleba miviCnioT garkveuli myari uaryofiTi an dadebiTi asociaciebis 

Seqmna (inglisuri enis magaliTi — uaryofiTi asociacia; italieli meTevzeebi biWebs 

daxmarebaze uars ar etyvian, radgan mSromeli xalxia. anu mSromeli xalxi daxmarebaze 

uars ar getyvis — dadebiTi asociacia). kidev erTi arapirdapiri meTodia iseTi fraze-

bis gamoyeneba, romelTa Sinaarsi uSualo kavSirSi ar aris winadadebaSi arsebul situa-

ciasTan (magaliTad, diagnozis dasmisas fraza „Worikanebi da mabezRarebi — kapitaliz-

mis xalebia“); Casmulia mxolod konkretuli gzavnilis (dadebiTi/uaryofiTi) mqone 

fraza. msgavsi gzavnilebis Semcveli frazebi gabneulia nawarmoebSi, rac xels uwyobs 

maT nel-nela daleqvas mkiTxvelis gonebaSi. 

Sejamebis saxiT gvinda vTqvaT, rom, Cveni azriT, kvlevam Seasrula dasaxuli miznebi: 

— asaxa sabWoTa identobis politika sabavSvo mxatvrul nawarmoebTan mimarTebiT da ki-

dev erTxel gamokveTa msgavsi kvlevis mniSvneloba, zogadad, identobis politikis Ses-

wavlis kuTxiT. 
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TAMAR NAMGLADZE 

METHODS OF CONSTRUCTING IDENTITY 
(According to L. Lagin’s “Old Man Kottabych”) 

Summary 

Research of identity politics is an important topic. Meaning of such research increases when identity poli-
tics is controlled by specific ideologies – Soviet Ideology in this case. Identity politics of the Soviet Union was 
aimed at forming and shaping a new type of person – Homo Sovieticus. The most important group for manipu-
lations were children. Literature was one of the effective ways of such influence; therefore, the information 
given to a child was carefully controlled and defined by ideology. In this paper are compared two editions of 
the L. Lagin’s “Old Man Khottabych” to distinguish the methods of influence. Differences between the origi-
nal and the edited versions of the text are also underlined. L. Lagin’s “Old Man Khottabych” tells us a story of 
a Soviet boy, Volka Kostilkov and a genie – Khottabych. The story was published in the newspaper in 1938, 
and then as a book in 1940. It was reviewed and edited for the first time in 1953, and then in 1955 for the 
second. This time, the story was significantly modified – chapters were added, some of the characters were 
changed, and the story itself was deeply ideologised. In the research we compare the first (1938) and the third 
(1955) editions. We use narrative analysis as a method of research and structuralism as a framework. The 
importance of the study is defined by the essence of identity politics – forming and shaping identity is a crucial 
part of any society.Thus,studying the methods of influence keeps its significance nowadays. 

The research indicates several techniques of influences used to construct Soviet identity. Some are expli-
cit, like: 1) deepening emotional background of the story, 2) using past as a reason of negative situation or a 
feature of a character. There are also implicit, “hidden” methods: 1) forming positive or negative associations, 
2) leaving phrases with certain messages throughout the story. All these methods can be used individually or in 
combination, quite often explicit and implicit methods are connected, like deepening emotional background 
and forming positive/negative associations etc., increasing influence of these methods. 

Manipulation with sentiments and deepening emotional background is the most effective and repeated 
method. Obviously, categorizing into “good” and ”bad”, and giving them certain emotional context plays a major 
role in shaping minds of children. For example, to show his love and gratitude, the genie turns Volka into a 
rich man. Volka refuses his gift (ideological reasons). Surprised Khottabych suggests lending money at any 
rate. In 1938 version of the text Volka protests – Usurer?! Pioneer and usurer?! Do you know that there are no 
usurers in our country!  

But in the edited text (1955) Volka doesn’t just protest, he makes a speech about terrible usurers, parasites 
who had drunk their blood at the times of capitalism. But there are no usurers in the Soviet Union, and even if 
they were, no Soviet citizen would ask them for a loan, etc. This speech is full of emotional, negative out-
bursts. It is followed by an explanation of how the real Soviet citizen should behave and will behave. Gene-
rally, the edited version of the book aims to emphasize feelings and is rich in emotional descriptions or charac-
teristics. 

The second, regularly used, method isshowing past as a reason of negative feature or inappropriate 
behaviour. The old man Khottabych mostly is the one who makes such “mistakes”. However, he has an excuse 
– he is more than a thousand years old, not to mention that he is a genie. Thus, all his mistakes illustrate how a 
pioneer and a Soviet citizen should not think or behave. For example, to highlight the idea that there is no 
poverty in the Soviet Union, Khottabych makes several mistakes. At first, the genie kneels in front of a man he 
thinks is his master, but people misconceive him as a beggar and shame him for asking for money. Then, the 
genie gets ill and decides to give money to the poor. Volka and his friend(s)1 stop him by saying there is no 
poverty and beggars in the Soviet Union. Though there is a difference between the editions – in the 1938 

                                                            
1Volka and Khottabych are accompanied by Volkas friend(s) – Zhenia (1955) or Seriozha and Zhenia (1938). 
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version boys say “crooks will take your money”, but this sentence is not in the edited version any more. 
Obviously, 1955 edition accentuates more correct, “moral” image of the Soviet Union, thus no more crooks, 
beggars or thieves in the story.  

The method of associations is often connected with another, “deepening emotional background”, techni-
que. However, it can be used without other methods too. For instance, when Volka and his friend(s) are in 
Italy, left without Khottabych, they ask fishermen for help – they are workers and workers would not refuse to 
help, boys say. In other words, workers can trust each other and one can trust a worker. This is an example of 
positive association. But the same method is used to distinguish the “image of an enemy” – connecting the 
English language with the “enemy” in this case. English is always linked with negative situations, such as 
discovering a shell and escaping death only because Volka read the line on the shell – “Made in the U.S.A”. 
English is also mentioned in the negative context, when Zhenia is lost in India. This implicit technique of 
connecting a positive/negative context with a certain feature or situation is one of the popular methods used in 
the book. 

The last technique distinguished in the book is leaving phrases with certain messages, but without obvious 
connection with the context of the sentences. The method is illustrated in this situation: a doctorexamines 
Goga (classmate and rival of Volka), who is punished by Khottabych and barks whenever he wants to say 
something bad. To diagnose, the doctor asks Goga to recite a poem and certain sentences. Among others, Goga 
should say phrases about capitalism and about being a conscientious Soviet pupil. Using phrases containing 
certain messages is a very effective method of influence and is regularly employed in the book. 

To conclude, studying the children’s books of the Soviet period may give us valuable information about 
the methods and techniques of influence used for forming and shaping Soviet Identity. Comparing the different 
editions of the same book gives us interesting results.  
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qvara guledani 

stereotipebisa da me-koncefciis  

gavlena profesiul arCevanze 

samuSao Tanamedrove adamianis cxovrebis da identobis ganuyofeli nawilia. Samu-

SaoTi kmayofileba mniSvnelovnad aris dakavSirebuli cxovrebiT kmayofilebisa da zo-

gadi keTildReobis sakiTxebTan. is, Tavis mxriv, ganisazRvreba samuSaosa da pirovnebis 

SesabamisobiT — adamianebi miT ufro metad arian TavianTi saqmiT kmayofilebi, rac uf-

ro metad Seesabameba maT mier arCeuli samuSao da profesia maTsave interesebs, codnas, 

Rirebulebebs, warmodgenebs sakuTar Tavsa da sakuTar adgilze farTo sociumSi. Swo-

red amitom gansakuTrebiT aqtualuria kiTxvebi imasTan dakavSirebiT, Tu rogor da 

ratom irCeven adamianebi profesias? ra faqtorebi gansazRvravs profesiul arCevans? 

ratom miiCneven adamianebi zogierT profesias gansakuTrebiT sasurvelad, maSin, ro-

desac profesiaTa sakmaod did nawils arc ki ganixilaven? ratom xdeba, rom adamianebi 

xSirad ver/ar irCeven profesias, romelic yvelaze metad ainteresebT an moswonT? Ram-

denad damoukideblad viRebT gadawyvetilebas profesiis arCevisas? ra roli akisriaT 

am procesSi garSemomyofebs?  

rogorc wesi, profesiuli arCevanis sakiTxze msjelobisas aqcenti adamianis pirov-

nul niSnebze, unarebze an interesebze keTdeba da SedarebiT naklebad amaxvileben yu-

radRebas iseT socialur faqtorebze, rogoricaa profesiebTan dakavSirebuli soci-

alurad gaziarebuli normebi da Rirebulebebi, romlebsac SeiZleba aranaklebi gavlena 

hqondeT profesiul arCevanze. winamdebare kvlevaSi profesiuli arCevani gaazrebulia 

l. s. gotfridsonis gamoricxvisa da kompromisis Teoriuli CarCos farglebSi, romlis 

mixedviTac profesiis arCeva ganxilulia ara rogorc seleqciis procesi, aramed ro-

gorc gamoricxvis procesi, ra drosac individi profesiaTa erTobliobidan etapobri-

vad gamoricxavs ama Tu im kriteriumis mixedviT misTvis Seuferebel profesiebs. 
es Teoria profesiul arCevans udgeba, rogorc adamianis ganviTarebis Tanmxleb 

process, romelic adreuli bavSvobidanve iwyeba. socializaciis sawyis etapze bavSvebma 

Zalian cota ram ician sakuTari Tavis da garemomcveli samyaros Sesaxeb, Tumca, kogni-

turi ganviTarebis paralelurad, es warmodgena sakuTari me-koncefciisa da garesamya-

ros Sesaxeb sul ufro ixveweba da rTuldeba — samyaros Semecnebis pirvel etapze bavS-

vebi iwyeben realuris da ararealuris (zRaprulis/magiuris) erTmaneTisagan gamijvnas, 

Semdeg iTviseben sqesis koncefts; mesame etapze socialur statussa da prestiJTan 

dakavSirebuli sakiTxebis internalizacias axdenen, bolos ki koncentrirdebian Tavi-

anT Sinagan Rirebulebebsa da interesebze. am procesiT, saboloo jamSi, adamianebi maT-

Tvis mniSvnelovani sxvebisagan swavloben, Tu vin arian isini da ra adgili unda ekavoT 

sazogadoebaSi. sakuTari me-koncefciis gansazRvris paralelurad xdeba sxvadasxva 

profesiis Sesaxeb warmodgenebis Camoyalibebac — iqmneba e. w. profesiuli xatebi — xSir 

SemTxvevaSi stereotipuli Sexedulebebi ama Tu im profesiis warmomadgenelTa da maT 

maxasiaTebelTa Sesaxeb. Teoriis mixedviT profesiuli xatebi lagdeba profesiaTa or-

ganzomilebian rukaze — sqesis (feminuroba-maskulinobisa) da socialuri klasis (pres-

tiJulobis) ganzomilebebis mixedviT. Sesabamisad, socializaciis procesSi adamianebs 
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uyalibdebaT ra warmodgena sakuTari Tavis Sesaxeb, Tanmimdevrulad gamoricxaven maT-

Tvis sqesis da socialuri klasis kriteriumebis mixedviT Seuferebel profesiebs da 

sabolood darCenili misaRebi alternativebidan irCeven TavianTi interesebisa da ar-

sebuli SesaZleblobebis kompromisul variants. am etapze sakuTari unarebis da profe-

siebis xelmisawvdomobis Sefaseba, romelic, Tavis mxriv, ganisazRvreba im socialuri 

garemoTi da informaciis wyaroebiT, romlidanac am alternativebis Sesaxeb informa-

cias iRebs, ganapirobebs profesiis yvelaze sasurveli — idealisturi variantebis uar-

yofas da realisturi variantis miRebas, romelic, SesaZloa, naklebad sasurveli, 

Tumca metad xelmisawvdomi da mainc „sakmarisad kargi“ arCevani aRmoCndes (Gottfredson 
1981: 545-579). aRniSnuli Teoriuli CarCo saSualebas gvaZlevs profesiuli arCevani gan-

vixiloT, rogorc kulturuli stereotipebis funqcia da, Sesabamisad, qmnis SesaZleb-

lobas gadavamowmoT, Tu ramdenad aris Cveni profesiuli arCevani gansazRvruli soci-

alizaciis procesSi daswavlil profesiebTan dakavSirebuli genderuli da socialuri 

stereotipebiT. vfiqrobT, rom dRes profesiuli arCevanisadmi dakavSirebuli es 

perspeqtiva, romelsac fokusi Tandayolili unarebidan daswavlil damokidebulebebsa 

da stereotipul warmodgenebze gadaaqvs, Zalian mniSvnelovania, radganac, miuxedavad 

imisa, rom, erTi SexedviT, naklebad dgas sqesis an socialuri statusis niSniT pirda-

piri diskriminaciis problema, mainc vxvdebiT qalebisa da mamakacebisaTvis an sxvada-

sxva socialuri fenis warmomadgenelTaTvis Sesaferisi profesiebis Sesaxeb arsebul 

Sexedulebebs, skolebsa da umaRles saswavleblebSi sagnebisa da specialobebis gende-

rulad stereotipulad arCevis paternebs, rasac samuSaoTa/profesiaTa genderuli da 

prestiJis niSniT segregaciamde mivyavarT. 

winamdebare statiaSi warmodgenili kvleva or mTavar mizans isaxavda: — qarTul 

realobaSi profesiebTan dakavSirebuli stereotipuli xatebis identificirebas da 

profesiul stereotipebsa da profesiul arCevans Soris urTierTmimarTebis garkvevas, 

— kerZod ki, ramdenad gansazRvravs genderTan da prestiJTan dakavSirebuli profesi-

uli stereotipebi profesiuli arCevanis stereotipulobas da ra gavlena aqvs me-kon-

cefciasa da mniSvnelovani sxvebis molodinebis aRqmas am konstruqtebis urTierTmi-

marTebaze.  

kvlevas Sereuli dizaini aqvs, rac gulisxmobs rogorc Tvisobrivi, ise raodenob-

rivi kvlevis meTodebis gamoyenebas. pirvel etapze qarTuli realobisaTvis relevan-

turi profesiuli stereotipebis identificirebisaTvis mivmarTeT naxevrad struqtu-

rirebuli intervius meTods. respondentebs warmoadgendnen dargis eqspertebi, romel-

Ta kvlevis interesebis sferoSi Sedis iseTi sakiTxebi, rogorebicaa: kultura, idento-

ba, stereotipebi, umciresobis sakiTxebi, genderis kvlevebi. interviuebis analizma daa-

dastura kvlevis Teoriuli CarCoTi ganpirobebuli molodini imisa, rom profesiebTan 

dakavSirebuli stereotipebi ZiriTadad mainc lagdeba ori cvladis — genderis da pres-

tiJis irgvliv. Tumca gamoikveTa samuSaoTa sxvadasxva dargis, saqarTveloSi tradici-

ulad mcxovreb umciresobaTa jgufebTan dakavSirebis saintereso tendenciac, rac, 

vfiqrobT, Cveni kulturuli garemos TaviseburebiTaa ganpirobebuli. eqspertebis um-

ravlesoba met-naklebad Tanxmdeba profesiuli stereotipebis Sinaarsze da profesiul 

arCevanze maTi gavlenis mniSvnelobaze, Tumca azrTa sxvadasxvaobas vxvdebiT imasTan 

dakavSirebiT, Tu ramdenad myaria es stereotipebi da sazogadoebis romel jgufebze 

aqvs yvelaze Zlieri gavlena. interviuebma saSualeba mogvca dagvenaxa profesiebTan 

dakavSirebuli stereotipebis dinamikac. aRmoCnda, rom bevri stereotipi, romelic aq-

tualuri iyo ramdenime wlis win, dRes aRar aris mniSvnelovani, bevri ki dResac ar 

kargavs Tavis gavlenas.  
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interviuebis analizis Sedegad gamokveTili mniSvnelovani sakiTxebi davajgufeT 

Tematurad: 

genderTan dakavSirebuli profesiuli stereotipebi. rogorc aRmoCnda, samuSa-

oebTan dakavSirebuli stereotipebi qarTul realobaSic imeorebs samuSaoTa gende-

ruli segregaciis saerTaSoriso paterns — e.w. „lurjsayeloiani“ samuSaoebi, romelTa 

Sesruleba xSir SemTxvevaSi saWiroebs fizikur Zalas, aRiqmeba, rogorc kacisTvis Sesa-

ferisi samuSaoebi, xolo e.w. „vardisfersayeloiani“ samuSaoebi, romelTa Sorisac Ziri-

Tadad momsaxurebis da ganaTlebis sferos saSualo da dabali poziciebi moiazreba, 

miiCneva qalebisTvis Sesaferisad (Shinar 1975: 100). Tu eqspertTa konsensusis xarisxiT 

vimsjelebT, genderTan dakavSirebul erT-erT yvelaze myar profesiul stereotips 

warmoadgens is, rom zrunvasTan dakavSirebuli profesiebi, rogoricaa maswavlebeli, 

sabavSvo baRis aRmzrdeli, eqskluziurad, qalisTvis Sesaferis profesiebad miiCneva. 

kiTxvaze — ra stereotipi gaxsendebaT profesiebTan dakavSirebiT? ფaqtobrivad, yvela 

eqspertma aRniSna swored es stereotipi — „qali maswavlebeli“. garda amisa, vxvdebiT 

maswavleblis profesiaSi sagnebis genderuli principiT ganawilebis paternsac. Tu 

aRmoCnda, rom kaci muSaobs skolaSi, tradiciulad, is moiazreba teqnikuri sagnebis (ma-

Tematika, fizika, xazva) an fizkulturis maswavleblad (kakitelaSvili). 

kidev erTi sfero, sadac profesiis SigniT specializaciis genderulad gamijvnis 

paterns vxvdebiT, aris eqimis profesia. interviuebis procesSi gamoikveTa saintereso 

tendencia — eqimis SemTxvevaSi eqspertebi xazs usvamdnen imas, rom eqimi qirurgis ukan 

stereotipulad moiazreba kaci, xolo eqimi pediatris an Terapevtis ukan — qali 
(elbaqiZe, kakitelaSvili). 

Cvens SemTxvevaSic dadasturda genderTan dakavSirebuli profesiuli stereoti-

pebis gamijvna qalebisTvis da kacebisTvis miwerili unarebis mixedviT. magaliTad, ma-

Tematikosi, fizikosi, inJineri, IT, anu is profesiebi romlebic dakavSirebulia e.w. 

STEM sagnebTan (sabunebismetyvelo mecnierebebi, teqnologiebi, inJineria da maTema-

tika), CvenTanac, tradiciulad, aRiqmeba kacis sferod, xolo humanitaria — qalis sfe-

rod. amasTan, genderulad arakongruentul profesiaSi warmatebis SemTxvevebi aixsneba 

sapirispiro sqesisTvis niSandoblivi unarebis Tu pirovnuli niSnebis miweriT (stere-

otipi — „kacuri tvini“) (wereTeli, cxadaZe).  

genderuli stereotipebi gvxvdeba politikasa da sportTan mimarTebiT. miiCneva, 

rom politika ufro kacebis sferoa, vidre qalebis (elbaqiZe). rac Seexeba sports, mi-

uxedavad imisa, rom sportis mTel rig saxeobebSi qalebi wamyvan poziciebs ikaveben, 

qali sportsmenis xati mainc maskulinuri niSnebis matarebelia da iseT socialur ro-

lebSi, rogorebicaa „coli“ da „rZali“, bunebrivad ar jdeba (wereTeli, CxaiZe). 

genderTan dakavSirebuli profesiuli stereotipebi exeba ara mxolod profesiaTa 

horizontalur ganawilebas, aramed vertikalur ganawilebasac. Cvens realobaSi 

gadawyvetilebis mimReb poziciebze umetesad kacebi moiazrebian. aseve miiCneva, rom 

qalisTvis normaluria dabalanazRaurebad samuSaoebze muSaoba, maSin, rodesac imave 

paterns ver vxedavT kacebTan (elbaqiZe, Ciqovani, cxadaZe). 

unda aRvniSnoT kidev erTi saintereso niuansi, romelic, vfiqrobT, kargad exmi-

aneba gamoricxvisa da kompromisis Teoriis debulebas imasTan dakavSirebiT, rom pro-

fesiis arCevisas adamianebi yvelaze „mgrZnobiareebi“ arian genderis kriteriumTan mi-

marTebiT da profesiis arCevisas yvelaze naklebi albaTobiT swored genderTan dakav-

SirebiT keTdeba kompromisi (Gottfredson 572). erT-erTma respondentma xazi gausva, rom 

CvenTan gansakuTrebiT mwvavea krosgenderuli stereotipis miuReblobis stereotipi 

(CxaiZe). 
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prestiJTan da socialur statusTan dakavSirebuli profesiuli stereotipebi. 

interviuebma gvaCvena, rom profesiis prestiJuloba da prestiJTan dakavSirebuli pro-

fesiuli stereotipebi erT-erTi mTavari faqtoria, romlis gamoc dRes axalgazrdebi 

konkretul profesiebs irCeven. eqspertTa nawili swored stereotipulobiT xsnis 

faqts, rom profesiuli gadawyvetilebis miRebis etapze axalgazrdebi xSirad inerciiT 

irCeven prestiJulad miCneul profesiebs da amiT akeTeben sruliad arapragmatul 

arCevans im TvalsazrisiT, rom irCeven profesiebs, romelTa warmomadgenlebiTac ukve 

„gajerebulia“ Sromis bazari da, Sesabamisad, dabalia dasaqmebis Sansi (elbaqiZe, were-

Teli, CxaiZe). 

prestiJul profesiebs Soris dasaxelda: iuristi, saerTaSoriso urTierTobebis 

specialisti, ekonomisti, aseve, tradiciulad prestiJuli profesiebi — eqimi da umaR-

lesi saswavlo dawesebulebebis akademiuri personali (elbaqiZe, kakitelaSvili, CxaiZe, 

wereTeli). prestiJulad iTvleba aseve menejeruli samuSaoebi da profesiebi, romle-

bic dakavSirebulia saxelovnebo sferosTan da cnobadobasTan (elbaqiZe). aRsaniSnavia 

isic, rom Cvens sazogadoebaSi gansakuTrebuli mniSvneloba eniWeba umaRlesi ganaTle-

bis damadasturebel diploms da, Sesabamisad, araprestiJulad miiCneva profesiebi, ro-

melTa dasaufleblad sakmarisia e.w. profesiuli ganaTleba (Ciqovani, elbaqiZe). 

prestiJTan dakavSirebul mTel rig profesiul stereotipebTan mimarTebiT SeiniS-

neba cvlilebis tendenciac — prestiJuli xdeba is profesiebi, romlebic aqamde (sabWo-

Ta periodSi, 90-ian wlebSi) araprestiJuli iyo da, piriqiT (magaliTad, momsaxurebis 

sferos rigi profesiebi). aseve icvleba studentebis Sromisadmi arsebuli negatiuri 

damokidebulebac (elbaqiZe, wereTeli). sainteresoa agreTve isic, rom eqspertebs Soris 

ar aris Tanxmoba prestiJTan dakavSirebul sakmaod mniSvnelovan sakiTxTan — mate-

rialur sargebelTan mimarTebiT. azrTa sxvadasxvaobaa maRalSemosavliani profesiebis 

prestiJul profesiebTan gaigivebis TvalsazrisiT (elbaqiZe, kakitelaSvili, CxaiZe). 

profesiebTan dakavSirebuli sxva stereotipebi. interviuirebis procesSi gamo-

ikveTa bevri iseTi stereotipi, romelic SeiZleba uSualod ar ukavSirdeba Cveni kvle-

vis ZiriTad miznebs, Tumca maTi gaTvaliswineba, kulturuli konteqstidan gamomdi-

nare, mniSvnelovnad migvaCnia, vinaidan SesaZloa maT Seqmnan damatebiTi markerebi pro-

fesiis prestiJulad an feminurad/maskulinurad miCnevisaTvis. magaliTad, Cven mier 

zemoT naxsenebi stereotipi, romelic garkveul profesiebs eTnikur umciresobebTan 

akavSirebs (meezoveoba, dasufTaveba — iezidebi; xelosnoba, mewaReoba, dalaqoba — 

somxebi; soflis meurneobis produqtebis moyvana — azerbaijanelebi da a.S.) (Ciqovani, 

elbaqiZe, kakitelaSvili). aseve sainteresoa Tavad am eTnikuri umciresobebis perspeq-

tividan aRqmuli stereotipebic, rogorc erT-erTma qarTvelma respondentma aRniSna, 

romelsac eTnikur umciresobebTan muSaobis xangrZlivi gamocileba aqvs — eTnikuri 

umciresobebis warmomadgenelTa didi nawili swored Tavis eTnikur warmomavlobas 

ukavSirebs mTel rig profesiebze (magaliTad, Zalovani struqturebi an profesiuli 

jari) araxelmisawvdomobis sakiTxs (elbaqiZe). aseve mniSvnelovania religiasTan dakav-

Sirebuli stereotipebi — erTi mxriv, marTlmadideblobam, rogorc satitulo eris um-

ravlesobis religiis primatma, sazogadoebis garkveuli nawilisTvis SeiZleba Camoaya-

libos prestiJulobis damatebiTi kriteriumi (elbaqiZe) da meore mxriv, religiuri um-

ciresobebis garkveul nawilSi, imave genderTan dakavSirebul profesiul stereoti-

pebs SeiZleba gacilebiT didi gavlena hqondeT (Ciqovani). 

Sejamebis saxiT SegviZlia vTqvaT, rom Tvisobrivi kvlevis etapze eqspertebTan Ca-

tarebulma interviuebma dagvidastura qarTul realobaSi profesiebTan dakavSire-
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buli stereotipebis ori msxvili jgufis — genderTan da prestiJTan dakavSirebuli 

stereotipebis arseboba, rac eTanxmeba Cven mier arCeul Teoriul modelsac. 

kvlevis meore etapze ganxorcielda raodenobrivi informaciis misaRebad saWiro 

sakvlevi instrumentebis SemuSaveba, informaciis mopoveba da misi statistikuri ana-

lizi.  

raodenobrivi kvlevis amocana sam ZiriTad kvleviT kiTxvad formulirda: 1. kavSir-

deba Tu ara profesiuli stereotipebis qona profesiul arCevans? 2. aris Tu ara me-kon-

cefcia profesiul stereotipebsa da profesiul arCevans Soris kavSiris gamaSualebeli 

cvladi? da 3. axdens Tu ara gavlenas mniSvnelovani sxvebis molodinebi me-koncefciasa 

da profesiul arCevanze? Sesabamisad, movaxdineT kvlevis ZiriTadi hipoTezebis for-

mulireba: 

hipoTeza 1.1: rac metad aris genderTan dakavSirebuli stereotipi gaziarebuli, miT 

ufro genderulad kongruentuli iqneba profesiuli arCevani. 

hipoTeza 1.2: rac metad aris prestiJTan dakavSirebuli stereotipi gaziarebuli, miT 

ufro prestiJze orientirebuli iqneba profesiuli arCevani. 

hipoTeza 2.1: pirebi, romlebic iziareben genderTan dakavSirebul profesiul stereo-

tipebs da, imavdroulad, me-koncefciaSi Zlieria sqesTan dakavSirebuli 

aspeqtebi (mkveTrad feminuri an maskuლinuria), irCeven genderulad 

kongruentul profesiebs. 

hipoTeza 2.2: pirebi, romlebic iziareben prestiJTan dakavSirebul stereotipebs pro-

fesiebis Sesaxeb da, imavdroulad, aqvT prestiJze orientirebuli me-

koncefcia, irCeven prestiJul profesiebs. 

hipoTeza 3: pirebi irCeven prestiJul profesiebs, Tu ician, rom mniSvnelovani sxvebis 

mxridan warmatebis molodinebi maTdami maRalia. 

sawyis etapze SevimuSaveT sakvlevi instrumentebi – profesiuli stereotipebis sak-

vlevi kiTxvari, me-koncefciis sakvlevi instrumenti da mniSvnelovani sxvebis molodi-

nebs gasazomi kiTxvari, xolo, rac Seexeba profesiuli arCevanis sakvlev instruments, 

monawileebi TavianT profesiul arCevans afiqsirebdnen Riaboloian SekiTxvaze da 

Semdeg afasebdnen mas prestiJis da feminuroba-maskulinobis skalaze. SemuSavebuli 

instrumentebi akmayofilebda statistikuri sandoobis kriteriumebs. 
kvlevaSi monawileoba miiRo 265 adamianma, romelTa asaki varirebda 18 wlidan 66 

wlamde (M=29.37, SD=7.41). monawileTa 68,7% qalia, xolo 31,3% — kaci. aRmoCnda, rom ka-

cebsa (M=46.37, SD=13.14) da qalebs (M=39.73, SD=12.74) Soris statistikurad sando sxva-

obaa genderTan dakavSirebuli profesiuli stereotipebis gaziarebulobis xarisxSi 

(t(263)=-3.898, p=0.000), rac imas niSnavs, rom kacebi ufro metad iziareben genderTan da-

kavSirebul profesiul stereotipebs, vidre qalebi. aqve unda aRiniSnos isic, rom ar 

gvaqvs sxvaoba prestiJTan dakavSirebuli stereotipebis gaziarebulobis mixedviT. ga-

movlinda, rom mamakacebis profesiuli arCevani metad genderulad kongruentulia, 

vidre qalebis (aRmoCnda, rom kacebis 84,3% afasebs Tavis profesias ufro kacebisTvis 

Sesaferisad, maSin, roca es maCvenebeli qalebTan 49,5%-s Seadgens). aseve dadasturda 

navaraudevi kavSiri asaksa da genderTan dakavSirebul profesiul stereotipebs Soris. 

rogorc aRmoCnda, ufrosi asakis adamianebi (qalebi) metad iziareben genderTan dakav-

Sirebul profesiul stereotipebs.  
Segrovili empiriuli monacemebis analizma gvaCvena, rom arsebobs susti dadebiTi 

kavSiri genderTan dakavSirebuli profesiuli stereotipebis gaziarebulobasa da pro-

fesiuli arCevanis genderis TvalsazrisiT Sefasebas Soris (maskulinuri mimarTule-
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biT), sadac korelaciis koeficienti Seadgens r=0.168, n=265, p=0.006, rac niSnavs imas, rom, 

rac ufro Zlierad iziareben adamianebi genderul stereotipebs profesiebTan dakavSi-

rebiT, miT ufro maskulinurad afaseben TavianT profesiul arCevans. SegviZlia vivara-

udoT, rom aseTi adamianebisTvis maskulinuri profesiebi ufro sasurveli da misaRe-

bia, xolo prestiJTan dakavSirebul profesiul stereotipebsa da profesiul arCevans 

Soris ar aRmoCnda statistikurad mniSvnelovani kavSiri.  

momdevno etapze monacemebi gavaanalizeT qalebisa da kacebisTvis cal-calke. aR-

moCnda, rom arc qalebTan (r=0.093, n=265, p=0.213) da arc kacebTan (r=0.139, n=265, p=0.209) 
genderTan dakavSirebul profesiul stereotipebsa da profesiis genderis Tvalsazri-

siT Sefasebas Soris statistikurad mniSvnelovani kavSiri ar arsebobs. Tumca sqesis mi-

xedviT korelaciurma analizma gviCvena sakmaod ucnauri tendencia — mamakacebis Sem-

TxvevaSi statistikurad mniSvnelovani dadebiTi kavSiria arCeuli profesiis presti-

Julad Sefasebasa da profesiis maskulinurobas Soris r=0.321, n=83, p=0.003 da, imavdro-

ulad, kacebi, romlebic metad iziareben genderul stereotipebs profesiebTan dakav-

SirebiT, sakuTar profesias afaseben naklebad prestiJulad (korelaciis koeficienti 

genderTan dakavSirebul profesiul stereotipebsa da samuSaos prestiJulad Sefa-

sebas Soris kacebTan tolia r=-0.241, n=83, p=0.000). es niSnavs, rom mamakacebis mTeli um-

ravlesoba maskulinur profesiebs prestiJulad afasebs, Tumca mamakacTa is jgufi, 

romelic iziarebs genderul stereotipebs profesiebTan dakavSirebiT, sakuTar pro-

fesias afasebs araprestiJulad. aRniSnuli efeqtis mizezebis saZieblad ganvaxorci-

eleT jgufTaSorisi sxvaobis analizi sxvadasxva demografiuli cvladis mixedviT 

mamakacebis im jgufebs Soris, romlebic sustad da Zlierad iziarebdnen genderTan da-

kavSirebul stereotipebs. aRmoCnda, rom Cvens SerCevaSi mamakacebs, romlebic iziare-

ben genderTan dakavSirebul profesiul stereotipebs, naklebi xelfasi aqvT maTTan 

SedarebiT, vinc genderTan dakavSirebul profesiul stereotipebs naklebad iziarebs. 

es faqti gvavaraudebinebs, rom genderTan dakavSirebuli profesiuli stereotipebis 

mqone kacebisaTvis (romlebic Tvlian, rom mamakacebs ufro maRalanazRaurebadi, rTu-

li, inteleqtualuri gamowvevebis mqone da a.S. profesia unda hqondeT) ufro „mtkiv-

neuli“ iqneba prestiJTan dakavSirebuli sakiTxebi, Tu isini imuSaveben dabali statu-

sis samuSaoebze. savaraudod, sakuTari profesiis araprestiJulad Sefaseba gamomdina-

reobs e.w. „idealsa„ (kacs unda hqondes maRalanazRaurebadi profesia) da realobas So-

ris gansvlidan.  

rac Seexeba profesiul stereotipebs, me-koncefciasa da profesiul arCevans Soris 

mimarTebas, aRmoCnda, rom genderTan dakavSirebuli stereotipebi ar aris korelaciaSi 

me-koncefciasTan. genderTan dakavSirebuli profesiuli stereotipebi da maskulinu-

ri me-koncefcia erTmaneTisagan damoukideblad xsnian maskulinur profesiul arCevan-

Si variabelurobis 4,5%-s (R2=0.045, F(2, 264)=6.19, p=0.002). amasTan, aRmoCnda, rom gende-

ruli profesiuli stereotipebis gaziarebuloba maskulinuri profesiuli arCevanis 

ukeTesi prediqtoria, vidre maskulinuri me-koncefcia. miuxedavad imisa, rom am reg-

resul models ar aRmoaCnda maRali prediqtuli Rirebuleba, mainc SeiZleba iTqvas, 

rom adamianis mier genderuli stereotipis gaziareba da me-koncefciaSi maskulinuri 

aspeqtis prevalireba garkveulwilad ganapirobebs maskulinur profesiul arCevans. 
sakmaod saintereso tendenciasTan gvaqvs saqme mniSvnelovani sxvebis mxridan molo-

dinebis aRqmasTan dakavSirebiTac. miuxedavad imisa, rom ar dadasturda Cven mier nava-

raudevi kavSiri mniSvnelovani sxvebis mxridan warmatebis molodinis aRqmasa da pres-

tiJul profesiul arCevans Soris (r=0.106, n=265, p=0.086), aRmoCnda, rom iman, Tu ra mo-
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lodini arsebobs Cven mimarT, SeiZleba garkveuli gavlena moaxdinos me-koncefciis Ca-

moyalibebaze. kvlevaSi Catarebulma analizma aCvena, rom mniSvnelovani sxvebis mxridan 

teqnikur sagnebSi warmatebis molodini ukavSirdeba me-koncefciis maskulinur aspeq-

tebs, xolo warmatebis zogadi molodini dakavSirebulia me-koncefciis feminur aspeq-

tebTan. aseve saintereso tendenciebi gamoikveTa im kuTxiTac, rom mniSvnelovani sxve-

bis mxridan warmatebis zogadi molodini qalebTan ufro maRalia (M=52.47, SD=6.05), vid-

re kacebTan (M=50.67, SD=5.28), t(263)=2.32, p=0.021, Tumca sapirispiro tendencias vxvdebiT 

teqnikur sagnebSi warmatebis molodinTan dakavSirebiT. amasTan, aRmoCnda, rom qalebis 

SemTxvevaSi mniSvnelovani sxvebis mxridan teqnikur sagnebSi warmatebis molodini 

dakavSirebulia me-koncefciis prestiJis aspeqtTan (r=0.187, n=182, p=0.011), kacebTan ki am 

cvladebs Soris ar gvaqvs statistikurad mniSvnelovani kavSiri (r=0.144, n=83, p=0.196). 
metic, kacebis SemTxvevaSi mniSvnelovani sxvebis mxridan warmatebis zogad molodinsa 

da teqnikur sagnebSi warmatebis molodins Soris kavSiri uaryofiTia (r=-0.318, n=83, 
p=0.003). es Sedegebi exmianeba im stereotipul damokidebulebas, rom kacebis SemTxve-

vaSi maTematikur da teqnikur sagnebSi warmatebuloba aRiqmeba Cveulebriv, aqsiomatur 

faqtad, maincdamainc ar miiCneva warmatebis winapirobad da, Sesabamisad, arc prestiJs 

ukavSirdeba (stereotipi — „niWieria, magram zarmaci“), xolo qalebis SemTxvevaSi, Tu 

maTdami teqnikur sagnebSi maRali molodinebia, es avtomaturad ukavSirdeba me-kon-

cefciis maskulinur da prestiJis aspeqtebs. vfiqrobT, es tendenciac exmianeba sazo-

gadoebaSi damkvidrebul stereotipul warmodgenas imis Sesaxeb, rom qalebis unarebi 

STEM sferoSi Camouvardeba mamakacis unarebs da qali, romelsac aqvs miRwevebi teqni-

kur sagnebSi, aRiwereba maskulinuri epiTetebiT. 
Sejamebis saxiT SegviZlia aRvniSnoT Semdegi: imisda miuxedavad, rom Cven mier mopo-

vebulma empiriuli masalis analizma, faqtobrivad, ver gaamyara Teoriuli CarCoTi na-

varaudevi kavSirebi, erTi mxriv, profesiuli stereotipebis gaziarebulobasa da gende-

rulad kongruentul profesiul arCevans Soris da, meore mxriv, profesiuli stere-

otipebis gaziarebulobasa da me-koncefcias Soris, vfiqrobT, kvlevam mainc gamokveTa 

mniSvnelovani sxvebis mxridan warmatebis molodinsa da me-koncefcias Soris kavSiris 

saintereso aspeqtebi. aseve dadasturda is faqtic, rom Cvens sazogadoebaSi, teqnikur 

sagnebSi warmatebasTan dakavSirebiT, qalebisa da kacebisadmi gansxvavebuli molodi-

nebi arsebobs, rac SesaZloa amyarebdes qalebis arareprezentatul warmomadgenlobas 

STEM profesiebSi.  
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KVARA GULEDANI 

THE IMPACT OF STEREOTYPES AND SELF-CONCEPT ON OCCUPATIONAL CHOICES 

Summary 

Job satisfaction is an important part of personal well-being and happiness, which in turn is determined by 
the compliance of job/profession and personality – we are more satisfied with our job if it fits well with our 
interests, knowledge, values and self-concept. So, issues connected to professional choices gains more and 
more interest. Usually, considering the factors that determine professional choices, the main accent is on perso-
nality traits, abilities and interests and relatively little attention is paid to such important social factors as 
socially shared norms and stereotypes about professions, which in turn might be equally influential. In this 
article professional choice iscomprehended in the theoretical framework of Gottfredson’s Theory of Circums-
cription and Compromise. According to this theory, our occupational Choices are determined by our self-con-
cept and our occupational stereotypes – what we know about who we are and what we know about which 
occupations are considered as appropriate and acceptable for us in our society. Depending on this theoretical 
framework, our main interest was attached to the investigation of gender and prestige stereotypes of occupa-
tions and their relationship with occupational choices.  

The research has a mixed design – interviews were conducted with field experts for identifying the exis-
ting occupational stereotypes in Georgian culture. Depending on the analysis of the interviews it can be assu-
med that: 1. Professional stereotypes in the Georgian reality repeat the international pattern, according to 
which professional stereotypes are concentrated around two important variables – gender and social belon-
ging/prestige; 2. Professional stereotypes linked to national minorities do not lose their relevance. 3. There is 
no consensus among experts on the whole range of issues related to professional stereotypes (for example, 
where are stereotypes more concentrated and strong – among urban or rural communities? Which age group 
shares them most?) and more research is needed in this direction; 4. We also see stereotype change tendencies 
– some professional stereotypes connected to gender and prestige, that were very strong and influential 10-20 
years ago, today are considered marginal.  

At the next stage of the research, on the basis of qualitative data analysis, was developed a quantitative 
research instrument – a questionnaire for occupational stereotypes. The main aim of quantitative research was 
to investigate whether gender/prestige stereotypes of occupations are predictors of gender congruent/pre-
stigious occupational choices. Self-concept and expectations of significant others are considered as variables, 
which can modify relationships between occupational stereotypes and occupational choices. The total number 
of participants was 265 – 182 females and 83 males, selected by the convenience sampling method. The 
research did not confirm the main hypothesis – there was found a weak positive correlation between gender 
stereotypes of occupations and masculine occupational choice (r=.168, p=.006), but the correlation lost stati-
stical significance when an analysis was conducted separately for males and females. A statistically important 
relationship between prestige stereotypes and occupational choice were not found either. 

Data analysis revealed quite a strange tendency – in our sample the overwhelming majority of men consi-
dered masculine professions as prestigious, but, at the same time, the group of men who strongly shared 
gender professional stereotypes rated their own professions as non-prestigious. It turned out that in our sample 
those men who shared gender occupational stereotypes had a lower income than those who did not. This 
evidence made me think that to men who strongly share gender stereotypes (who consider that men should 
have well-paid, hard and interesting jobs), issues connected to prestige will be more “hurting”, and this ten-
dency of rating their own profession as un-prestigious is a result ofdiscrepancy between “ideal” (men should 
have well-paid jobs) and their own reality.  

According to the results, professional stereotypes were not connected to self-concept, but research re-
vealed interesting associations between expectations of significant others and self-concept. It is important to 
note that the expectations of general success was significantly greater in case of women (M=52.47, SD=6.05), 



qvara guledani 

 

 48

than of men (M=50.67, SD=5.28),t(263)=2.32, p=0.021, but the tendency has the opposite direction when 
expectations of success in technical fields are considered. It turned out that in case of women expectations of 
success in technical fields were connected to prestige aspects of self-concept (r=0.187, n=182, p=0.011), and 
this pattern was not found in case of men (r=0.144, n=83, p=0.196).  

Moreover, in case of men the correlation between expectations of general success and expectations of 
success in technical fields is negative (r=-0.318, n=83, p=0.003). It can be considered that these results echo 
the stereotypical beliefs that in case of men, success in technical fields is an ordinary, axiomatic fact and is not 
considered as a prerequisite of success; while in case of women success in STEM fields is a big deal and is 
automatically connected to masculine aspects of self-concept. 
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Tamar melaZe 

migranti studentebis problemebi saqarTveloSi  

2013-dan 2019 wlamde 

Sesavali  

migraciis fenomeni preistoriuli periodidan adamianTa cxovrebis Tanmdevi nawi-

lia. istoriulad misi mniSvneloba didia. migraciiT ganpirobebulma ekonomikurma pro-

cesebma sakmaod didi gavlena iqonia mravali imperiis aRorZinebasa Tu savaWro pane-

lebis gafarToebis sferoSi. Tanamedrove samyaroSi migraciam icvala saxe, masStabebi 

da mimarTulebis marSrutebi, miiqcia saxelmwifoebisa Tu saerTaSoriso organizaci-

ebis mxridan yuradReba, Tavis mxriv, gaxda socialuri, politikuri, kulturuli prob-

lemebis mTavari sagani da dRis wesrigSi daayena misi marTvis mniSvneloba. 
dRes msoflioSi ganviTarebulma sxvadasxva movlenam gamoiwvia migraciis masStabe-

bis zrdis tendencia saqarTveloSic, rac, Tavis mxriv, ganapirobebs sxvadasxva saxis, 

maT Soris studenturi migraciis sakiTxis aqtualobas. iunesko-s statistikis institu-

tis 2015 wlis monacemebiT msoflioSi saerTaSoriso studentebis raodenobam 4,5 mi-

lions gadaaWarba (ucxoeli studentebi saqarTveloSi 2017:2). sxva qveynebis msgavsad, 

misi masStabebis zrda ganapirobebs saqarTveloSi migranti studentebis problemebis 

Seswavlis aqtualobas. 2013 wels ucxoeli studentebis raodenoba iyo 4177; 2016 wlis 

monacemebis mixedviT ki qveyanaSi 9261 studenti dafiqsirda 87 qveynidan (ucxoeli stu-

dentebi saqarTveloSi 2017: 4). 
saqarTveloSi mcxovrebi migrantebidan ucxoeli studentebi erT-erT sakmaod mniS-

vnelovan jgufs warmoadgenen. isini migrantTa sxva jgufebisagan maTi mxridan saxelm-

wifosaTvis motanili TvalsaCino potencialisa da sargeblis arsebobiT gamoirCevian. 

kerZod, migranti studentebi mniSvnelovan rols TamaSoben msoflios sxvadasxva sa-

xelmwifos ganaTlebis sistemebTan kavSiris damyarebaSi; qarTul universitetebs aZ-

leven saSualebas gaafarTovon saerTaSoriso kontaqtebi da globaluri ganaTlebis aq-

tiur nawilad iqcnen. ucxoeli studentebis arseboba saxelmwifo biujetisTvisac mniS-

vnelovan finansur wyaros qmnis. kerZod, saqarTveloSi migranti studentebis jamuri 

wliuri finansuri xarji 2017 wlis monacemebiT 195 milion lars Seadgenda, es ki saxel-

mwifos mTliani Sida produqtis 0.6%-ia (ucxoeli studentebi saqarTveloSi 2017: 11). 

garda amisa, migranti studentebis sakiTxi yuradRebas iqcevs saxelmwifos mxridan da-

interesebis kuTxiTac. kerZod, 2017 wlis mokle formatis migraciis profili, romelic 

saqarTveloSi moqmedi migraciis sakiTxTa samTavrobo komisiis iniciativiT Seiqmna, 

swored ucxoel studentebs exeboda.  
saqarTveloSi bolo periodSi gaaqtiurda antimigrantuli ritorika da ufro 

xSirad msjeloben imis Sesaxeb, rom qveyana ar unda iRebdes migrantebis aseT raodeno-

bas. amas emateba isic, rom socialuri mediis saSualebiT xSirad vrceldeba ucxoel 

studentebze fizikuri Zaladobis faqtebi. mocemuli problemebiT daintereseba, upir-

veles yovlisa, saSualebas iZleva moxdes gamowvevaTa identificireba, rac maTi aRmo-

fxvrisaTvis mniSvnelovan nabijad SeiZleba CaiTvalos. dabolos, marTalia am kuTxiT 
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saqarTveloSi kvlevebi mimdinareobs, magram isini monacemebis situaciuri analiziT 

Semoifarglebian, am kuTxiT ki mravali problemuri sakiTxi saWiroebs Tanamedrove me-

TodologiiT Seswavlas. arsebuli realoba da literaturis simwire ki kidev erTi ar-

gumentia Temis kvlevis sasargeblod, romelic ecdeba gaamdidros arsebuli codna.  

kvlevis mizani da meTodologia 

kvlevis ZiriTadi mizania moaxdinos saqarTveloSi mcxovrebi migranti studentebis 

winaSe mdgari problemebis identificireba; aseve daadginos, romeli problemaa ufro 

metad prioritetuli maTTvis — socialur-kulturuli Tu ekonomikuri. mocemuli 

kvlevisTvis aseve mniSvnelovania daadginos, Tu romeli kontinentidan Camosuli mig-

ranti studentebi xvdebian yvelaze met gamowvevas saqarTveloSi da ramdenad gansxvav-

deba kulturuli barierebi sazogadoebaSi integraciisTvis. 
kvlevis miznebis misaRwevad gamoyenebulia studenti migrantebis problemaTa Sesa-

xeb arsebuli Tanamedrove Teoriebi. upirveles yovlisa, unda aRiniSnos, rom winamde-

bare kvleva Tvisebrivi xasiaTisaa da moicavs meoreuli wyaroebisa da literaturis 

analizs, siRrmiseul interviuebs sxvadasxva warmomavlobis 18 migrant studentTan, 

romelTagan 6 indoeTidanaa, 6 axlo aRmosavleTis da 6 afrikis kontinentis qveynebidan. 

kvlevaSi monawileoba miiRo 9 mdedrobiTi sqesis da 9 mamrobiTi sqesis warmomadgenelma. 

respondentebis SerCevis kriteriumebia: sxva qveynis moqalaqeoba, gansxvavebuli warmo-

mavloba, aqtiuri studenturi statusi saqarTveloSi da asakobrivi maCvenebeli 18-30 

weli. kvlevaSi monawileoba aseve miiRo qarTveli studentebis Semdegma kategoriebma — 

visac aqvs urTierToba da visac ar aqvs urTierToba migrant studentebTan. sul SeirCa 

12 studenti: migrant studentebTan urTierTobis mqone 3 mdedrobiTi sqesis da 3 mam-

robiTi sqesis warmomadgeneli; migrant studentebTan urTierTobis armqone 3 mded-

robiTi sqesis da 3 mamrobiTi sqesis warmomadgeneli. 

kvlevis Teoriuli safuZveli 

naSromis Teoriuli mxare eyrdnoba asimilaciis Teorias, kerZod, rasobriv/eTnikuri 

araxelsayreli pirobebis models. vinaidan mocemul models ar hyavs gamokveTilad 

erTi avtori da ramdenime samecniero naSromis Sedegad Camoyalibda, kvlevaSi Teoriul 

CarCod warmodgenili iqneba misi avtorebis mier Camoyalibebuli Teoriis modelis gan-

zogadebuli xedvebi. aRniSnuli modeli yuradRebas amaxvilebs sazogadoebis katego-

riaze, romelTanac migrantebs eqmnebaT problemebi, vinaidan isini mkveTrad gansxvav-

debian maspinZeli sazogadoebisagan da, mocemuli kulturuli barierebis gamo, verc 

integrirdebian da ekonomikuri problemebic naklebad mniSvnelovania maTTvis (portes & 
Rumbaut 2001:43-69). 

avtorTa azriT, mimRebi sazogadoebisTvis xSirad migrantebi, gansxvavebuli warmo-

mavlobis gamo, Tavidanve arasasurvelni arian, swored amitom, socialur-kulturuli 

barierebi ganixileba, rogorc momdevno problemebis sawyisi (portes &Rivas 2011:238). oce-

muli Teoria gansakuTrebul yuradRebas uTmobs enas, rogorc kulturis erT-erT 

mTavar maxasiaTebels da maspinZeli sazogadoebis enis swavlas am saxelmwifoSi winsv-

lis ZiriTad winapirobad ganixilavs (portes &Rivas 2011:132). 
kvlevisTvis aseve mniSvnelovania imis Seswavla, Tu ramdenad gansxvavebuli SeiZ-

leba iyos barierebi migrantebisaTvis, rasac rasobriv/eTnikuri araxelsayreli piro-

bebis modeli garkveulwilad gvTavazobs kidec. is mimRebi sazogadoebis bunebas usvams 

xazs, romelic Tavad arCevs, Tu vis mimarT iyo metad Ria da romeli jgufis mimarT —

daxuruli (Biechler 2015: 5). 
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literaturis mimoxilva 

amerikis universitetebze dakvirvebis safuZvelze, integraciis processa da kul-

turis gavlenaze wers lourens olivia ejiufo. misi naSromi miznad isaxavs aRweros 

saerTaSoriso studentebis integraciis problemebi. avtori yuradRebas amaxvilebs sa-

kiTxze, rom zogierTi studenti axal garemoSi aRmoCenis Semdgom kulturuli Sokis wi-

naSe dgeba da uCndeba lingvisturi, kulturuli da rasobrivi kompleqsebi (Ejiofo 2010: 

4). mocemuli naSromi yuradRebas iqcevs im kuTxiTac, rom mxolod calmxrivad ar exeba 

gansxvavebul kulturul barierebs da uSvebs, rom adgilobrivi mosaxleoba SesaZle-

belia sxvadasxva kulturis warmomadgeneli studentis problemiT gansxvavebulad da-

interesdes (Ejiofo 2010: 22). 
msgavs kulturul barierebze yuradReba aseve gaamaxvila Sideh hanasabim. iseTive 

meTodologiiT, rogoriTac lourens olivia ejiufo, sxvadasxva geografiuli regi-

onidan Camosul studentebze dakvirvebiT, igi amtkicebda, rom studentebi maspinZel 

saxelmwifoSi sxvadasxva saxis kulturul barierebs xvdebian. misi kvlevis mixedviT, 

axlo aRmosavleTidan da afrikidan Camosuli studentebi metad awydebian diskrimina-

ciul faqtebs. is, Tu ra gaxda am gansxvavebuli mimReblobis mizezi, amaze saubari avtors 

ar aqvs, Tumca integraciis damabrkolebel mTavar faqtorad winaswarი ganwyobebi da 

stereotipuli midgoma saxeldeba (Hanassab 2006: 158). 
vinaidan ucxoeli studentebis integraciis problemebis Seswavla metad aqtualu-

ria da naSromebis umetesoba amerikis gamocdilebazea morgebuli, mizanSewonilia iseTi 

saxelmwifos gamocdilebaze dakvirveba, rogoric aris pakistani. usman tariqis kvleva, 

romelic islamabadis universitetSi Catarda, zemoT xsenebuli avtorebis msgavsi meTo-

dologiiT, moicavs ucxoeli studentebis akademiuri, socialuri da kulturuli prob-

lemebis Seswavlas. iseve rogorc sxva saxelmwifoebze dakvirvebiT, mocemul naSromSic 

studentebis mTavar gamowvevad socialur da kulturul garemosTan dakavSirebuli 

problemebi gamoikveTa (Tariq, Alim, Qasim & Jabeen 2018: 2). 
avtori iziarebs ejiufos mosazrebas enis barieris Sesaxeb, Tumca, gansxvavebiT mis-

gan, tariqi metad uRrmavdeba sakiTxs da adgilobrivebTan komunikaciis dasamyareblad 

met winaRobas xedavs. garda amisa, mocemuli avtorisTvis socialur-kulturuli prob-

lemebis Seswavlis mTavari mizani misi dakavSirebaa akademiur problemebTan, rac ar 

aris aRniSnuli kvlevis interesis sagani, Tumca pakistanis gamocdilebac kidev erTxel 

adasturebs azrs, rom mTavari problemebi, rac migrant studentebs eqmnebaT sxva 

saxelmwifoebSi, swored kulturuli barierisagan gamowveuli socialuri problemebia 

(Tariq, Alim, Qasim & Jabeen 2018: 18). 

kvlevis SezRudvebi 

kvlevas gaaCnia Semdegi saxis SezRudvebi: kvlevaSi ar aris warmodgenili evropeli 

da amerikeli studentebis problemebi. qarTuli sazogadoebis stereotipuli damoki-

debuleba maTi privilegiebis Sesaxeb, mxolod afrikeli, indoeli da axlo aRmosavle-

Tidan Camosuli studentebis Sexedulebebs efuZneba. 
kvleva aseve ar moicavs farTo sazogadoebis damokidebulebebis Seswavlas ucxo-

eli studentebis mimarT, is mxolod qarTveli studentebis SexedulebebiT Semoifar-

gleba. 

migranti studentebis problemaTa Teoriuli safuZvlebi 

studentebis migraciis problemebis Sesaxeb arsebuli literatura met aqcents so-

cialur da kulturul problemebze akeTebs, Tumca avtorebi aseve exebian ekonomikur 
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faqtorebsac. kerZod, isini ar gamoricxaven, rom SesaZlebelia studentebs gansxvave-

buli kanisa da rasis gamo adgilobrivad dasaqmebis Sansic ki ar hqondeT. finansuri 

problemebis arqonis miuxedavad, SesaZlebelia maTi nawili samsaxuris povnas cdilob-

des integraciis procesis dasaCqareblad, magram, sazogadoebis ganwyobis gamo, xeli eS-

lebodes (Ejiofo 2010: 57). Tu am tendencias gavyvebiT, mivalT integraciasTan, rogorc 

mTavar problemasTan, vinaidan avtorebi finansur problemebs, faqtobrivad, soci-

alur-kulturuli faqtorebidan gamomdinare amCneven.  
miuxedavad zemoT Tqmulisa, avtorebi Tavad studentebSic xedaven problemas. ana-

sabi dasaqmebis Sansis arqonaze swored adgilobrivebis Caketilobisa da integraciis 

naklebobis gamo saubrobs (Hanassab 2006: 167). magaliTad, ejiufo adgilobrivi studen-

tebisagan naklebi mxardaWeris miRebis mizezad asaxelebs Tavad migranti studentebis 

Tvisebas, rom sakuTari iniciativiT CrdilSi darCenas amjobineben (Ejiofo 2010: 24). 
avtorebis umetesoba studenti migrantebis problemebis ukeT gasagebad gansxva-

vebul indikatorebs gvTavazobs. magaliTad, avstraliur gamocdilebaze dafuZnebuli 

erT-erTi naSromi da misi avtorebi mogviTxroben genderis rolze, kerZod, mdedrobiTi 

sqesis studentebze, romlebic metad depresiulad da diskriminirebulad grZnobdnen 

Tavs, vidre mamrobiTi sqesis studentebi (Sawir, Marginson, Deumert, Nyland, & Ramia 2008: 
154). 

qristin ji iehi mTavar indikatorad migranti studentebis warmomavlobas ganixi-

lavs. avtori amtkicebs, rom gansxvavebuli kulturuli barierebi sxvadasxva regioni-

dan Camosuli studentebisTvis erTnairi ar aris. aRmoCnda, rom evropeli studentebi 

akulturizaciis stress naklebad ganicdidnen, vidre aziidan da afrikis saxelmwifo-

ebidan Camosuli studentebi. amis mizezi ki enis ukeT codna, maRali socialuri mxarda-

Wera da meti kavSirebis arseboba iyo (Yeh 2003 : 23). 
sazogadoebis saxeze, rogorc mTavar indikatorze, saubrobs qristin ji iehi. soci-

aluri urTierTobebi yvela adamianisaTvis garkveul doneze mniSvnelovania, Tumca, vi-

naidan sazogadoebebi gansxvavdeba erTmaneTisagan, adamianebi mSobliuri sazogadoebis 

msgavs garemoSi grZnoben Tavs komfortulad. avtoris azriT, koleqtiuri sazogado-

ebidan wamosuli studentebi naklebad integrirebulni arian amerikul individualis-

tur sazogadoebaSi, vinaidan arsebuli kultura maTTvis ucxoa. adgilobrivebi ki me-

tad gaxsnilni maTi msgavsi sazogadoebis warmomadgenlebis mimarT arian (Yeh 2003 : 17). 

ucxoeli studentebis problemebi da kulturuli barieri saqarTveloSi 

lela sturua da nino SuSania socialur-kulturul problemebs gansxvavebuli ku-

TxiT exebian kvlevaSi migrantTa janmrTelobis mdgomareobis Sesaxeb. maTi naSromi 

adasturebs, rom saqarTveloSi mcxovreb migrantebs aqvT sxvadasxva saxis problema, 

romelTa umetesoba socialur-kulturuli xasiaTisaa (sturua&SuSania 2010: 189).  
mocemuli naSromis konkretuli Tavi eZRvneba ucxoel studentebs da maT winaSe 

mdgar problemebs. kvleva moicavs Tbilisis saxelmwifo samedicino universitetis 142 

ucxoel students. avtorebma kvlevis farglebSi Seiswavles maTi yoveldRiuri aqtivo-

bebi da socialur-demografiuli maxasiaTeblebi. kvlevis Sedegebis mixedviT aRmoCnda, 

rom student migrantebs swored socialur-kulturuli problemebis gadalaxva uwevT, 

rac janmrTelobis sxvadasxva problemas iwvevs. kerZod, ucxoel migrant studentebs 

umeteswilad Tavis tkivili, qronikuli gadaRliloba da koncentraciasTan dakavSire-

buli sirTuleebi awuxebT (სტურუა&შუშანია 2010: 190). 
saqarTveloSi mcxovreb ucxoel studentebsa da adgilobrivebs Soris kulturuli 

barieris arsebobaze mravali faqti miuTiTebs, rac, Tavad studentebis TqmiT, integ-
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raciis problemebs amZafrebs. zogadad, kulturuli barieris arseboba bunebrivi pro-

cesia, gansakuTrebiT maSin, rodesac erTi kontinentidan meoreze giwevs saswavleblad 

wasvla. amis Tqmis safuZvels iZleva gamokiTxuli studentebis mier dasaxelebuli e.w. 

kulturuli Soki, romelic maT saqarTveloSi Camosvlis pirvel wels miiRes.  
kvlevis periodSi sul gamoikiTxa 18 ucxoeli studenti sxvadasxva saxelmwifodan. 

kvlevaSi monawileobdnen saqarTveloSi oTxi akreditebuli umaRlesi saswavleblis 

studentebi: Tbilisis saxelmwifo universitetidan, Tbilisis saxelmwifo samedicino 

universitetidan, saqarTvelos universitetidan da Tbilisis samedicino akademiidan. 

sul gamoikiTxa 6 studenti afrikis kontinentidan, 6 studenti axlo aRmosavleTis sa-

xelmwifoebidan da 6 studenti indoeTidan. gamokiTxuli 18 ucxoeli studentisgan sa-

qarTveloSi cxovrebis yvelaze mokle periodi iyo erTi weli, yvelaze xangrZlivi ki — 

Svidi. 
yvela studenti acxadebs, rom saqarTveloSi isini ganicdian kulturul barierTan 

dakavSirebul problemebs. winaRobebi, romlebsac studentebi asaxeleben, ZiriTadad 

dakavSirebulia socialur-kulturul faqtorebTan. upirveles yovlisa, TiToeuli 

maTgani Tvlis, rom saqarTveloSi integracia Zalian rTulia, radgan ZiriTadi prob-

lema enis arcodna da komunikaciis damyarebaa adgilobriv mosaxleobasTan.  

enis problema gamokiTxuli 15 studentisaTvis mTavari problema gaxldaT sakomu-

nikaciod, danarCeni 3 studenti kargad flobda qarTul enas, magram, miuxedavad amisa, 

Tvlidnen rom mxolod enis swavla ar aris sakmarisi qarTul sazogadoebaSi integraci-

isaTvis. komunikaciis damyarebasTan mimarTebiT problemebs zogierTi maTgani qarTul 

sazogadoebaSi xedavs. studentebis TqmiT, qarTvelebis raRac nawili dadebiTad aris 

ganwyobili ucxoelebis mimarT, meore nawili ki maTTan urTierTobas erideba. mizezi 

sazogadoebaSi arsebuli stereotipebia, romlebic, maTi TqmiT, xSirad diskriminaci-

ulia da mosaxleobis garkveuli nawilisagan Zaladobrivi saxe aqvs. swored amitom 

ucxoeli studentebi Tvlian, rom saqarTveloSi problemaTa umetesoba swored soci-

alur-kulturul barierebTan aris dakavSirebuli.  

18 gamokiTxuli respondentidan sazogadoebis mxridan Zaladobrivi qmedeba 9 maT-

ganis mimarT ganxorcielda. kvlevam aCvena, rom ucxoeli studentebis garkveuli jgufi 

metad ganicdis diskriminacias saqarTveloSi, vidre sxva jgufi. konkretulad ki um-

ravlesoba Tvlis, rom afrikis kontinentidan Camosuli studentebi ufro xSirad ga-

nicdian diskriminacias, vidre sxva romelime kontinentidan Camosulebi. garda amisa, 

unda iTqvas, rom afrikeli studentebis integraciis qula, romelsac moicavda kiTxva-

ri, yvela sxva warmomavlobis studentis integraciis qulaze dabali iyo. maSin, rodesac 

sxva kontinentidan Camosuli studentebis integraciis qula meryeobs 2.5-dan 3-mde, af-

rikeli studentebi 1 an 1.5 quliT aRwerdnen sakuTari integraciis xarisxs. 

kvlevis procesSi gamovlinda kidev erTi tendencia. respondentebis umravlesoba 

asabuTebs, rom mamrobiTi sqesis warmomadgenlebi ufro metad ganicdian socialur-

kulturul problemebs saqarTveloSi, vidre mdedrobiTi sqesis warmomadgenlebi. amo-

kiTxuli gogonebidan mxolod 1 aRmoCnda sxvadasxva saxis Zaladobis msxverpli, mamro-

biTi sqesis 9 warmomadgenlidan ki — 9-ve. 

kvlevis procesSi yvela respondents daesva kiTxva finansur problemebTan dakavSi-

rebiT. aRmoCnda, rom maTi umravlesoba sakuTari ojaxebidan gadmoricxuli finansebiT 

cxovrobs, Sesabamisad, saqarTveloSi finansuri problemebis winaSe ar dganan. unda aRi-

niSnos, rom yvela ucxoeli studenti, romelic saqarTveloSi wlebis manZilze cxov-

robs, amCnevs dadebiT tendencias, rom situacia da maTi sacxovrebeli pirobebi Tanda-

Tan umjobesdeba.  
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garda ucxoeli studentebisa, kvlevis farglebSi aseve gamoikiTxnen qarTveli stu-

dentebi. gamokiTxvis mizani iyo, garkveuliyo, Tu rogori damokidebuleba aqvT maT uc-

xoel studentebTan, aqvT Tu ara urTierTobis survili da rogor xedaven saqarTve-

loSi maT winaSe mdgar problemebs. aqve unda iTqvas: — individualuri interviuebis Se-

degad aRmoCnda, rom ucxoeli studentebis umravlesobas qarTveli studentebi daxasi-

aTebuli hyavs, rogorc sazogadoebaSi yvelaze gaxsnili da komunikabeluri populacia, 

romelTanac saerTo enis gamonaxva ufro advilia. 
mocemul kvlevaSi monawileoba miiRo saqarTveloSi akreditebuli umaRlesi saswav-

leblebis 12-ma studentma (6 mdedrobiTi da 6 mamrobiTi sqesis warmomadgeneli.) sxvada-

sxva mxaris argumentebi rom ufro Tanaswori yofiliyo, kvlevaSi monawileoba miiRo 

studentebis orma kategoriam: migrant studentebTan urTierTobis mqone da migrant 

studentebTan urTierTobis armqone studentebma. kvlevaSi monawileoba miiRo 3-ma 

mdedrobiTi da 3-ma mamrobiTi sqesis warmomadgenelma, romelTac aqvT urTierToba 

ucxoel studentebTan da aseve 3-ma mdedrobiTi da 3-ma mamrobiTi sqesis warmomadge-

nelma, romelTac ar aqvT urTierToba ucxoel studentebTan. isini adastureben, rom 

sxvadasxva warmomavlobis students qarTuli sazogadoeba gansxvavebulad eqceva. amo-

kiTxulTa umetesobas ar moswons sxva adamianebis damokidebuleba da Tvlis, rom prob-

lemebi adgilobrivebis ganwyobebia, radgan Tavad saerTaSoriso studentebs komunika-

ciaSi Sesvlis Zalian didi survili gaaCniaT. 
Sejamebis saxiT unda iTqvas, rom gamokiTxuli qarTveli studentebis umravlesoba, 

romelic ar megobrobs ucxoel studentebTan, dadebiTad aris ganwyobili maT mimarT, 

komunikaciis arqonas socialur garemos abralebs da ambobs, rom ar hqonia saSualeba 

maTi gacnobis, radgan erT garemoSi yofna xSirad ar uwevT, Soridan ki, ZiriTadad, so-

cialur-kulturul problemebs asaxeleben, romelsac SesaZloa ucxoeli studentebi 

yoveldRiurad awydebodnen saqarTveloSi. is studentebi, romlebic megobroben ucxo-

el studentebTan, sazogadoebis Caketilobaze, qsenofobiur ganwyobebze da maT mimarT 

ganxorcielebul diskriminaciaze saubroben; miiCneven, rom ucxoeli studentebis 

umravlesobas qarTuli tradiciebisadmi interesi gaaCnia, swavloben enas, magram bevr 

qarTvels, ubralod, ar aqvs maTTan daaxloebis survili da ar aZleven maT komunika-

ciaSi Sesvlis saSualebas.  

daskvna 

migranti studentebis problemebis kvleva ar moicavda mxolod sakiTxis erTi mxriv 

Seswavlas. kompleqsuri analizis safuZvelze miRebulia is ZiriTadi mignebebi, romle-

bic warmodgenilia statiaSi. saqarTveloSi mcxovrebi migranti studentebis yovel-

dRiuri problemebis Seswavlis Sedegad gamoikveTa, rom maTi absoluturi umravlesoba 

socialuri da kulturuli gamowvevebis winaSe dgas. upirveles yovlisa, unda aRiniSnos 

adgilobriv mosaxleobasTan integraciis procesis sirTule. amis mizezad saxeldeba is 

kulturuli barierebi da winaswarganwyobebi, romelic arsebobs sazogadoebaSi, rac 

xels uSlis ucxoeli studentebis realizebas. 

literaturis Seswavlisa da interviuebis safuZvelze damtkicda, rom erT-erTi 

mTavari problema aris enis barieri. Tumca ar unda CaiTvalos, rom ena aris gadamwyveti 

integraciasTan mimarTebiT, vinaidan studentebis is kategoria, romelic SesaniSnavad 

flobs qarTul enas, awydebodnen kulturul barierTan dakavSirebul sxvadasxva prob-

lemas sazogadoebaSi. aqve unda iTqvas, rom saqarTveloSi mcxovreb ucxoel studentebs 

naklebad awuxebT ekonomikur sakiTxebTan dakavSirebuli problemebi. qsenofobiuri 

ganwyobebi aris erT-erTi mniSvnelovani sakiTxi, romelmac kidev erTxel daadastura 

socialur-kulturuli gamowvevebis arseboba migrant studentebTan dakavSirebiT. wi-
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naswarganwyobebis gavleniT, gamokiTxuli studentebis umravlesoba araerTxel gamxda-

ra dacinvisa Tu diskriminaciis obieqti. 

 statiaSi gadmocemuli faqtebi adasturebs kulturuli barieriT gamowveul dis-

kriminaciul SemTxvevebs, rac wmindad socialur-kulturuli problemebis Semadgeneli 

nawilia, Tumca naSromis erT-erTi mTavari migneba drois periodTan aris dakavSirebu-

li. kerZod, diskriminaciisa da qsenofobiuri ganwyobebis gamovlenis faqtebis intensi-

voba wlebTan SedarebiT Semcirebulia, rac gamokiTxuli migranti studentebis inter-

viuebis safuZvelze dasturdeba. 

saqarTvelos geopolitikuri mdebareobidan da specifikuri kulturidan gamomdi-

nare, bunebrivia, arsebobs qveynebi, romelTanac qarTuli kultura ufro axlos dgas da 

arseboben saxelmwifoebi, romelTanac kulturuli barieri metad didia. es faqti, bu-

nebrivia, aisaxa maTi warmomadgenlebis cxovrebaze qarTul sazogadoebaSi. kvlevis 

procesSi gamoikveTa migranti studentebis is kategoria, romelic ganicdida yvelaze 

metad diskriminacias. interviuebis safuZvelze aRmoCnda, rom qarTul sazogadoebaSi 

yvela warmomavlobis migranti ar aris Tanabrad sasurveli. qarTvelebis damokidebu-

leba aris araerTgvarovani da maTgan yvelaze diskriminirebulad sazogadoebaSi Tavs 

afrikis kontinentidan Camosuli studentebi grZnoben, yvelaze privilegirebulad ki 

evropeli an amerikeli warmomavlobis studentebi miaCniaT. yovelive amis mizezad ki 

zemoT xsenebuli stereotipebi da winaswarganwyobebi saxeldeba. 

kvlevam aseve daadastura, rom saqarTveloSi mcxovrebi mamrobiTi sqesis warmomad-

geneli studenti migrantebi metad dganan socialuri da kulturuli problemebis 

winaSe, vidre mdedrobiTi sqesis warmomadgeneli studentebi. dabolos, arsebul prob-

lemasTan dakavSirebiT gamokveTilia pozitiuri tendencia, rom migranti studentebis 

mdgomareoba, bolo wlebTan SedarebiT, gaumjobesda. 
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TAMAR MELADZE 

THE PROBLEMS OF MIGRANT STUDENTS IN GEORGIA (2013-1019) 

Summary 

The phenomenon of migration in the modern world became a complex issue for research because of the 
increased scope and other actual reasons. Migration changed face, scopes and directions, got attention from states 
and international organizations, became the main subject of social, political, cultural problems and marked itself in 
the daily agenda. Migration of various groups is increasing from year to year, including student migration, which is 
one of the most relevant and large-scale processes in the 21st century. 

The paper aims to identify the main social, cultural and economic problems, which are faced by migrant 
students living in Georgia; to explain differences of cultural barriers, which the students with different cultural 
background have to overcome on the way of integration into the Georgian society. Modern theories of migration 
comprise the theoretical framework of our research, namely, the assimilation theory and racial/ethnic non affordable 
condition models were used. 

Qualitative research methods include: 
• Analysis of secondary materials and scientific literature; 
• In-depth interview with 18 migrant students of various origins: 6 from India, 6 from Near East and 6 from 

African countries. 9 female and 9 male persons participated in this process. The criteria for the selection are: 
citizenship of different countries, an active student status in Georgia and the age from18 to 30. Georgian 
students also participated in the research: 12 students were selected: 3 female and 3 male students, who have 
relations with migrant students; and 3 female and 3 male students, who have no experience of relations with 
them.  

The study has the following limitations: 
• Problems of integration of the European and American students are not discussed; 
• Extended public attitude towards migrant students is not presented in the paper.  

The main findings of the research could be listed as follows: 
• Migrant students have difficulties of interaction with the local population; 
• Language barrier is one of the main problems; 
• Most of the respondents werethe objects of discrimination in different times; 
• Discrimination and xenophobic attitudes decrease over time; 
• Attitude of Georgian students towards the migrant classmates is heterogeneous; 
• Male migrant students face social and cultural problems more than female ones. 
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nino daraselia 

metonimia da metafora adamianis saxis aRmniSvnel  

qarTul leqsikur erTeulebSi 

1.Sesavali 

specialuri literaturis Tanaxmad, saxis, rogorc adamianis sxeulis nawilis, mni-

Svneloba ganpirobebulia garkveuli biologiuri faqtorebiT da im funqciebiT, ro-

melsac is asrulebs. is aris adamianis rogorc fizikuri, ise socialuri identobis maC-

venebeli; cnobierad Tu qvecnobierad masze aisaxeba Cveni grZnobebi da emociebi, inten-

ciebi da mentaluri mdgomareoba (es naTlad Cans gamonaTqvamSi yvelaferi saxeze awe-
ria); Rirebulia saxis interaqciuli funqcia — komunikaciisas Cveni saxe mimarTulia 

Cveni komunikantisaken. swored adamianis sxeulisaTvis saxis aseTma mniSvnelobam gana-

piroba multidisciplinuri interesi misdami (Marmaridou 2011; Sifianou 2011;Yu 2001).  

winamdebare naSromi ganixilavs saxis aRmniSvnel qarTul leqsikur erTeulebs da 

maTTan dakavSirebul metonimiisa da metaforis SemTxvevebs kognituri lingvistikis 

(Barcelona 2008; Gibbs 2006; Kovecses 2008; Lakoff 2003; Steen 2002; Wierzbicka 1992) saxis Teoriisa 

(Goffman 1955, 1972; Brown &Levinson 1987; Sifianou 2011; Scollon&Scollon 1997) da kulturolo-

giis (jorbenaZe 1997; Sumbadze 1999; Triandis 1992) TvalsazrisiT.  

naSromis erT-erT mizans warmoadgens daadginos, Tu ra mimarTebaSia saxesTan 

dakavSirebuli xatovani gamoTqmebi qarTul kulturul modelTan. 

empiriuli masalis Segrovebisas gamoviyeneT Semdegi wyaroebi: avtoritetuli leq-

sikonebi, qarTuli enis korpusebi, internetvebgverdebi. 

naSromSi, komponenturi analizisa da distribuciuli meTodebis garda, gansakuT-

rebuli adgili eTmoba konceptualuri metaforisa da metonimiis identificirebis 

principebs (Steen 2002). 
 rogorc cnobilia, kognituri lingvistikis TvalsazrisiT, metonimia da metafora 

kognituri meqanizmebia, romlebic mniSvnelovan rols asruleben konceptualizaciis 

procesSi. maT Soris ZiriTadi gansxvaveba mdgomareobs SemdgomSi: konceptualuri me-

tafora gulisxmobs sistematur, simetriul anasaxs (mapping) konceptualur sferoebs 

(wyaro-samizne) Soris, ra drosac gamocdilebis tipuri abstraqtuli sfero aixsneba 

konkretulis meSveobiT (arafizikuri aris fizikuri). amasTan erTad, aRniSnuli sfero-

ebi ar moiazreba erT freimSi, mimarTeba maT Soris kognitur-taqsonomiuria. 

konceptualuri metonimiis SemTxvevaSi sferoebs Soris anasaxi asimetriulia, wyaro 

da samizne erT freimSi moiazreba (nawili-mTeli) da pragmatikulad aris dakavSire-

buli; sfero, romlis farglebSic metonimia operirebs, aris funqciur-kognituri. 

amasTan, metonimiasa da metaforas Soris mWidro kavSiria: kognituri lingvistikis 

Tanaxmad, metonimia mniSvnelovan rols asrulebs metaforis motivaciis procesSi 

(Barcelona 2008). 
naSromSi aseve gamoyenebulia e.w. gansxeulebis hipoTeza (Embodiment Hypothesis), rom-

lis Tanaxmadac enis gageba efuZneba adamianis sxeulisebr gamocdilebasa da qmedebas. 

aRniSnuli hipoTezis mixedviT, mniSvneloba motivirebulia individis interaqciiT mis 

fizikur, socialur da kulturul garemosTan; aRniSnuli urTierTqmedeba ki mniSvne-

lovan rols asrulebs adamianis mentaluri samyaros struqturirebisas (Gibbs 2006:12).
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Tanamedrove qarTulSi dasturdeba adamianis saxis cnebis xuTi leqsikalizacia:  

(a) polisemiuri saxe — saerToqarTveluri Ziridan *sax (fenrixi, sarjvelaZe, 2000:397). 

warmoSoba sadavoa; savaraudod, nawarmoebia qarTul-zanur Zirze *x (exeba) afiqs 

*s(a) (daniSnuleba, mizani) darTviT, rac mTlianobaSi gvaZlevs mniSvnelobas — is, 
rasac exebi (int. wy.). Zvel qarTul ZeglebSi gvxvdeba Semdegi mniSvnelobebiT: 

„xati“, pirisaxe, gamosaxuleba, msgavseba, SesaZlebloba, forma, buneba, magaliTi, 

niSani, igavi, nimuSi (abulaZe 1973: 383). 

(b) polisemiuri piri — protoqarTveluri Ziridan *pir, dasturdeba Zvel qarTul 

ZeglebSi: piris, zedapiris, saxis, Tvisebis, ganzraxvis, winamxaris, sawinaaRmdego 

mxaris, sityvis, saqmis da aseve ukuqceviTi nacvalsaxelis mniSvnelobiT (fenrixi, 

sarjvelaZe 2000:371). 

piri, rogorc adamianis saxis aRmniSvneli leqsikuri erTeuli,  metonimiis Sedegia 

(mimarTeba: nawili-mTeli). rogorc viciT, aRniSnuli leqsemis pirveladi mniSvnelobaa: 

— naprali tuCebs Soris, bageTa Wrili, tuCebis moxazuloba. saxis mocemuli nakvTis 

fiziologiurma (kuW-nawlavis traqtTan makavSirebeli, Sesabamisad, adamianis fizikuri 

arsebobis ganmsazRvreli) da, gansakuTrebiT, interaqciulma (verbaluri qmedebis 

ganmaxorcielebeli) Rirebulebam ganapiroba metonimuri Canacvleba, ris Sedegadac 

pirma SeiZina adamianis Tavis wina nawilis (Sublidan nikapis CaTvliT) mniSvneloba. 

(g) zemoxsenebuli ori leqsikuri erTeulisgan nawarmoebi Sedgenili arsebiTi, monose-

manturi pirisaxe. aRniSnuli leqsikuri erTeulis Seqmna, savaraudod, ganapiroba 

pirisa da saxis polisemiurma xasiaTma, metonimia-metaforizaciis procesebTan er-

Tad gamoxatvis sizustisaken enis „swrafvam“;  

(d) arabulidan nasesxebi leqsikuri erTeuli sifaTi (saxis, garegnobis, Sexedulebis 

mniSvnelobiT), romelic Jargonis nimuSia, ZiriTadad uaryofiTi konotaciis mata-

rebelia — misi sifaTi ar momwons; sifaTze etyoboda ra biWic iyo (qegl 1990:893), 

Tumca winamdebare kvlevisaTvis Segrovebul masalaSi aRniSnul leqsikur erTeuls 

dadebiTi konotaciuri mniSvnelibiTac vxvdebiT — im gogos lamazi sifaTi aqvs. 

(e) rusulidan nasesxebi roJa (pirveladi mniSvneloba — usiamovno, Seuxedavi saxe; meo-

reuli mniSvneloba — tipi/pirovneba) aseve Jargonis nimuSia, ZiriTadad uaryofiTi 

konotaciis matarebelia, Tumca vxvdebiT dadebiTi mniSvnelobiTac (ix. qvemoT: naw. 2). 

rogorc vxedavT, xuTi leqsikuri erTeulidan sami polisemiuria, Sesabamisad, kvle-

vis miznebidan gamomdinare, naSromSi maT analizs warmovadgen. 

Cinuri enis masalze saxis aRmniSvneli leqsikuri erTeulebis semantikuri analizi-

sas, iu (2001) gamoyofs saxis, rogorc sxeulis nawilis, oTx ZiriTad aspeqts; saxe, ro-

gorc: (a) garegnobisa da Sesaxedaobis, (b) emociebisa da xasiaTis, (g) interaqciisa da ur-

TierTobebisa da (d) Rirsebisa da prestiJis maCvenebeli. Catarebulma kvlevam cxadyo, 

rom qarTul enasa da kulturaSi meoTxe aspeqti moicavs individis socialur statuss, 

e.w. socialur saxes. 

2. saxe/piri, rogorc garegnobisa da Sesaxedaobis gamomxatveli 

rogorc ukve aRiniSna, saxe, rogorc adamianis Tavis wina nawili, pirovnebis TviTo-

bis sxvadasxva aspeqtis (xasiaTis, emociuri da mentaluri mdgomareobis, socialuri 

statusis) gamomxatvelia, rac orive leqsikur erTeulSi (saxe, piri) vlindeba; Tumca 

isic unda aRiniSnos, rom mocemuli sinonimuri wyvilis distribucia erTmaneTisagan 

gansxvavebulia – Sdr. saxe SeSupebuli aqvs/saxeSeSupebuli (da ara piri); piri daibana, 

gaiparsa (da ara saxe). 
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upirveles yovlisa, adamianTa identificirebas da damaxsovrebas ZiriTadad maTi 

saxis meSveobiT vaxdenT; piradobis damadasturebel sabuTSi adamianis saxea warmodge-

nili; am TvalsazrisiT yuradRebas ipyrobs gamoTqma saxeze yofna (yvela saxezea – yvela 

eswreba). adamianis garegnobis Sefasebasac ZiriTadad saxiT viwyebT: lamazi/daxvewili/ 
uSno/mrgvali/savse da a.S. saxe aqvs. interess iwvevs gamoTqma rogori saxe aqvs!, romel-

mac konteqstualurad SesaZloa garkveuli Sefaseba gamoxatos da gulisxmobdes uCve-
ulos, sainteresos da a.S. qarTulSi mravladaa sityvis saxe Semcveli deskrifciuli 

Sedgenili saxelebi: 

saxemankiani, saxemziani, saxenayvavilari, saxegarujuli, saxenaiarevi, saxedakawru-
li, saxedasisxlianebuli, saxeWorfliani, saxeSecvlili da sxv. 

leqsemis piri Semcveli rTuli saxelebi: pirmSvenieri, pirmsuqani, pirmrgvali, pir-
badri, pirTxeli, pirgaparsuli, pirgauparsavi, pirdamanWuli, pirnayvavilari da sxv. 

pirovnebis Sesaxedaobis mxolod epiTetebiT daxasiaTebis SemTxvevaSic (lamazi, Seuxe-
davi, uSno, maxinji, daxvewili daa.S.) ki, pirvel rigSi, mis saxes vgulisxmobT an misi saxe 

warmogvidgeba. 

swored aRniSnulma faqtorma ganapiroba metonimiis saxe/piri — pirovneba (da ara 

saxe/piri — adamianis sxeuli) warmoqmna; aRniSnul metonimiaSi moiazreba adamianis 

rogorc fizikuri, ise arafizikuri aspeqtebi. am TvalsazrisiT sayuradReboa piri-dan 

nawarmoebi leqsikuri erTeuli pirovneba, romelSic erTgvarad aisaxeba zemoxsenebuli 

metonimiuri semantikuri mimarTeba:  

1 

(a) partiaSi, Zvel saxeebTan erTad, bevri axali saxea; 

(b) cnobadi saxeebi; istoriuli saxeebi; 

(g) gamoTqma: visime saxiT — misi saxiT mteri SeviZine; 

(d) es (pirovnebaze) Cemi qalaqis saxe ar aris;  

(e) kira naitli Sanelis saxea;  

(v) policiam oTxi piri daakava;  

(z) oficialuri/samxedro/fizikuri/iuridiuli piri. 

sayuradReboa, rom magaliT 1 (d)-Si ganzogadebis ufro maRal xarisxTan gvaqvs saqme; 

mocemul magaliTSi xazgasmulia individis rogorc garegnuli, ise pirovnuli Tvisebe-

bi, romlebic, mTqmelis TvalsazrisiT, ar miesadageba mis mSobliur qalaqs — ver gamoxa-

tavs misi qalaqis arss. 

specialuri literaturis Tanaxmad, metonimia saxe gulisxmobs pirovnebas far-

Tod gavrcelebuli movlenaa da dasturdeba bevr enaSi (Marmaridou 2011; Yu 2001). am Tva-

lsazrisiT, rogorc vxedavT, gamonakliss arc qarTuli warmoadgens. msgavsi metonimiis 

SemTxveva gvaqvs Jargonuli erTeulis roJa SemTxvevaSi: ra roJa aqvs! (usiamovno saxe 

aqvs) magram — ra roJaa! (igulisxmeba usiamovno tipi/pirovneba), an —ra magari roJaa! 
(igulisxmeba ra magari tipia! — gamoxatavs mowonebas). 

metonimiis saxe/piri — pirovneba metaforuli gavrcobis Sedegad miRebuli mniS-

vnelobebi gamoiyeneba rogorc sagnebis, ise abstraqtuli cnebebis mimarTac da aRniS-

navs raimes zedapirs (ZiriTadad, wina mxares) an garegan maxasiaTebels:  

sagnebis mimarT: 

2 

(a) qalaqma saxe icvala (personifikaciis nimuSi); 

(b) Senoba saxiT moedans gadahyurebs (personifikaciis magaliTi); 

(g) teqsti pirvandeli saxiT aRadgines (mocemul magaliTSi SeiZleba igulisxmebodes 

rogorc forma, ise Sinaarsi); 
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(d) grigol robaqiZis „gvelis perangi“ xelnaweris saxiT vrceldeboda (igulisxmeba 

forma); 

(e) farCis piri; kargi/cudi piri (personifikaciis nimuSi); 

magaliT 2 (b)-Si metaforizacias ganicdis saxis orientaciuli funqcia; aRniSnuli 

funqcia ZiriTadad piri-s Semcvel myar SesityvebaSi vlindeba: piris qmna (viskenme an sa-

iTkenme). 

abstraqtuli cnebebis mimarT, magaliTad, mxatvrul sibrtyeSi: 

3 

(a) msaxiobma speqtaklSi saintereso saxe Seqmna; 

(b) moqmedi piri (mxatvrul nawarmoebSi); 

sayuradReboa, rom saxis da piris metaforuli mniSvnelobebi kvlav metonimizacias 

ganicdian: saxe da piri, rogorc raRacis wina mxare/ zedapiri enacvleba Tavad sagans 

an mis formas/moyvanilobas: 

4 

(a) Tovlis fifqs varskvlavis saxe aqvs (igulisxmeba forma, moyvaniloba); 

(b) sabnispiri; baliSispiri (sabnis an baliSis gadasakravi). 

saxisa da piris metaforizaciis SemTxvevebi bevr saintereso axal mniSvnelobas war-

moqmnis, Tumca isini cdebian mocemuli kvlevis mizans. 

3. saxe/piri, rogorc emociebisa da xasiaTis amsaxveli 

rogorc iTqva, adamianis saxe, saxis nakvTebi mniSvnelovan rols asruleben sxvada-

sxva emociis, ganwyobisa da mentaluri mdgomareobis gamoxatvisas; ufro metic, adami-

anis saxe SesaZloa pirovnebis xasiaTis maCvenebeli iyos; aRniSnulTan mimarTebiT SeiZ-

leba gamoikveTos ori metonimia: — saxis gamometyveleba gulisxmobs emocias an men-

talur mdgomareobas; saxeze aRibeWdeba adamianis xasiaTi. 

qarTulSi mravlad moipoveba leqsemebis saxe, piri Semcveli rTuli sityvebi da myari 

Sesityvebebi, romlebic swored adamianis emociebisa da mentaluri mdgomareobis sim-

ptomebs warmoadgenen an pirovnebis xasiaTze mianiSneben. 

cvlileba saxis ferSi SesaZloa sxvadasxva emociis maCvenebeli iyos: 

(a) gawiTleba SeiZleba iyos simorcxvis, sircxvilis, Secbunebis, Zlieri aRelvebis, 

sibrazis gamomxatveli: 

saxealanZuli (es ukanaskneli SesaZloa mwvelma mzemac gamoiwvios), saxeawiTlebuli, 

saxeatkrecili, saxeaWarxlebuli. 

(b) gafiTrebac Zlieri emociuri Tu mentaluri mdgomareobis simptomia; is xSirad mo-

ulodneli stimuliT aris gamowveuli (rogoricaa SiSi); gafiTrebis mizezi SesaZ-

loa iyos Zlieri sulieri tkivili, tanjva: 

saxegaTeTrebuli, saxegafiTrebuli/saxegadafiTrebuli, pirganacrebuli; saxeze 

mitklis feri edo, saxeze feri ar edo da sxva. 

(g) gabrwyinebuli, ganaTebuli, gaSuqebuli, momRimari, momcinari saxe amaRlebul ganw-

yobaze, bednierebaze, sixarulsa da kmayofilebaze mianiSnebs: 

saxegabadruli/pirgabadruli, saxegabrwyinebuli, saxegaciskrovnebuli, saxegaSu-

qebuli, saxeganaTebuli/pirganaTebuli, saxegaSlili (momRimari), pirgaRimebuli da 

sxva. 

(d) uaryofiTi emociebic: sevda, Zlieri gancdebi, uxasiaTod yofna umal saxeze, mimi-

kaze aisaxeba: saxe/piri Camostiris, pirdamanWuli/saxedamanWuli, pirdaRmejili/ 
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saxedaRmejili, saxedaRvremili/pirdaRvremili, saxegaquSuli/pirgaquSuli, saxe-

moRrubluli, saxeSeWmuxvnili, saxeSeSlili, saxenawamebi da sxva. 

(e) pirovnebis mrisxanebaze miuTiTebs saxisa da piris Semcveli Semdegi rTuli sit-

yvebi: saxealesili, saxegamexebuli, saxeareuli, pirgamexebuli, saxemqise. 

(v) enTuziazmi, aRtkineba: piranTebuli/saxeanTebuli. 

(z) gulgriloba, gulcivoba: saxegaSeSebuli, saxegaqvavebuli, saxegaxevebuli. 

(T) gaocebuli: pirkatanacemi („visac moulodnelad gasakvirveli raime aqvs gagonili, 

msgavsad moulodnelad pirSi katis cemisa“, saxokia 1979:497). 

(i) pirze xelis afareba: saxis damalva — damorcxvebuli an Sercxvenili individis qme-

deba. sircxvilisa da sindisis qenjnis grZnoba vlindeba metaforul gamonaTqvameb-

Si: pirs Seircxvens/rogori piriT Segxedo?/mosasvleli/misasvleli piri ar maqvs. 

aRniSnul SemTxvevebSic adamianis pirveli reaqciaa saxis damalva; Sercxvenili 

adamiani saxeSi veravis ver Sexedavs, Tvals veravis gausworebs. meore mxriv, zogi-

erTi individisTvis sircxvilis grZnoba, sindisis qenjna ucxoa, Sesabamisad, 

aRniSnuli emociis qona-arqona garkveul xasiaTze miuTiTebs. 

sayuradReboa, rom saxis Semcveli zemomoyvanili rTuli sityvebi xSir SemTxvevaSi 

myar Sesityvebebs efuZneba: saxe gaebadra/gaunaTda, gaubrwyinda, moeRuSa da a.S. 

saxisa da piris Semcveli zogierTi rTuli leqsikuri erTeuli pirovnebis xasiaTs 

gviCvenebs: 

(a) pirnaTeli (marTali, udanaSaulo, ubralo, ucodveli), misi sinonimia pirTeTri; sa-

varaudod, mocemuli ori leqsikuri erTeuli pirSavi-s sapirwoned Seiqmna.  

(b) pirSavi (damnaSave, mtyuani, unamuso, usindiso, usircxvilo) — aRniSnuli leqsikuri 

erTeuli warmoadgens situaciis metaforizaciis Sedegs; Tedo saxokias Tanaxmad, 

Zvelad saqarTveloSi (qarTlSi meoce saukunis dasawyisamde) erT-erTi saxe damna-

Savis dasjisa — pirisaxeze sajarod muris wasma anu piris gaSaveba iyo (saxokia 

1979:499).  

(g) pirmkacri, saxemkacri, pirquSi, pirkuSti, saxekuSti. 

(d) saTno saxis mqone. 

(e) saxemSvidi. 

dakvirvebam cxadyo, rom emociasa da xasiaTs Soris garkveuli mimarTeba arsebobs, 

rac zemoCamoTvlil leqsikur erTeulebSic vlindeba; ase magaliTad, leqsikuri erTe-

ulebi: pirmcinari, saxenaTeli, saxegaciskrovnebuli, pirganaTebuli SeiZleba miuTi-

Tebdnen rogorc adamianis ganwyobaze konkretul konteqstSi, ise mis dadebiT pirov-

nul Tvisebebze, xolo iseTi leqsikuri erTeulebi, rogoricaa: saxegamexebuli, saxe-

alesili pirovnebis feTqebad xasiaTze SeiZleba mianiSnebdnen. 
pirovnebis TavSekavebul xasiaTze metyvelebs gamonaTqvami: pirbadis tareba. 

aRniSnul SemTxvevaSi adamiani Tavis namdvil saxes (pirovnul Tvisebebs) ar aCvenebs. 

Tumca mocemuli gamonaTqvami saxis interaqciul funqciasac SeiZleba davukavSiroT 

(ix. qvemoT, naw. 3). pirbadis tarebis sapirispiro gamoTqmaa uaryofiTi konotaciis mqone 

namdvili saxis Cveneba, rac uaryofiTi pirovnuli Tvisebebis daufaravad gamomJRavne-

bas gulisxmobs. 

amrigad, statiis mesame monakveTSi ganxiluli masala efuZneba saxis or funqcias da 

masze dafuZnebul or metonimias: saxe asaxavs adamianis emociebsa da gamoxatavs mis 

xasiaTs. moyvanil magaliTebSi gamoikveTa konceptualuri metafora saxe emociaTa 

konteineria. es ukanaskneli mkafiod vlindeba gamonaTqvamSi saxe mwuxarebiT aRevso. 

ganxilul magaliTebSi aseve vxvdebiT metonimiis: saxe gulisxmobs pirovnebis xasiaTs 

metaforizaciis SemTxvevebs. 
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4. saxis/piris roli komunikaciisas 

ganusazRvrelia saxis roli komunikaciisas. zepirmetyvelebiT diskursSi aucilebe-

lia komunikantTa pirispir dgoma/yofna, rac uzrunvelyofs qarTuli, iseve rogorc 

bevri sxva kulturisaTvis, „savaldebulo“ Tvalis kontaqts. saxeze emociaTa cvaleba-

doba asrulebs komunikaciis monawileTaTvis erTgvari „gzamkvlevis“ rols, exmareba ra 

maT maTi enobrivi koleqtivisaTvis misaRebi verbaluri Tu araverbaluri qcevis norme-

bis Tanaxmad warmarTon komunikacia.yovelive zemoTqmuli aisaxeba metaforul gamona-

TqvamebSi, rogorebicaa:  

1. 

(a) piri ibruna — urTierTobaze uari Tqva;  

(b) piri (ar) aCvena — (visme) tkbilad (ar) moepyro; 

(g) pirSi Tqma — gulisxmobs komunikaciisas pirdapirobas, rac ewinaaRmdegeba qarTul 

enobriv koleqtivSi miRebul verbaluri qmedebis wesebs. Tumca, ilia WavWavaZis Tva-

lsazrisiT, umjobesia moyvares pirSi uZraxo da mters pirs ukanao; 
(d) pirze daadga — pirSi uTxra samxilebeli rame. 

agresiul verbalur qcevas gulisxmobs saxeSi/pirSi miaxala. 
empiriuli masalis analizma aCvena, rom, msgavsad bevri enisa/kulturisa, qarTul 

enasa da kulturaSi saxis/piris zogierT metaforaSi moiazreba verbaluri Tu araverba-

luri qcevis is socialuri da moraluri normebi, romlebic individs Tavis enobriv ko-

leqtivTan akavSirebs. aRniSnuli mimarTeba gofmaniseul sazogadoebis dramaturgiul 

modelSi aris warmodgenili (Goffman 1967). xsenebuli modeli komunikacias ganixilavs, 

rogorc metaforul scenaze ganxorcielebul qmedebas, komunikantebs ki garkveuli 

rolebis Semsruleblebad warmogvidgens. rogorc cnobilia, gofmanis saxis Teoria 

safuZvlad daedo Tanamedrove lingvistikaSi aqtualur Tavazianobis Teorias (Brown 
&Levinson 1987; Scollon&Scollon 1997). gofmanis Tanaxmad, saxe — es aris dadebiTi socialuri 

faseuloba, romelic, erTi mxriv, individis kuTvnilebas warmoadgens, xolo, meore 

mxriv, rogorc iTqva, efuZneba garkveuli enobrivi koleqtivisTvis maxasiaTebel soci-

alur, moralur da qceviT normebs. gofmanis modelis Tanaxmad, saxe SeiZleba ganvixi-

loT, rogorc erTgvari niRabi (konceptualuri metafora saxe aris niRabi), romelic 

morgebuli aqvs individs interaqciisas. am TvalsazrisiT interess iwvevs uaryofiTi 

konotaciis mqone gamonaTqvami — aCvena namdvili saxe (anu niRabi Camoixsna). Tumca saxe 

aris ara statikuri, aramed dinamikuri xasiaTis movlena: komunikaciisas komunikantebi 

cdiloben SeinarCunon balansi da am mizniT Tanadroulad iyeneben or strategias: Tav-

dacviTs (defensive, romelic mimarTulia sakuTari saxis SenarCunebisaken) da mfarvelo-

biTs (protective, romlis mizania SeinarCunos sxvisi saxe), Sesabamisad, komunikaciisas saxe 

ganicdis modifikacias, misi cvalebadoba interaqciis monawileTa SeTanxmebis Sedegia 

da, rogorc skolonebi aRniSnaven, saxe aris komunikantebis molaparakebis Sedegad mi-
Rebuli sazogadoebrivi imiji/reputacia, romelsac isini erTmaneTs miaweren interaq-

ciisas (Scollon&Scollon 1997:35). isic unda aRiniSnos, rom saxis maxasiaTeblebi ar Semo-

ifargleba calkeuli komunikaciuri aqtiT, aramed efuZneba winare diskurssac. 

saxis TeoriasTan mimarTebiT sayuradReboa Semdegi konceptualuri metaforebi, 

romlebic qarTulSi dasturdeba: saxe aris nivTi, saxe aris kuTvnileba, romelic Se-

iZleba davkargoT an SevinarCunoT: dakargo/SeinarCuno adamianuri saxe: 

2. 

(a) umravlesobis saxem dakarga Tavisi saxe; 
(b) nu dakargav adamianur saxes; 

(g) sasamarTlo process uZRveboda saxedakarguli mosamarTle; 
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magaliTSi 2(a) vxvdebiT adamianis saxis or konceptualizacias: saxe aris pirovneba, 

saxe — dadebiTi socialuri faseulobaa. 

mfarvelobiTi strategiis nimuSia: pirs mowmends — uxerxuli mdgomareobidan gamo-

iyvans.  

saxis (rogorc sakuTari, ise sxvisi) dakargvisas an misi Selaxvisas individi ganicdis 

sindisis qenjnas, sircxvilis grZnobas, rac gamoixateba ukve xsenebul gamonaTqvamebSi: 

3. 

(a) pirs Seircxvens; 

(b) raRa/rogori piriT Segxedo?; 

(g) mosasvleli/misasvleli piri ar maqvs; 

(d) aq dasadgomi/samyofi piri aRar maqvs. 

interess iwvevs gamonaTqvami saxis axeva (pirdapiri mniSvneloba — individisadmi fi-

zikuri zianis miyeneba), romlis metaforuli mniSvneloba swored rogorc sakuTari, ise 

sxvisi socialuri saxisadmi zianis miyenebaa. pirovnebam Tavisi verbaluri Tu araverba-

luri qceviT, SesaZloa, TviTon Selaxos sakuTari saxe 4 (a); Tumca xSirad individebi 

gamiznulad laxaven sxvis saxes 4 (b): 

4. 

(a) didi xania saxe aqvT axeuli saxeebs; 

(b) Tu ar gaverTiandiT (opoziciuri speqtri), saxes agvaxeven.  

uprincipo, TviTmyofadobamoklebul individze ityvian usaxo adamiania. aRniSnul 

gamonaTqvamTan mimarTebiT interess iwvevs, pirovnebis ra maxasiaTeblebi moiazreba 

qarTul enasa da kulturaSi socialuri saxis cnebaSi. 

5. socialuri saxis cneba qarTul enasa da kulturaSi  

specialuri literaturis (jorbenaZe 1997; Sumbadze 1999;Triandis 1992) Seswavlam da 

uSualod empiriul masalaze dakvirvebam cxadyo, rom qarTuli kultura ufro eqstro-

vertulia, sxvaze orientirebuli, e.i. koleqtivisturi (horizontaluri tipis), jgu-

furi, vidre introvertuli, egoze orientirebuli, individualisturi. horizontalu-

ri koleqtivizmis SemTxvevaSi aqcenti keTdeba Sidajgufur harmoniaze, sxvebis mimarT 

moralur valdebulebebze, socialur urTierTobaze, urTierTdamokidebulebasa da 

urTierTmimarTebaze. Tumca specialur literaturaSi SemoTavazebul kulturis saxe-

obebs Soris ar arsebobs mkafio zRvari, isini qmnian erTgvar kontinuums. 

empiriul masalaze dakvirvebam aCvena, rom qarTul kulturaSi socialur saxeSi mo-

iazreba iseTi Tvisebebi, rogorebicaa: Rirseba, patiosneba/keTilsindisiereba, gulwr-

feloba, gulisxmiereba: 

1. 

(a) Cveni axalgazrdobis wyalobiT SevinarCuneT saxe, SevinarCuneT Rirseba; 

(b) adamianuri saxe da Tanamedrove zneobrivi da samarTlebrivi gageba SeinarCunes aq-

ciis monawile axalgazrdebma, maTma mxardamWerebma. 

moyvanil magaliTebSi saxe utoldeba Rirsebas, zneobas, individis moralur Tvisebebs. 

gulisxmierebasa da gulwrfelobas gansakuTrebuli mniSvneloba eniWeba qarTul 

enobriv koleqtivSi. marTalia, saxe erTgvari niRabia, Tumca – ara farisevlobis. Ro-

gorc ukve aRiniSna, saxeSi aisaxeba garkveuli enobrivi koleqtivis faseulobebi, verba-

luri Tu araverbaluri qcevis normebi. qarTvelebisTvis, rogorc eqstrovertuli 

kulturis warmomadgenlebisTvis, komunikaciisas Rirebulia gulRiaoba, megobruli, 
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gulisxmieri damokidebuleba komunikantebs Soris (ra Tqma unda, CamoTvlili Tvisebe-

bis lingvisturi realizacia gansxvavebulia oficialursa da araoficialur diskurs-

Si). CamoTvlili Tvisebebi vlindeba gamonaTqvamSi piris Cveneba, rac, rogorc ukve aRi-

niSna, komunikaciis monawileebs Soris Tbil, keTilganwyobil atmosferos arsebobaze 

miuTiTebs. aRniSnulis sapirispirod, naklebad misaRebia individis mier interaqciisas 

pirbadis tareba, rac TavSekavebul, SeiZleba iTqvas, mSral damokidebulebas guli-

sxmobs. 

unda aRiniSnos, rom saxis (socialuri saxis) realizaciis sakiTxi qarTul enasa da 

kulturaSi rTuli da mravalmxrivi sakiTxia; adamianis saxis gamomxatveli leqsikuri 

erTeulebis metaforizacia xsenebuli problemis mxolod mcire gamovlinebaa. 

6. daskvna 

amrigad, winamdebare naSromSi ganvixile metonimiisa (mimarTeba nawili-mTeli) da 

metaforis (fizikuri aris arafizikuri) SemTxvevebi adamianis saxis aRmniSvnel qarTul 

leqsikur erTeulebSi: saxe, piri. specialuri literaturis Seswavlisa da uSualod em-

piriuli masalis analizis safuZvelze dadginda: 

1. saxisa da piris metonimiuri (mimarTeba nawili-mTeli) da metaforuli (mimarTeba fi-

zikuri-arafizikuri) gavrcobani efuZneba mocemul leqsikur erTeulTa prototi-

pul mniSvnelobebs, rac ganpirobebulia adamianis sxeulisaTvis saxis gansakuTre-

buli datvirTviTa da funqciebiT. 

2. saxe, rogorc adamianis Tavis wina nawili, pirovnebis TviTobis sxvadasxva aspeqtis — 

garegnobis, xasiaTis, emociuri da mentaluri mdgomareobis, socialuri statusis — 

gamomxatvelia, rac orive leqsikur erTeulSi (saxe, piri) vlindeba; Tumca mocemu-

li sinonimuri wyvilis distribucia erTmaneTisagan gansxvavebulia. 

3. qarTulSi saxesTan, rogorc adamianis maidentificirebel sxeulis nawilTan, aso-

cirdeba metonimia saxe — aris pirovneba, romlis metaforuli gavrcobis Sedegad mi-

Rebuli mniSvnelobebi gamoiyeneba rogorc sagnebis, ise abstraqtuli cnebebis mi-

marTac. 

4. qarTul enasa da kulturaSi dasturdeba konceptualuri metafora saxe emociaTa 

konteineria da metonimiebi: (a) saxis gamometyveleba gulisxmobs emociasa da menta-

lur mdgomareobas; (b) saxeze aRibeWdeba adamianis xasiaTi. aRniSnuli metafora da 

metonimiebi vlindeba saxisa da piris Semcvel rTul sityvebsa da SesityvebebSi. 

5. saxis roli komunikaciisas aisaxeba mTel rig xatovan gamonaTqvamebSi, romlebic 

verbaluri komunikaciisas qarTuli kulturisaTvis misaReb normebs asaxaven.  

komunikaciis procesTan mWidro kavSirSia qarTuli saxis aRmniSvnel leqsikur er-

TeulTa kidev erTi metaforizacia, romelic individis socialur statusTan asocir-

deba (gofmaniseuli saxis cneba). qarTuli kulturisTvis, rogorc eqstrovertuli, ho-

rizontaluri koleqtivizmis kulturisTvis, socialur saxeSi moiazreba Rirseba, pati-

osneba/keTilsindisiereba, gulwrfeloba, gulisxmiereba. yvela es Tviseba dasturdeba 

ganxilul empiriul masalaSi. 
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NINO DARASELIA 

METONYMY AND METAPHOR IN GEORGIAN FACE-DENOTING LEXICAL ITEMS 

Summary 

The paper examines some instances of metonymy and metaphor in Georgian lexical items denoting human 
face. Cognitive linguistics (viz.: conceptual metaphor theory, embodiment hypothesis), face theory and cultural 
studies form the theoretical basis of the research. The empirical data have been obtained from samples of spoken 
and written discourse genres, six authoritative dictionaries, and corpora for the Georgian language. 

In current Georgian there are 5 lexicalizations for face: polysemous saxeand piri, the monosemous compound 
pirisaxe comprising the previous two and two samples of jargon: sipati (a borrowing from Arabic) and polysemous 
rozha (a borrowing from Russian). It should be noted that piri as a face term is the result of metonymic extension 
(its prototypical meaning being mouth, hence the metonymy Mouth for Face). The paper mainly discusses 
metonymic and metaphoric expressions involving saxe and piri. 

The observations have shown that, similar to many other languages, metonymic and metaphoric extensions of 
saxe and piri are based on the nature of our bodily experience and activity, more precisely, on the significance and 
functions of human face; the figurative expressions associated with saxe, piriare largely determined by our 
interaction with our physical, social and cultural environment. In the paper these expressions have been classified on 
the basis of the functions ascribed to human face in Georgian language/culture, namely, face (a) is the indicator of 
appearance and look; (b) it reflects our emotions and character, (c) plays an essential role in interaction and (d) 
shows our social status (Cf.Yu 2001). In this respect, according to the relevant literature, Georgian reveals similarity 
with English, Chinese and Greek.  

The analysis of the data has revealed the following metonymic and metaphoric extensions of the lexical items 
in question:  

1. Face-for-Person metonymy (linked with the role of face as the indicator of appearance and look) which is 
further extended to objects and abstract notions via metaphor; the mentioned metonymy is evidenced in rozha 
collocations as well. 

2. Conceptual metaphor Face is the Container of Emotions, metonymies Facial Expressions Stand for Emo-
tions or States of Mind, Face Shows Character. These extensions are encountered in compounds and collocations. 

3. Numerous figurative expressions with saxe and piri reflect the norms of verbal and non-verbal behavior 
during interaction that are typical of Georgian culture. Closely linked with the interactional function of face is social 
face which conforms to Goffman’s dramaturgical model of society and his concept of face. The study of the 
empirical data has shown that for Georgian culture (which can be characterized as extrovert, horizontally 
collectivistic) (a) the concept of face is associated with dignity, honesty, sincerity and considerateness/friendliness; 
(b) the Face is viewed as Object, Possession/Property, hence it can be lost, saved or maintained. 
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naTia baxtaZe 

'sabWoTa qalaqidan′ ′kosmopolitur qalaqamde′.  
arqiteqtura rogorc protagonisti samxreT kavkasiaSi  

Zalauflebis axali centrebis CamoyalibebaSi 

arqiteqturis analizi sazogadoebrivi perspeqtividan aqtualuri xdeba, rodesac 

sakiTxi exeba ′aRmosavleTis blokis′ qveynebis, gansakuTrebiT ki samxreT kavkasiis reno-

vacias. me-20 saukunis dasasruls, rodesac am qveynebma daibrunes damoukidebloba da 

daiwyes ganviTareba demokratiul da samarTlebriv saxelmwifoebad, isini konfronti-

rebulni gaxdnen epoqis moTxovnebTan, esenia: demokratia, mdgradi ekonomika, zusti 

mecnierebebi da totaluri komunikacia. am garemoebebidan gamomdinare, sabWoTa qala-

qis modelebis gardaqmna modernul qalaqebad mniSvnelovani procesia, ramdenadac is 

gulisxmobs Zvelisgan absoluturad gansxvavebul axal saxed Camoyalibebas, yvelafris 

fundamentur Secvlas axali ′ara-sabWoTa′ adamianis Sesaqmnelad. 

sabWoTa kavSiris daSla aris me-20 saukunis yvelaze mniSvnelovani movlena rogorc 
socialuri, ise urbanuli struqturis mixedviT (Leach 1999: 112). es aris movlena, ro-

melmac ganapiroba dramatuli Zvrebi yvela sferoSi arqiteqturisa da qalaqgegmarebis 
CaTvliT. gansakuTrebiT sainteresoa transformaciis procesebi samxreT kavkasiis de-

daqalaqebSi, kerZod, baqosa da TbilisSi.  
sabWoTa kavSirSi urbanuli ganviTareba emyareboda sabWoTa wesebis principebs. 

wesebis Tanaxmad, sacxovrebeli farTi gamoiyeneboda, rogorc ZiriTadi iaraRi mosax-

leobis kontrolisTvis. sabWoTa qalaqebis uzarmazari teritoriebi imarTeboda Tval-

sazrisiT: „yvelas an aravis sakuTreba“, romelmac sabWoTa kavSiris daSlis Semdeg Seqmna 
aracnobieri diqotomia da sazogadoebrivi kulturis Rrma krizisi.  

imave principis mixedviT – „yvelasTvis an aravisTvis“ – 1960-iani wlebis Semdeg 
nikita xruSCovis mier gatarda sacxovreblis reforma, romelic iTvaliswinebda erTi 
tipis sacxovreblis gavrcelebas mTel qveyanaSi. aqedan gamomdinare, modernis stigma 
identuri sacxovrebeli blokebisa arsad gamoyenebula iseTi warmatebiT, rogorc 
′aRmosavleT blokis′ qveynebSi. homogenuri sacxovrebeli blokebis propagandam Seqmna 
sabWoTa qalaqis tipi, rogorc Janri. rusul filmSi „bedis ironia anu gaamos“, sadac 
mTavari gmiri fiqrobs, rom mivida moskovSi Tavis saxlSi, im dros roca is mravali ki-

lometriT daSorebul sanqt-peterburgSia, ilustrirebulia socialisturi qalaqisa 
da misi teritoriuli implikaciis absurduloba (Marozas 2009: 4).  

yvela saukuneSi religiuri da nacionaluri dogmebi gegmavdnen arqiteqturis miz-

nebs sazogadoebis maTi gavlenis qveS mosaqcevad. magram arasdros yofila arqiteqtu-

ris mniSvneloba ise datvirTuli, rogorc me-20 saukuneSi. es aris Zalian rTuli da am-

bivalenturi epoqa, romelmac Seqmna socialuri da politikuri movlenebidan da pro-

cesebidan gamomdinare arqiteqtura. pirvel rigSi, es iyo pirveli msoflio omi Tavisi 
dramatuli SedegebiT ekonomikasa da politikaSi, ramac xelovnebasa da arqiteqturaSi 
gamoiwvia ara mxolod futuristuli Sexedulebebisa da evropuli modernizmis daba-

deba, aramed politikurad – sabWoTa kavSirisa da faSizmis Seqmna. 
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omebis damangrevelma Sedegebma uSualo garRveva gamoiwvia arqiteqturis socia-

lur manifestad gadaqcevaSi. xalxis masebis organizebis mizniT Seiqmna konkretuli 
sacxovrebeli adgilebi. es warmatebiT iqna gadawerili axladSeqmnili sabWoTa kavSiris 
mier, sadac, sabWoTa socialisturi programis Tanaxmad, Seiqmna seriuli dasaxlebebi, 
romelsac Semdgom mikro-raioni ewoda.  

arqiteqturis istoriam sabWoTa arqiteqtura sam fazad dayo: konstruqtivizmi, 
socialisturi realizmi da socialisturi modernizmi. miuxedavad imisa, rom axlad 
dabadebul sabWoTa sivrceSi konstruqtivizmi arsebobda, igi saxelmwifoebrivi ideo-

logiis gamtari ar gamxdara. mxolod oqtombris revoluciis Semdeg daiwyo saxelmwi-

fos mxridan yvela am avangarduli eqsperimentis SezRudva ise, rom konstruqtiviste-

bis yvelaze cnobili arqiteqturuli proeqtebi (tatlinis, lisickis da a.S.) ar gascde-

nia proeqtis farglebs. 
amieridan saxelmwifo gascemda gankargulebas yvela SemoqmedebiTi gadawyvetile-

bis misaRebad. stalinis dros konstruqtivizms mohyva e.w. socialisturi realizmi, ro-

melic gaxda erTaderTi saxelmwifo doqtrina xelovnebisa da arqiteqturis sferoSi. 
1934 wels, gardacvalebamde ori wliT adre, maqsim gorkim socialisturi realizmis 

cneba gansazRvra Semdegnairad: „socialisturi realizmi (...) mxatvrebisgan moiTxovs 
realobis istoriul-konkretul warmodgenas mis revoluciur ganviTarebaSi. amave 
dros, WeSmariteba da istoriuli konkretuloba realobis SemoqmedebiTi reprezenta-

ciisa unda Seesabamos ideebis Secvlis amocanebsa da xalxis ganaTlebas socializmis 
arsiT“ (Postnikova 1994: 760-781). am ganmartebis Tanaxmad, partiis moTxovnebi iyo mxatv-

rebis mxridan idealuri saxelmwifos warmoCena miwieri samoTxis saxiT, rac srul wina-

aRmdegobaSi modioda imdroindel realobasTan. es iyo fundamenturi Tviseba rogorc 
politikur, ise mxatvrul cxovrebaSi, romelsac mogvianebiT sabWoTa kavSiris yvelaze 
cnobilma mxatvarma ilia kabakovma „Sizofrenia“ uwoda (kabakovi 1991: 59). socialistur 
realizmSi yvelaferi, iqneba es arqiteqtura Tu zogadad vizualuri xelovneba, unda 
yofiliyo bednierebis amsaxveli ambavi, sabWoTa kavSiris yvelaze popularuli sityviT 
– ′dideba′, romelic gamoxatavda ruseTis siyvaruls sityvisa da sityvis energiis mi-

marT. amasTan dakavSirebiT, sabWoTa mxatvari ilia kabakovi ganmartavs: „Zneli misaxvedri 
ar aris, rom CvenTvis, rusebisTvis, damaxasiaTebelia sityvasTan gansakuTrebuli damo-

kidebuleba. aravin laparakobs ise bevrs, rogorc Cven (ucxoelebi damemowmebian). Cven 
bevrs vsaubrobT Seusveneblad, daumuxruWeblad, yvelgan, yvelaferTan dakavSirebiT. 
Cven yvelafers vdebT Cvens sityvaSi, yvelafers, rac axla viciT, ra vicodiT guSin da 
ra movismineT sxvebisgan; Cven raRac viciT da amitom vsaubrobT dausruleblad. Cven 
vsaubrobT yvelaferze an, rogorc ityvis filosofosi, yvelaferi saubrobs Cveni meS-

veobiT. rodesac Cven vsaubrobT, Cvens sityvebSi Cans vneba, Cveni imedebi, Cveni hipoTe-

zebi, Cveni damokidebulebebi imasTan, razec vsaubrobT (...) Cvens „sityvas“ ar uyvars wi-

naaRmdegoba. is ar scnobs winaaRmdegobas, ar aris masze mimarTuli. is ar scnobs „mowi-

naaRmdege sityvas“ da arc „partnior sityvas“. mas unda SeeZlos frena win, dabrkole-

bebis gareSe, is unda gaizardos, gaxangrZlivdes, yvelaferi moicvas, SeaRwios yvela-

ferSi, yvelaferze maRla dadges. Cvens sityvas unda hqondes yovlismomcveli Zala. is 
TavisTavad atarebs uzarmazar, TiTqmis kosmiur energias. ararsebulidan is qmnis 
arsebobas, araegzistencialuridan is qmnis sicocxles. Cvens mier warmoTqmuli sityva 
bevrad aRemateba saqmes, is bevrad realuria, vidre cxovreba, xumrobiTac ki ar SeiZ-
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leba maTi Sedareba. is bevrad ufro realuria, vidre cxovreba. saboloo jamSi, es 
aRiqmeba, rogorc erTaderTi arsebuli realoba”(Kabakov 2003: 65).  

kabakovze adre, 1873 wels, dostoevskim am faqts ubralod ′sicrue′ uwoda. 1873 wels 
Tavis eseSi „raRac tyuilis Sesaxeb“ is wers, rom „sicruis nazi winaaRmdegoba rusi sa-

zogadoebis TiTqmis pirveli pirobaa“ (Dostojevski 1973: 235-236). „es aris sicrue, romelic 
Tavisi udanaSaulobis miuxedavad, Cveni araCveulebrivad mniSvnelovani da mTavari ma-

xasiaTebelia (...). magaliTad, Cven, rusebs, upirveles yovlisa gveSinia simarTlis, ufro 

swored, SiSi ki ara, Tu gnebavT, Cven simarTle yovelTvis migvaCnia raRac Zalian mosaw-

yenad da prozaulad, arasakmarisad. ase rom, Cven sabolood miviReT erT-erTi yvelaze 
uCveulo da iSviaTi ram Cvens rusul samyaroSi“ (Dostojevski 1973: 235-236). xazgasmiT unda 
aRiniSnos, rom dostoevskis ′sicrueSi′ ara mxolod siyalbe hqonda mxedvelobaSi, ara-

med mas es esmoda, rogorc utopiuri ocnebis realizacia. 
sicruis es ori mxare: siyalbe da utopia, olga postnikovas azriT, tipiuria 1917 

wlis oqtombris revoluciis dros da mas Semdeg. am dros atmosferoSi SeiWra utopiis 
Zala, romelSic tyuilebi aRar unda gansxvavebuliyo simarTlisgan. im drois xelovneba 
maTi vizualuri wvliliT aseve gamoiyeneboda warmosaxvisa da iluziebis gasazrdelad 
(Postnikova 1994: 760). 

aqedan gamomdinare gasagebia, Tu raoden didi mniSvneloba hqonda sityvas miniWebu-

li sabWoTa kavSirSi. sabWoTa realobaSi idealurma samyarom realurad daamarcxa rea-

luri samyaro. am iluzorul sinamdvileSi kata gaxda xe, frena gaxda kulturis safuZ-

veli, „da vai mas, vinc ityvis, rom es ase ar aris“ (Smolik 1992: 152). arqiteqturasa da qa-

laqebs aseve unda gadmoeca sikeTis, silamazisa da simarTlis idea. ase Camoyalibda sab-

WoTa kavSiri „ocnebebis muzeumad“, hipoTezebis anu ganuxorcielebeli proeqtebis mu-

zeumad. „ocnebebis muzeumis“ forma ise Rrmad aris fesvgamdgari yofili sabWoTa res-

publikebis mentalitetSi, rom ′perestroikis′ Semdeg maT TavianTi saxasiaTo suraTi 
Seqmnes.  

brus granti Tavis eseSi „The Edifice Complex: Architecture and the Political Life of Surplus in the 

New Baku“ wers, rom moskovis gareT siuxvis samyaro arasad warmoCenila ise gamorCeu-

lad, rogorc baqoSi, azerbaijanis dedaqalaqSi (Grant 2014: 502). magram es ar aris simar-

Tle, radgan baqo aris post-sabWoTa qalaqebis erT-erTi magaliTi da ara unikaluri 
SemTxveva post-sabWoTa saxelmwifoebis xasiaTis asaxsnelad. post-sabWoTa ganviTare-

bebisTvis Zalian saxasiaTo magaliTebia yazaxeTi da TurqmeneTi, romelTa saxelmwifo-

ebrivi ′keTildReoba′ da ′simdidre′ arasad ise mkafiod ar gamoixateba, rogorc maT 
dedaqalaqebSi: astanasa da aSxabadSi. nazarbaevma xeli Seuwyo astanas strategiuli 
mdebareobis – rogorc ′evraziis gulis′ – xazgasmas (Koch 2010: 769). erovnuli siamaye da 
TviTmyofadoba imdenad maRalia am qveynebSi, rom am sentimentma maTi dedaqalaqebis 
landSafti miiyvana „Ria cis qveS mozeumis“ tipamde, sadac xelisuflebis Zala da erov-

nuli dideba TiTqmis sakraluria (Koch 2010).  
samxreT kavkasiaSi ki mxolod baqo ar miiswrafvis kosmopolitur centrad ganviTa-

rebisken, rogorc amas gviyveba brus granti Tavis eseSi (Grant 2014). kosmopolitur saxes 
eswrafvis Tbilisic.  

„perestroikis“ Semdeg orive qalaqma ganicada fundamenturi cvlilebebi ara mxo-

lod ekonomikurad, aramed arqiteqturuli da urbanuli gegmarebis TvalsazrisiTac. 
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baqos keTildReobis udidesi wyaro aris gazsa da navTobTan dakavSirebuli proeqtebi 
(Grant 2014); saqarTvelos ekonomikisTvis wamyvani sferoebia soflis meurneoba da tu-

rizmi. ganviTarebis gzaze orive qveynisTvis mTavari amocanaa sabWoTa ieris dakargva, 
romlis esenciuri maCvenebelia erTi tipis Senobebisa da dasaxlebebis seriuloba, ga-

moxatuli e.w. ‘mikro-raionSi’. aseTi dasaxlebebis sapirispirod, dRes Cndeba gansxvave-

buli urbanuli sivrceebi da biznesarealebi. orive qalaqis struqtura irRveva kons-

truqciebis masobrivi masStabebiT. magram mTavari saxelmwifoebrivi cnebebi mainc 
simboluri rCeba maTTvis. zustad am simboluri struqturebis saSualebiT aCveneben es 
qveynebi TavianT individualur adgils, Zalasa da mniSvnelobas msoflio politikur 
kompoziciaSi. 

gansxvaveba am dedaqalaqebs Soris is aris, rom Cven TbilisSi ver vxedavT iseT gigan-

tur Senobebs, rasac baqoSi vxvdebiT, sadac biznescentrebisTvis msoflioSi udidesi 
SenobebiT Seqmnilia pompezuri urbanuli arealebi. am mxriv saqarTvelodan baqos kon-

kurencias gauwevs Savi zRvis qalaqi baTumi, romelic Tanamedrove arqiteqturiT aseve 
xazs usvams Tavis mniSvnelobas Savi zRvis sanapiroze (figura 1). mTeli Zala, romelsac 
azerbaijani iRebs gaziTa da navTobiT, gamoxatulia pompezur arqiteqturaSi. brius 
granti aRniSnavs, rom „siswrafe da simdidris arsis Cadeba konstruqciebSi aris nawili 
im faqtisa, rom meordeba im jgufis qalaqTa tipi, rogoric aris doha, dubai da Sanhai“ 
(Grant 2014: 502). saqarTvelosTvis Zalian simboluria riyis parki TbilisSi (figura 2), 
romelic ar aris giganturi, Tumca xazgasmulad saxasiaToa, mSvidobis xidTan erTad. am 
xidis simboluri mniSvnelobiT saqarTvelo xazs usvams qveynis tranzitul mdebareobas 
evropasa da azias Soris, aseve demokratiisken swrafvas. axali arqiteqturuli Senobebi 
da urbanuli sivrceebi am qveynebisTvis warmoadgnen erTgvar mtkicebulebebs im refo-

rmebisa da transformaciebisTvis, rac maT sWirdebaT ′sabWoTa qalaqis′ tipidan ′globa-

lur qalaqad′ gardaqmnisTvis. aq warmoCindeba politikosTa arqiteqturuli ambiciebi 
maTi dedaqalaqebisTvis, romlis pirveli evidenti STabeWdilebis moxdenaa. aqedan ga-

momdinare, samxreT kavkasiis qalaqTa ′evropuli qalaqis′ , ′modernuli qalaqis′, ′globa-

luri qalaqis′ esTetikiT Cvenebis pirveli iaraRia arqiteqtura, radgan arqiteqtura 
yvelaze swrafi gzaa ′globalur qalaqad′ gardaqmnisa. am miznis misaRwevad politiko-

sebi ar eridebian e.w. ′star-arqiteqtorebis′ mravalmilioniani proeqtebis ganxorci-

elebas da isini, miuxedavad qveyanaSi arsebuli rTuli socialur-ekonomikuri mdgoma-

reobisa, gamorCeuli arqiteqturuli proeqtebiT msofliosTvis ′Place Branding′-ebi xde-

bian. magaliTad, TbilisSi agebulia mSvidobis xidi (figura 3), romlis avtoric aris 
italieli arqiteqtori miqele de luka. masve ekuTvnis avlabris sasaxlisa da saqarT-

velos Sinagan saqmeTa saministros Senobebi (figura 4). italielma arqiteqtorma 
fuqsasma daaproeqta Tbilisis riyis parkis Teatri da iusticiis saxli (figura 2), 
iurgen meiers ekuTvnis mestiis Tamar mefis saxelobis aeroporti (figura 5) da a.S. es 
aris zogadi tendencia, romelic yvelaze swrafad ukargavs am qalaqebs ‘sabWoTa qala-

qis’ iersaxes. ′sabWoTa qalaqis′ tipidan ′globalur′ metropolisad gardaqmnis gzaze qa-

laqebis landSafts mkveTrad ecvleba struqtura, xSirad adgilobrivi da tradiciuli 
Rirebulebebis argaTvaliswinebis fasadac, rac gardaiqmneba kulturul problemad.  

arqiteqturis meSveobiT Tbilisi cxadyofs ori instituciis dominacias: samebis 
taZrisa da avlabris sasaxlisas – marTlmadidebluri saeklesio da saxelisuflebo na-

gebobebisas (figura 6). am ori Senobis samagaliTod aRniSvna ganpirobebulia maTi vizu-
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aluri warmodgeniT, privilegirebuli adgilmdebareobiTa da stilisturi Tavisebu-

rebebiT. orive nageboba Seqmnilia ′super Zeglebad′, simbolurad qveynis axal cxovre-

basa da droze misaTiTeblad; isini propagireben axal sazogadoebas, axal ′ara-sabWoTa′ 
qveynas. rogorc arqiteqturuli simboloebisTvis, orive SenobisTvis absoluturad 
ganmsazRvrelia adgilmdebareoba, saidanac isini xazs usvamen TviTreklamas. orive 
Senoba qalaqSi Semsvlels Soridanve esalmeba. uwin es roli hqonda metexis eklesiasa 
da vaxtang gorgasalis Zegls (suraTi 7). avlabris sasaxle Tavisi arqiteqturuli mow-

yobiT – vaSingtonis kapitoliumis klasicisturi da berlinis bundestagis SuSis gumba-

Tis gamoZaxilis mqone arqiteqturuli formebiT – xdeba qalaqis imijis mTavari ele-

menti, romelic simbolizebs orientirebas modernizaciasa da globalizaciaze. samebis 
taZari ki, Tavisi mdebareobiT, aris adgili, sadac sazogadoebis Tavmoyris maRali do-

nea. amitom nagebobis sivrce gaTvlilia adgilis arsTan. taZris es mniSvneloba misi mSe-

neblobis dawyebamde iyo gaTvlili. zustad im dros, rodesac saqarTvelom 1980-iani 
wlebis bolos miiRo SesaZlebloba gaegrZelebina sakuTari saxelmwifoebrioba ruse-

Tisgan da sabWoTa mTavrobebisgan damoukideblad, saqarTvelos marTlmadideblurma 
eklesiam arsebiTad miiCnia samebis taZris aSeneba, romliTac gacxaddeboda qarTuli 
eklesiis axali cxovrebis dasawyisi da aRorZineba, romelic ori saukunis manZilze ing-

reoda. saqarTvelos patriarqis moTxovna iyo, rom samebis taZari arqiteqturuli for-

mebiTa da mniSvnelobiT me-11 saukunis xuroTmoZRvruli Zeglis, sveticxovlis „naSi-

eri“ yofiliyo. es iyo TviTgacnobierebis idea axal safexurze, ramac yuradRebis miRma 
datova Tanamedrove epoqis arqiteqturuli da sainJinro miRwevebi da 21-e saukunis 
TviTmyofadi da gamorCeuli Zeglis Seqmnis SesaZleblobebi. amis sapirispirod, saero 

arqiteqtura iqca radikaluri gadawyvetilebebis adgilad. magaliTad: Zvel istoriul 
qalaqSi Cven vxedavT mSvidobis xids, romelic kidev ufro aZlierebs qalaqis istori-

uli masStabis vizualizacias. es ormagoba: konservatuli da monumenturi sakraluri 
xuroTmoZRvreba da demokratiuli, gamWvirvale da Tanamedrove saero arqiteqtura 
gaxda Tbilisis bunebis, socialuri kulturisa da, zogadad, saqarTvelos saxelmwi-

foebrivi arsis indikatori. 
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NATIA BAKHTADZE 

FROM “SOVIET-CITY” TO “COSMOPOLITAN CITY” – ARCHITECTURE AS A PROTAGONIST FOR 
THE EMERGENCE OF NEW CENTRES OF POWER IN SOUTH CAUCASUS 

Summary 

Dissolution of the Soviet Union is clearly most important breaking point of the end of the 20th century in terms 
of social and urban structures (Leach 1999: 112). By the end of the 20th century, when these coutries gained back 
their independence and started developing as democratic and fair states, they were confronted with the requirements 
of the current epoch; these are: democracy, stable economy, precise sciences and total communication. Given these 
circumstances, restructurization of Soviet cities into “modern city” models is noteworthy, which means creating 
something new, totally different from the old models and fundamentally change everything to create a new “Non-
Soviet” person. 

Therefore, it represented a dramatic blow to every sphere, including architecture and cities. Particularly note-
worthy are transformation processes in the capital cities of South Caucasus, especially in Baku and Tbilisi.  

It must be mentioned that urban development in Soviet countries was based on the Soviet rules. Under these 
rules the living space was used as the main weapon to control the population. The huge areas of soviet cities were 
managed from the following perspective – “the property of all or none!” which established unconscious dichotomy 
and caused a deep crisis of public culture after the collapse of the Soviet Union. 

According to the same principle “for all or for none!”, in the 1960s, after Nikita Khrushchev’s Housing Reforms, 
theresidential blocks were not used elsewhere withsuch density as in Eastern Bloc countries. These homogenous 
living block propaganda created a type of Soviet City as a genre. In essence it is a series of similar buildings and 
settlements – the so called “micro-rayons”– which are considered as an ideal form for living. Architecture and cities 
should also convey the idea of prosperity, equality and beauty. That is why the USSR established itself as a “museum 
of dreams”, a “museum of hypotheses” – of never realized projects. 

The form of the “museum of dreams” is so rooted in the mentality of former Soviet republics that after “Pere-
stroika” they have made quite a special picture of themselves. 

Bruce Grant in his essay The Edifice Complex: Architecture and the Political Life of Surplus in the New Baku, 
writes that Outside Moscow the world of abundance is nowhere more prominent than in Baku, the capital of 
Azerbaijan (Grant 2014: 502). However, he is wrong, because Baku is one of the examples of post-Soviet cities and 
not a unique case to clarify the character of post-Soviet states. Characteristic examples of post-Sovietgeopolitical 
development are Kazakhstan and Turkmenistan, whose state “welfare” and “wealth”are nowhere so present as in the 
capital cities of these countries: Astana and Ashgabat. They have turned into “Open Air Museums”, where the 
power of the government and the glory of the nation areheld almost sacral (Koch 2010: 769). 

In South Caucasus not only Baku is the city which aims to be a center of cosmopolitan life, as Bruce Grant tells 
us in his essay (Grant 2014), Tbilisi also strives for that. 

After “Perestroika” both cities, Tbilisi and Baku have undergone fundamental changes not only economically 
but also in architecture and urban planning. The largest sources of wellbeing for Baku are gas and oil projects (Grant 
2014); while for Georgia they are mainly agriculture and tourism. The main problem is getting rid of the Soviet 
image; therefore, the structures of both cities are violated by the mass of constructions, but the main state concepts 
still remain symbolic for them. Exactly through these symbolic structures these countries show their individual 
place, strength and value in the world political composition. The difference is that we do not see such giant 
buildings in Tbilisi, which we see in Baku, where the pompous urban areas are created for business centers with the 
world’s largest buildings. But Baku will compete with the Black Sea city Batumiin Georgia, which also emphasizes 
its importance with modern architecture on the beach of the Black Sea (Figure 1). The whole power that Azerbaijan 
gets through gas and oil is expressed in its pompous architecture and in the sense of abundance linking itto the cities 
like new Doha, Dubai or Shanghai (Grant 2014: 502). 

For Georgia Rike Park in Tbilisi is very symbolic. It is not gigantic, but is very peculiar together withthe 
“Bridge of Peace” (Figure 2). With the symbolic importance of this bridge in old Tbilisi Georgia underlines its tran-
sitory location between Europe and Asia, its strive for democracy and visualization of historical scale.  
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With the creation of new architectural buildings and urban areas, these cities represent some kind of evidence 
of reforms and transformation from the Soviet cities into “Global” ones.  

The main tool for presenting a “European City”, “Modern City”, “Global City” is architecture. As architecture 
is the quickest way for creating a “Global City”, to reach this goal politicians do not avoid implementing multi-
million-dollar projects with the participation of the so-called “Star-Architects” despite difficult social-economic 
conditions. With the help of most distinctive architectural projects these cities become “Place Brandings” for the 
world. For example, one of such projects accomplished in Tbilisi isthe Bridge of Peace (Figure 3), its author is the 
eminent Italian architect Michele De Luca. He also designed the Presidential Palace and the building of the Ministry 
of Internal Affairs (Figure 4). Another famous Italian architect, Massimiliano Fuksas designed the Rike Concert 
Hall (Figure 2); an outstanding German architect, Jürgen Mayer-Hermann created Queen Tamar Airport in Mestia 
(Figure 5) and so on. This is a general trend, which most rapidly deprives the generic look of a former Soviet town – 
it becomes free. On the way of transformation from the soviet city to the global metropolis the city landscape 
dramatically changes its structure. Very often local and traditional signs are disrespected and this becomes a cultural 
problem.  

Through architecture the cityscape of Tbilisi makes a visible societal domination of two institutions: that is the 
Georgian Orthodox Church and the Government. In this respect, I would like to focus on the Presidential Palace and 
Sameba (Holy Trinity) Cathedral (Figure 6). These two monuments are prominent due to their visual presentation, 
privileged location and stylistic peculiarities. Both structures are designed as “super monuments”, indicating to new 
life and time; they are trying to give a new face to the society. As architectural symbols both buildings fully determi-
nethe skyline of the location. They greet everyone who enters Tbilisi. Before that this role belonged to Metekhi 
Church and King Vakhtang Gorgasali monument (Figure 7). This duality –conservative and monumental sacral 
architecture, on the one hand, and democratic, transparent and modern secular architecture, on the other – has 
become an indicator of Tbilisi’s nature, culture and, in general, of the essence of Georgia’s statehood.  
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